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Cuvant de bun venit

Rector's Welcome

Prezentul demers al Facultatii de Arte si Design din
cadrul Universitatii de Vest din Timisoara ma bucura
pentru cd are menirea de a mentine vie istoria unei
institutii de culturd importante din Timisoara. Si ce
am fi fara istorie si amintiri ? Nu multd lume stie ca
invatamantul artistic de nivel universitar a precedat in
Timisoara existenta Universitatii de Vest cu cativa ani.
Intre 1933 si 1941, Scoala de arte frumoase din Cluj a
functionat la Timisoara. Actuala noastra facultate de
arte plastice a fost reinfiintata ca si catedra de arte in
1990 reluand un institut care a existat de la Thceputul
anilor 1960 pand in 1979.

Existenta unei facultati de arte vizuale bine cotate
intr-o universitate comprehensivd este o situatie
extrem de rara in peisajul invatamantului superior
romanesc. In Bucuresti, Cluj sau lasi artele vizuale
sunt localizate in universitdti de profil. Singura
facultate de arte care a fost mereu cotata in cea mai
buna categorie valorica alaturi de acestea trei a fost
facultatea Universitatii de Vest din Timisoara, care
sarbatoreste anul acesta 30 de ani de la reinfiintarea
ei.

Faptul ca Universitatea de Vest din Timisoara include
in oferta sa educationald artele vizuale, asa cum
include si muzica, dreptul sau economia, este un castig
important, subsumabil motto-ului nostru "La UVT,
cultura e capitald”. Exigenta noastra estetica nu este
un moft, ci o componentd intrinseca a calitatii vietii.
Contributia pe care Facultatea de Arte si Design o are
in aportul de imagine al universitatii, in functionarea
ei siin amplasarea ei in cadrul retelelor de specialisti
ai domeniului este un element esential al valorii si
complexitatii institutiei noastre.

La UVT credem cu tdrie ca rolul unei universitati
comprehensive este de vector cultural pentru regiune.
Universitatea trebuie sa aiba un centru cultural
deschis, asa cum se intampla in numeroase locuri din

I

This endeavour of the Faculty of Arts and Design of the
West University of Timisoara enchants me as one that

is intended at keeping alive the history of an important
cultural institution in our city. And what would one be
without history and memories? There are not too many
people who know that university education in the domain
of arts preceded the birth of the West University by a few
years. Between 1933 and 1941, the Belle Arte school of
Cluj functioned in Timisoara. Our present faculty of plastic
arts opened its doors again as an arts departament in
1990, as a continuation of an institute that existed since
the early 1960s till 1979.

The existence of a highly ranked faculty of visual arts

in a comprehensive university is very rare in Romanian
higher education. In Bucharest, Cluj or lasi, visual arts are
located in specialized universities. The only faculty of arts
that has ranked in the best category next to these three
has been the faculty of the West University of Timisoara
which, this year, celebrates 30 years since its being
reopened.

The fact that the West University of Timisoara offers
degrees in visual arts in the same way in which it offers
degrees in music, business or law is an important asset
that goes hand in hand with our motto ,At WUT, culture
is the capital”. Our demand for the aesthetic is not just a
whim but an intrinsec component of the quality of our
lives. The contribution of the Faculty of Arts and Design
to the image of the university, to its functioning and to its
being well-positioned in the network of specialists is an
essential element of the value and the complexity of our
institution.

At WUT, we strongly believe that the role of a
comprehensive university is that of a cultural vector in
the region. The university should act like an open cultural
center, as it often happens in various other places where
the cultural act ,reaches out” to the society. It is obvious
that the Faculty of Arts and Design is a key component in
this sense.
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Occident, unde actul cultural se ,externalizeaza” spre
societate. Evident ca Facultatea de Arte si Design este
0 componenta cheie Tn acest sens.

Suprapunerea aniversdrii de 30 de ani de la reluarea
activitatii ca facultate de arte cu pregadtirile pentru
anul 2023, cand Timisoara va fi Capitala Culturala
Europeand, este o coincidentd fericitd, in care viata
culturala a comunitdtii UVT dar si a Timisoarei va fi
Tmbogatita prin expozitii in spatii neconventionale,
pentru a ajunge la un public mai greu accesibil, prin
initierea FUTURIS, o bienala de arta multimedia
combinatd cu tehnologia, dezvoltarea DESIGN-ECO-
ART, care presupune realizarea unor proiecte de
instalatii artistice in zonele verzi din Timisoara si alte
orase si a ArtAl, un hub interdisciplinar de dezvoltare
a zonelor artistice infuzate de Al (artificial intelligence),
VR (virtual reality) si AR (augmented reality). Toate
acestea vor fi doar pagini noi la istoria pe care UVT o
scrie, pagini de addugat la bogatul album de realizdri
de pand acum.

La multi ani inspirati si creativi, Facultatii de Arte si
Design din cadrul Universitatii de Vest !

Prof.univ.dr. Marilen Gabriel Pirtea

Rectorul Universitatii de Vest din Timisoara

The overlapping of the 30" anniversary since the new
beginning of its activity as a faculty of arts with the
preparations for the year 2023, when Timisoara will be
the European Capital of Culture, is a happy coincidence,
in which the cultural life of both WUT and Timisoara

will be enriched by exhibitions in unconventional spaces
- to reach a public that is more difficult to reach, by
FUTURIS - a biennial of multimedia art combined with
technology, by the development of DESIGN-ECO-ART,
which presupposes the setting up of artistic installations
in some of the green areas of Timisoara and other cities,
and by ArtAl, an interdisciplinary hub for the development
of artistic areas infused with Al (artificial intelligence), VR
(virtual reality) and AR (augmented reality). All this will be
but new pages in the history that WUT will write, pages
that will be added to the rich album of our achievements
so far.

Many happy creative and inspired returns to the Faculty
of Arts and Design of the West University!

Prof. Marilen Gabriel Pirtea, PhD
Rector of the West University of Timisoara

Preambul

Preamble

Albumul de fata marcheaza un moment polivalent
pentru Invatdmantului superior de artd din Romania
in contextul spatiului istoric si cultural timisorean.
Secolul XX a fost 0 perioadd cu schimbdri complexe de
ideologie si regim politic resimtite din plin de orasul
nostru, care a avut mereu o puternica amprenta
cosmopolita. Materialele care compun albumul ,Al
treilea inceput” vor devoala o bund parte din acest
trecut prin documente, contributii critice, interviuri sau
confesiuni. lar ceea ce nu poate fi transmis prin text va
fi compensat de fotografii reprezentative din arhivele
institutiei ori private. Am ales acest tip de comunicare
vizuala pentru a evoca atmosfera deceniilor trecute

si 0 inefabila paleta de sentimente si senzatii care
locuiesc acum doar in memoria unor colegi sau pe
suportul de celuloid sau hartie al fotografiei argentice.

LAl treilea inceput” se referd la anul 1990 cand,
datorita in special tenacitatii artistului Aurel Breilean,
scoala superioard de arte din Timisoara se redeschide
pentru a treia oara. 2020 reprezinta aniversarea a

trei decenii de la reluarea cursurilor odatd cu cdderea
regimului comunist, a 58 de ani de existentd cumulatd
si a 87 de ani de la infiintare.

Conceptul fundamental al albumului va fi ilustrat prin
lucrari ale primei generatii de studenti din '90, care

a avut curajul sd paseascd in facultatea noastra si

sa facd, din nou, istorie. Modul in care comunitatea
facultatii s-a inchegat la acel moment a fost absolut
esential pentru definirea traiectul si spiritul nostru.

Cu sigurantd, Facultatea de Arte si Design va fi in
continuare o prezenta dinamica Tn aria educatiei,
creatiei si cercetdrii artistice si va fi o coloand solida in
constructia caracterului comprehensiv al Universitatii
de Vest din Timisoara.

Prof. univ.dr. Camil Mihaescu
Decan, Facultatea de Arte si Design
Universitatea de Vest din Timisoara

This album marks a multipurpose moment of the higher
art education in Romania in the context of the historical
and cultural space of Timisoara. The 20th century was a
period of time emphasising complex changes of ideology
and political regime fully experienced by our town, which
always had a strong cosmopolitan side. The materials
composing ,The third beginning” album will reveal a
great part of this past by means of documents, critical
contributions, interviews or confessions. And all that
cannot be transmitted by means of a text is going to be
compensated by the representative photos found in the
archives of the institution or in the private ones. This kind
of visual communication has been chosen to evoke the
atmosphere of the past decades and an ineffable range
of feelings and sensations which are present only in the
memory of some colleagues or on the celluloid or paper
support of the Argenta photo.

, The third beginning” refers to a certain year, 1990, when
due to a tenacious artist, Aurel Breilean, the upper school
of art from Timisoara is re-opened for the third time.
2020 represents the anniversary of the three decades
since the resumption of courses, with the fall of the
communist regime, 58 years of cumulated experience and
87 years since its establishment.

The fundamental concept of the album will be illustrated
with the works of the first generation of students in

the 90s, who had the courage to choose our faculty

and make history again. The way in which the faculty’s
community came together at that time was absolutely
essential to define our trajectory and spirit.

The Faculty of Arts and Design will surely continue to be a
dynamic presence in the area of education, creation and
artistic research and will represent a solid pillar in the
construction of the comprehensive character of the West
University of Timisoara.

Prof. Camil Mihdescu, PhD
Dean of the Faculty of Arts and Design
The West University of Timisoara



Scoala de Arte Frumoase, Timisoara, 1933
Profesorii Catul Bogdan, Filaret Barbu, Anastase Demian, Aurel Ciupe

Istoricul invatamantului superior de arta din

Timisoara

The history of higher art education in

Timisoara

Aniversarea celor treizeci de ani de la reinfiintarea
studiului dedicat artei in Timisoara a condus la o
rememorare a diferitelor structuri educationale ce au
functionat in oras de-a lungul timpului, dovedind, daca
mai era necesar, existanta unei considerabile traditii
academice.

Scoala de arte frumoase din Transilvania la
Timisoara (1933-1942)

Desi rezultatele obtinute in cursul celor sapte ani de
functionare la Cluj (1926-1933) au fost foarte bune,
ministerul de resort a hotarat in 1932, printr-o lege
speciala privitoare la invdtamant, lichidarea Scolii de
arte frumoase din motive de reduceri bugetare,' cu
toate cd institutia se sustinuse pana atunci dintr-o
subventie minim& acordata de stat. In aceste conditii
Scoala de arte frumoase a fost invitata de catre

un comitet de oameni de culturd si de artisti sd se
stabileascd la Timisoara.

Capitala Banatului era un infloritor centru economic si
comercial, unde exista deja ca unitate de invatamant
superior Scoala Politehnicd. Avuseserd loc In oras
unele tentative de organizare a unui invatamant
artistic sub forma unor “scoli libere”, puse in aplicare
de cativa artisti si sustinute de amatorii artelor
frumoase. Una dintre primele initiative de acest gen
a fost “scoala de picturd”, infiintata in 1914 de Jozsef
Ferenczy, artistul primind in propriul atelier un grup
variabil de discipoli pentru a-i introduce in tehnica
picturii. Aceste cursuri erau dublate si de prelegeri

' Arhiva Scolii, dosar IV, 1930-31.

The anniversary of the thirty years since the re-
establishment of the study dedicated to art in Timisoara
has led to a remembrance of different educational
structures that have functioned in the city over time
proving, if still necessary, the existence of a considerable
academic tradition.

The Transylvanian School of Fine Arts in Timisoara
(1933-1942)

Although the results obtained during the seven years of
operation in Cluj (1926-1933) were very good, in 1932
the relevant ministry decided, through a special law

on education, to liquidate the School of Fine Arts given
the budget cuts’, although the institution had hitherto
been supported by a minimum state subsidy. In these
conditions the School of Fine Arts was invited by a
committee of people of culture and artists to settle to
Timisoara.

The capital of Banat was a thriving economic and
commercial centre, where the Polytechnic School had
already existed as a higher education unit. In the town
there had been some attempts to organise an artistic
education in the form of some “free schools”, applied by
several artists and sustained by the amateurs of fine arts.
One of the first attempts of this kind was the “painting
school’, founded by Jozsef Ferenczy in 1914, as the

artist provided his own workshop to a variable group of
disciples in order to make them familiar with the painting
technigues. These courses were also doubled by some
explanatory theoretical lectures in order to make art
understood, and the courses were illustrated with copies
of the originals made by the painter himself. It was only
in 1926 when they laid the basis of an artistic education

" The school’s archive, file IV, 1930-31.



teoretice explicative in scopul intelegerii artei, iar
cursurile erau ilustrate cu copii dupa originale realizate
de pictorul insusi. Abia Tn 1926 au fost puse bazele
unui invatamant artistic cu rezultate vizibile - “scoala
libera de pictura si sculpturd” infiintatd de Ferdinand
Gallas si de Albert Varga, carora li s-a alaturat

lulius Podlipny, fost coleg cu Varga la Academia din
Budapesta. Prin aceastd scoala au trecut intre altii
pictorul si graficianul luliu Lausch, Viktor si Julius
Sturmer, Romul Candea, precum si viitorii sculptori
timisoreni Andrei Gall si Andrei Orgonas.

Sediul acestei “scoli libere” a fost Tn mansarda cu
luminator a imobilului de pe strada 3 August 1919

la nr. 13, unde fusesera create mai multe ateliere

de arta care comunicau Intre ele.? Initial, in acest

loc fusese atelierul lui Varga, in care |-a primit si pe
Podlipny, stabilit la Timisoara incepand cu 1926.

Doi ani mai tarziu, In 1928, Varga pdrdsea orasul, iar
atelierul si “scoala liberd” au ramas sa fie conduse
doar de Podlipny pana in 1932. Astfel, inca de la
Tnceputul stabilirii sale In oras, pictorul Podlipny a avut
posibilitatea sd se afirme ca un pedagog in domeniul
artei, neegalat prin exigenta si metodele aplicate.
Talentul sdu pedagogic, seriozitatea si consecventa,
munca continud, dublata de un spirit al disciplinei,
simtul pentru descoperirea tinerelor talente I-au
condus la rezultate deosebite de-a lungul indelungatei
sale cariere profesorale. Dintre tinerii care au trecut In
aceasta perioada prin atelierul sau i amintim doar pe
Leon Alex si pe Stefan Szony.

Din dorinta de a infiinta o institutie publicd de
Tnvatamant artistic la Timisoara s-a constituit un grup
de initiativa, numit apoi Asociatia “Amicii Artelor”
(1926), avandu-l in frunte pe fostul prefect Anton
Bogdan. Asociatia urmdrea infiintarea unei scoli
publice de arta care sd formeze tinerele talente din
Banat. Dupa un timp asociatia a fost restructuratd
de catre omul de cultura Emanoil Ungureanu sub
numele Societatea "Academia Artelor Frumoase”, care
a elaborat chiar un proiect de nvdtamant artistic i

a organizat o serie de expozitii la Timisoara, dintre
care editia din decembrie 1931 - ianuarie 1932 a
fost remarcabild; la aceasta au participat artisti locali
(lon Isac, Cornel Liuba, Oskar Szuhanek, A. Litteczky,
Diodor Dure), dar si invitati din tard (Aurel Popp,

2 Tn aceasta clidire au existat ateliere ale artistilor pan& lafnceputul
anului 2000, cand destinatia acestui spatiu cu traditie a fost
schimbata.

with visible results - “the free school of painting and
sculpture” founded by Ferdinand Gallas and Albert Varga,
also joined by lulius Podlipny, Varga’s former colleague
at the Academy from Budapest. There were some others
who attended this school such as painters and graphic
designers Lausch, Viktor and Julius Stirmer, Romul
Candea, as well as future sculptors from Timisoara,
Andrei Gall and Andrei Orgonas.

The headquarters of this “free school” was the attic with
skylight of the building on 3 August 1919 street at no.

13, where several interrelated art workshops had been
created.? Initially, this place was Varga's workshop where
he had also welcome Podlipny, who settled to Timisoara
starting with 1926. Two years later, in 1928, Varga left
the town and the workshop and the “free school” were
meant to be led only by Podlipny until 1932. Thus, from
the beginning of his establishment in the city, the painter
Podlipny had the opportunity to assert himself as a
pedagogue in the field of art, unequalled through the
exigency and methods he applied. His pedagogical talent,
his seriousness and purposefulness, the continuous work,
doubled by a spirit of discipline, his skill in discovering
young talents led him to great results throughout his long
professional career. Among the young people who spent
some time in his workshop we mention only Leon Alex
and Stefan Szény.

Eager to set up a public institution of artistic education in
Timisoara, an initiative group was established, the “Friend
of arts” association (1926), run by the former prefect,
Anton Bogdan. The association aimed at establishing a
public school of art meant to form the young talents in
Banat. After a while, the association was restructured by
a man of culture, Emanoil Ungureanu, as the ,Academy
of Fine Arts”, which had even elaborated a project of
artistic education and organised a series of exhibitions
at Timisoara, among which the edition in December
1931 - January 1932 was a remarkable one; this was
attended not only by local artists (lon Isac, Cornel Liuba,
Oskar Szuhanek, A. Litteczky, Diodor Dure), but also by
guests from the country (Aurel Popp, Arthur Verona,.

In his article, “An academy of fine arts in Timisoara ?”
loachim Miloia, after he presented all these attempts,
whose outcome was not too obvious, was pleading

for the establishment of an Academy of applied arts

by arguing the “necessity of an artistic taste through
everyday objects”, especially that the industrial tradition
of Timisoara would have imposed such an issue,
beneficial for the future institution, which would stand
out in relation to the other art academies in the country.
A similar opinion supporting the already presented
initiatives was sustained by a poet, Adrian Maniu, in an

2 The artists’workshops could be found in this building until the
beginning of 2000, when the destination of this old space was changed.
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Arthur Verona). In articolul intitulat “O Academie de
Arte Frumoase Tn Timisoara ?" loachim Miloia, dupd ce
trecea n revistd toate aceste incercari, al caror rezultat
nu a fost prea evident, pleda pentru infiintarea unei
Academii de artd aplicatd, argumentand “necesitatea
credrii unui gust artistic prin obiecte de toate zilele”,
mai ales ca traditia industriala a Timisoarei ar fi impus
o0 astfel de aparitie, benefica pentru viitoarea institutie,
care s-ar singulariza in raport cu celelalte academii

de arta din tara. O opinie asemandtoare, venind in
sprijinul initiativelor deja prezentate, a fost sustinutd
de catre poetului Adrian Maniu Intr-un articol,® in care
pleda pentru multiplicarea eforturilor culturale in
capitala Banatului prin infiintarea unui post de radio
si a unei edituri. El sustinea crearea unei institutii
adaptate specificului local, in care Scoala de arte
frumoase sa fie “cerutd de personalitatea Banatului i
nu copiatd dupd modele straine”. Aceasta Scoald ar fi
putut sa se personalizeze prin infiintarea unei sectii
de picturd bisericeascd, condusa de “talente senine”
precum pictorul Anastasie Demian. Autorul isi intarea
afirmatia prin faptul ca o astfel de arta decorativa,
inspirata de motivele din partea locului, ar fi unicd in
tara.

Organizarea invatadmantului artistic in
perioada timisoreand

In urma memoriului adresat Ministerului Educatiei
Nationale de catre Scoala de arte frumoase din

Cluj prin care se cerea mutarea la Timisoara a fost
eliberatd decizia de functionare* pe mai departe in
noul oras, pastrand organizarea aprobatd anterior.
In acelasi timp institutia nu mai figura in bugetul
statului, ea urmand sd primeascd finantare din
partea municipalittii si a prefecturii. In ciuda acestel
schimbari administrative, programa de fnvatamant
s-a mentinut ca si in anii anteriori, asemandtoare

cu programa institutiilor similare din Bucuresti

si lasi, decarece Scoala de arte frumoase din
Timisoara ramanea de grad superior. Ca sd fie pe
placul finantatorilor locali se Tncerca o amplificare a
programei prin infiintarea unei sectii de “arta aplicata”,

3 Adrian Maniu, "Scoala artelor banatene”, in Luceafarul,
Timisoara, an |, nr. 4, aprilie 1935, p. 149.

4 Decizia nr. 96445 din 14 julie 1933, In Arhiva Scolii, dosar 3/3 din
1933-34.

article’ in which he was pleading for the multiplication
of cultural efforts in the capital of Banat by setting up

a radio station and a publishing house. He supported
the creation of an institution adapted to the local
specificity, in which the School of fine arts was supposed
to be “dictated by the personality of Banat, not copied
according to foreign models”. This School could have
personalised by establishing a church painting section,
run by “serene talents” such as the painter Anastasie
Demian. The author strengthened his affirmation through
the fact that such a decorative art, inspired from the
motives of the place, might be unique in the country.

The organisation of the artistic education during
the Timisoara period

Following the memorandum addressed to the Ministry
of National Education by the School of Fine Arts from
Cluj requesting the move to Timisoara, they issued the
decision® to continue operating in the new city by keeping
the previously approved organisation. At the same time,
the institution was no longer included in the state budget,
it was to receive the funding from the municipality

and prefecture. Despite this administrative change, the
educational program was similar to the previous years,
like the program of similar institutions from Bucharest
and lasi as the School of fine arts from Timisoara was
still superior. In order to please the local financiers, an
attempt was made to amplify the program by setting up
an “applied art” section, for which the approval of the
ministry was needed.®

The institution was led in consultation by a “committe”
composed of intellectuals from Banat who had
campaigned for the establishment of the School, among
which Sever Bocu, Coriolan Bdran, Pompiliu Ciobanu,
loachim Miloia, Sabin Evutian, Victor Viad, Cornel Liuba
were the most well-known. The administrative structure
was like the one in the last year in Cluj: two professors
paid by the ministry - Alexandru Popp, the School’s
director, and Romul Ladea - sculpture, and the others

- Catul Bogdan - drawing and painting, lulius Podlipny

- drawing, Anastase Demian - decorative arts, loachim
Miloia - the history of arts, architect Victor Vlad - geometry
and perspective, architect Cornel Liuba, followed by
Adrian Suciu - notions of architecture, dr. Leonte Muntean
- anatomy and Atanase Popovici pedagogy - were to

3 Adrian Maniu, "Scoala artelor bdndtene” (, The School of Arts from
Banat’), in Luceafdrul, Timisoara, an |, nr. 4, April 1935, p. 149.

4 Decision no. 96445, July 14, 1933, in the School’s Archive, file 3/3,
1933-34.

° See the following brochure: “The School of Fine Arts from Timisoara.
Informative data regarding the education and admission in the School”.
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pentru care s-a cerut aprobarea ministerului.®

Institutia era condusd consultativ de catre un
“comitet” alcdtuit din intelectualii bdndteni care
militasera pentru infiintarea Scolii, dintre care Sever
Bocu, Coriolan Bdran, Pompiliu Ciobanu, loachim
Miloia, Sabin Evutian, Victor Vlad, Cornel Liuba au

fost cei mai cunoscuti. Structura administrativa se
mentinea aceeasi ca siin ultimul an desfasurat la Cluj:
doi profesori pldtiti de minister - Alexandru Popp,
directorul Scolii si Romul Ladea la sculpturd, iar ceilalti
- Catul Bogdan la desen si picturd, lulius Podlipny la
desen, Anastase Demian la arte decorative, loachim
Miloia la istoria artei, arhitectul Victor Vlad la geometrie
Si perspectivd, arhitectul Cornel Liuba, urmat mai apoi
de Adrian Suciu la notiuni de arhitecturd, dr. Leonte
Muntean la anatomie si Atanase Popovici la pedagogie
- urmau sd fie platiti din bugetul local sau din bugetul
propriu al institutiel. Stefan Gombosiu a fost angajat
secretar al Scolii. Un an mai tarziu Alexandru Popp

s-a retras din functia de director si a iesit la pensie
pastrandu-si doar cateva ore; in functia de director
este ales pentru scurt timp arhitectul Victor Vlad,
inlocuit mai apoi de Romul Ladea, care va ramane
director in perioada 1936-1942, iar Stefan Gombosiu a
fost numit director adjunct. Desi invitat cdlduros sd se
alature corpului profesoral, asa cum fusese si la Cluj,
Aurel Ciupe a refuzat, deoarece devenise intre timp
director al Pinacotecii din Targu Mures. Abia Tn 1940
avea sd revind la Timisoara, in timpul refugiului, si ca
urmare a unei reinnoite solicitdri din partea colegilor
timisoreni.

Desi aparent improvizatd, mutarea Scolii de arte
frumoase la Timisoara, s-a fdcut totusi cu multa
ordine, prevazand in cele mai mici detalii derularea
evenimentelor si organizarea programului. Scoala de
arte frumoase s-a instalat in cateva incdperi ale cladirii
Auto-Clubului “R. R. Banat - Crisana”, aflata inspre
malul Begai, in zona de parcuri a orasului, spatiu
ocupat mai apoi, dupa 1950, de Filiala Uniunii Artistilor
Plastici din Timisoara; interiorul a fost mobilat cu
dotdrile aduse de la Cluj.

Existau doua sectii - una pedagogica si alta
artistica - iar absolventii aveau posibilitatea fie sd
devind profesori de desen, fie artisti liber profesionisti.
Conditia esentiala de admitere pentru prima sectie
era prezentarea diplomei de bacalaureat, iar pentru

> Vezi brosura “Scoala de arte frumoase din Timisoara. Date
informative asupra invatdmantului si admiterii in Scoala”.

be paid from the local budget or the personal budget

of the institution. Stefan Gombosiu was hired secretary
of the school. One year later, Alexandru Popp retired as
director and stepped down preserving only several hours,
the architect Victor Viad was chosen as director for a
short time, then he is replaced by Romul Ladea, who will
remain director between 1936 and 1942, and Stefan
Gombosiu is named as deputy director. Although he was
cordially invited to join the department of teachers, like
in Cluj, Aurel Ciupe refused it as in the meantime he had
became the director of the Art Gallery from Targu Mures.
It was only in 1940 when he returned to Timisoara, during
the retreat, as the result of a renewed request of the
colleagues from Timisoara.

Although apparently improvised, the removal of the
School of Fine Arts to Timisoara was achieved in
discipline, by minutely planning the developments of
events and the organisation of the program. The School
of Fine Arts was installed in several rooms of the building
of Auto-Club “R. R. Banat - Crisana”, located around the
shore of the Bega, in the park area of the city, a space
subsequently taken, after 1950, by the Branch of the
Union of Fine Artists from Timisoara; the interior was
furnished with the endowments brought from Cluj.

There were two sections - a pedagogical and an
artistic one - and the graduates had the opportunity to
become either drawing teachers or freelance artists. The
essential condition for admission for the first section was
the presentation of the baccalaureate diploma, and for
the second they also took other diplomas into account.
The entrance exam consisted of a written test “with a
general subject in the field of art” and a charcoal drawing.

The education, with a duration of four years, took place
according to a program in which the basic subjects, for
the first two years of study, were the figurative drawing
,according to ancient patterns” and ,according to
nature”, sculpture and the decorative drawing. The last
two years demanded a specialization thus students had
the possibility to choose either drawing and oil painting
or sculpture. Studies were completed with notions of
architecture and decorative art.

This new stage of the School of Fine Arts was
characterized by the attempt to adapt to the requirements
imposed by the initiative group from Timisoara, especially
by the creation of a section of applied art which had to
include new specializations: ceramics, metal, decorative
sculpture, furniture, architecture and interior decoration,
advertising graphics as well as church painting.

The diploma exam usually consisted of a drawing test -
nude (in charcoal), a portrait (picture or sculpture) and
a torso (made in the same way, at choice). Some of the
students learning at the School from Timisoara began
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cea de-a doua se luau in considerare si alte diplome.
Examenul de admitere consta dintr-o proba scrisa “cu
un subiect general din domeniul artei” si un desen in
carbune.

Tnvatdmantul, cu durata de patru ani, se desfasura
dupa o programad in care materiile de baza, pentru
primii doi ani de studiu, erau desenul figurativ “dupa
antic” si “dupa naturd”, sculptura si desenul decorativ.
Ultimii doi ani presupuneau o specializare, studentii
avand posibilitatea sd aleaga fie desenul si pictura in
ulei, fie sculptura. Studiile erau completate cu notiuni
de arhitectura si de arta decorativa.

Aceastd nouad etapa a Scolii de arte frumoase s-a
caracterizat prin incercarea de adaptare la cerintele
impuse de grupul de initiativa din Timisoara, in special
prin crearea unei sectii de arta aplicatd, care trebuia
sa cuprindd noi specializari: ceramicd, metal, sculptura
decorativa, mobilier, arhitecturd si decoratie de
interior, grafica publicitara dar si pictura bisericeasca.

Examenul de diploma consta de reguld dintr-o probd
de desen - nud (in carbune), un portret (pictura sau
sculpturd) si un tors (realizat in acelasi fel, la alegere).
O parte dintre studentii Scolii timisorene fsi Tncepusera
cursurile la Cluj si venisera sa-si incheie studiile si sa
obtind diploma la Timisoara. Dintre acestia 1i amintim
pe Tasso Marchini, Constantin Dinu llea, Andras

Kés. Numarul lor s-a completat cu altii, dintre care
recunoastem numele unor viitori artisti: Lucia Piso
Ladea, Maria Kiraly Ciupe, Simion Marcus. Printre
absolventii de la Timisoara, in 1934, se numarau Tasso
Marchini, artist deja format, un talent precoce si Maria
Kiraly Ciupe.

Rezultatul fiecarui an de studiu devenea vizibil in
expozitiile de final, deschise de obicei in sala Palatului
Cultural (fost cinema “Select”, astazi “Studio”). La
incheierea primului an a fost organizata o expozitie,
in al carei catalog®apar numele participantilor - la
pictura: T. Marchini, Letitia Muntean, Nicolae Brana,
lon Vlasiu, Dinu llea, Antal Fuldp, Petru Abrudan,
Emeric Hajos; la sculptura: J. Szervatiusz, |. Vlasiu,
Lucia Piso, Stefan Gombosiu. Expozitia s-a bucurat
de un real succes demonstrand cd exista deja o
tandra generatie de artisti transilvdneni si bandteni.
Ca dovada a acestui succes stau mdrturie lucrarile
achizitionate din expozitie fie de colectionari (omul de
culturd Virgil Birou, dar si Sabin Dragoi), fie de cdtre

¢ Catalogul expozitiei “Scoalei de Arte Frumoase”, Timisoara, 1934.

their studies at Cluj and came to complete their studies
and get their diplomas at Timisoara. Among these we
mention Tasso Marchini, Constantin Dinu llea, Andrds
KGs. Their number was completed with some others, we
recognise the names of some future artists: Lucia Piso
Ladea, Maria Kiraly Ciupe, Simion Mdrcus. Among the
graduates from Timisoara, in 1934, were Tasso Marchini,
an already trained artist, an early talent and Maria Kirdly
Ciupe.

The result of each year of study was visible at the final
exhibitions, which were usually organised in the hall of
the Cultural Palace (the former “Select” cinema, today
the “Studio”). At the end of the first year they organised
an exhibition whose catalog® suggests the names of the
participants - painting: T. Marchini, Letitia Muntean,
Nicolae Brana, lon Viasiu, Dinu llea, Antal Fuldp, Petru
Abrudan, Emeric Hajos; sculpture: J. Szervdtiusz, I.
Viasiu, Lucia Piso, Stefan Gombosiu. The exhibition was
really successful proving that there had already been a
generation of artists from Transylvania and Banat. As
proof of this success are the works purchased from the
exhibition either by collectors (the man of culture Virgil
Birou, but also Sabin Drdgoi), or by the Banat Museum
through the visionary effort of loachim Miloia.”

An important experience, which unfortunately had no
outcome, was the summer colony organised due to Stefan
Gombosiu in 1935 at Oravita.t On his initiative, and given
his material help, the students lived in the small locality

in the south of Banat during the summer time, working

in “plein-air” like in the famous model, the colony from
Baia Mare. Gombosiu wanted to transform this event
into a regular activity, an annual colony also involving
students from Bucharest and lasi, in order to create

a communication between the members of different
academies, the future artists of the country. In an article
published in Fruncea,® he emphasised the model provided
by Tonitza who, in the summer of 1935, decorated the
Durdu hermitage with the students. The activity in the

¢ The exhibition catalog of the “School of Fine Arts”, Timisoara, 1934.

7 The episode of the exhibition from Timisoara was mentioned by lon
Vlasiu, Drum spre oameni, Editura pentru Literaturd, Bucharest, 1961,
pp. 11-33. There were some artists who were included in the collection of
the Banat Museum such as Tasso Marchini, lon Viasiu, Dinu llea, Eugen
Gascd, Nicolae Brana, Teodor Harisia as well as their professors: Catul
Bogdan, Alexandru Popp, Aurel Ciupe, Romul Ladea, lulius Podlipny,
Anastase Demian etc.

& There were more articles which mentioned the initiative to create this
painting colony at Oravita: M. ., "Povestea coloniei de vacantd a Scolii
de Arte Frumoase” (, The story of the holiday colony of the School of Fine
Arts”), in Fruncea, |, nr. 28, 1935, lon Vlasiu, O singurd iubire (One single
love), Pensiune gratuitd the Free boarding house chapter, Editura pentru
Literaturd, Bucharest, 1970, pp. 98-117.

9 Stefan Gombosiu, "O colonie de picturd la Oravita” (,A painting colony
at Oravita”) in Fruncea, |, nr. 28, 1935.



Muzeul Banatului prin efortul vizionar al lui loachim
Miloia.”

O experienta importantd, dar din pacate ramasa

fara urmadri, a fost colonia de vard, organizata prin
strddania lui Stefan Gombosiu in 1935 Ia Oravita.? Din
initiativa si cu ajutorul material al acestuia, studentii
au locuit pe timpul verii in mica localitate din sudul
Banatului, lucrand in “plein-air” dupa modelul, devenit
celebru, al coloniei de la Baia Mare. Gombosiu avea
intentia sa transforme acest eveniment intr-o activitate
regulatd, o colonie anuald la care sd participe si
studenti din Bucuresti si din lasi, cu scopul de a crea o
comunicare intre membrii diferitelor academii, viitorii
artisti ai tarii. Intr-un articol aparut in Fruncea,® el
facea apel la modelul oferit de Tonitza, care, in vara
anului 1935, decorase impreund cu studentii schitul
Durdu. Activitatea in colonia de la Oravita s-a incheiat
CuU 0 expozitie alcdtuita din aproape 80 de lucrdri.

Dar din motive lesne de inteles, daca ne gandim la
mijloacele materiale de care dispunea $Scoala din
Timisoara, experienta nu s-a mai repetat, spre regretul
studentilor si al profesorilor.

Statutul Scolii de arte frumoase si
transformarea ei in Scoald de arte
decorative (1940-1942)

Statutul Scolii de arte frumoase din Timisoara era
destul de nesigur, diplomele nu erau recunoscute, iar
tinerii artisti se loveau necontenit de greutati, situatia
ramanand echivocd. Abia prin decizia ministeriala din
20 iunie 1939 soarta institutiei se va clarifica, fiind

7 Episodul expozitiei de la Timisoara a fost relatat de lon Vlasiu,
Drum spre oameni, Editura pentru Literatura, Bucuresti, 1961,
pp. 11-33. Dintre numele de artisti care au intrat astfel in colectia
Muzeului Banatului amintim pe Tasso Marchini, lon Vlasiu,
Dinu llea, Eugen Gasca, Nicolae Brana, Teodor Harisia dar si pe
profesorii lor: Catul Bogdan, Alexandru Popp, Aurel Ciupe, Romul
Ladea, lulius Podlipny, Anastase Demian etc.

8 Mai multe articole au mentionat initiativa crearii acestei colonii
de pictura la Oravita: M. I, "Povestea coloniei de vacanta a Scolii de
Arte Frumoase”, in Fruncea, an |, nr. 28, 1935; lon Vlasiu, O singura
iubire, cap. Pensiune gratuita, Editura pentru Literatura, Bucuresti,
1970, pp. 98-117.

 Stefan Gombosiu, "O colonie de pictura la Oravita”, in Fruncea,
anl, nr. 28, 1935.

19 Adresa nr. 107 din 22 iunie 1939 cu Decizia nr. 106977/939 a
Directiei Invatamantului Superior, in Arh. Scolii, dosar 5/5, 1938-39.

colony from Oravita ended with an exhibition consisting
of almost 80 works. Yet, for reasons that are easy to
understand, if we think of the material means owned

by the School from Timisoara, the experience was not
repeated anymore, to the regret of the students and
professors.

The status of the School of Fine Arts and its
transformation into a School of decorative arts
(1940-1942)

The status of the School of Fine Arts from Timisoara was
rather uncertain, the diplomas were not acknowledged,
and the young artists were constantly coping with
hardships, and the situation was ambiguous. It was
only the ministerial decision issued in June 20, 193970
which clarified the fate of the institution; from that date
it was considered a private school and consequently
enjoying no rights conferred on state academies. The
graduates did not have their studies acknowledged and
could not hold the positions of drawing teachers. The
uncertainty experienced by the institution is reflected in
the archive of the School of Fine Arts especially in 1939,
namely by means of two addresses to the Ministry of
National Education and the President of the Chamber
of Deputies from Bucharest which required that the
problem regarding the diplomas of the graduates from
Timisoara be solved equitably. A set of other documents
was addressed to the City Hall of Timisoara and asked
for the preservation of the subvention or the employment
of the staff belonging to the School of Fine Arts. In

their attempt to save the School by finding its practical
Justification related to the town’s profile, the teachers
proposed the establishment of a section of applied arts.
As an industrial town, Timisoara seemed the ideal place
for the development of a craft centre. The bad taste and
carelessness regarding the consumer goods demonstrated
the lack of decorative artists. Therefore, the professors
teaching at the school from Timisoara wanted this school
to be superior, a kind of Kunstgewerbe Hochschule

and train “decorators” for the theatre, drawers for the
“institutes of graphic art”, interior decorators, leaders of
artistic ceramics workshops, creators of models for the
porcelain factories or fabric manufactures and finally
decorative sculptors. There was even a proposal for
some graduates to become masters of manual work in
secondary education.

The demands of the School’s management were
approved, in 1941 the School of Decorative Art started

10" Address no. 107, June 22, 1939, Decision no. 106977/939, the
Direction of High Education, in the School Archive, file 5/5, 1938-39.
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considerata de la acea datd ca o scoala particulara si
in consecintd fara nici unul din drepturile conferite
academiilor de stat. Absolventilor nu li se recunosteau
studiile si nu puteau ocupa posturi de profesor

de desen. Nesiguranta in care s-a aflat institutia

se reflecta in arhiva Scolii de arte frumoase mai
alesin anul 1939, si anume prin doud adrese catre
Ministerul Educatiei Nationale si catre Presedintele
Camerei Deputatilor din Bucuresti prin care se cerea
solutionarea in mod echitabil a problemei referitoare
la diplomele absolventilor din Timisoara. Un set de alte
documente erau adresate Primdriei orasului Timisoara
si cereau mentinerea subventiei sau incadrarea
personalului Scolii de arte frumoase. In incercarea de
a salva Scoala gasindu-i o justificare practica legata de
profilul orasului, profesorii au propus, inca din 1937,
infiintarea unei sectii de artd aplicata. Oras industrial,
Timisoara parea locul ideal pentru dezvoltarea unui
centru artizanal. Prostul gust sau neglijenta fata de
produsele de larg consum demonstrau cu prisosinta
lipsa artistilor decoratori. De aceea profesorii scolii
timisorene doreau ca aceastd scoald sa ramand de
grad superior, un fel de Kunstgewerbe Hochschule si

X u

sa pregdteasca "decoratori” pentru teatru, desenatori
pentru “institutele de artd graficad”, decoratori de
interioare, conducatori de ateliere de ceramica
artistica, creatori de modele pentru fabricile de
portelan sau pentru manufacturile de tesaturi, in
sfarsit, sculptori decoratori. Exista chiar propunerea
ca o parte din absolventi sa devind maestri de lucru

manual in Tnvdtamantul secundar.

Solicitdrile conducerii Scolii au fost aprobate, din 1941
a inceput sa functioneze Scoala de arta decorativa, iar
primul director a devenit Anastase Popa, profesorul
de geometrie descriptiva (rdmas in functie pand in
1945); corpul profesoral era format din Anastase
Demian, Aurel Ciupe, Romul Ladea, lulius Podlipny. La
conducerea Scolii a urmat Anastase Demian si Simion
Marcus. In perioada 1942-1944 Scoala a functionat
intr-o vila de pe strada Colonel Enescu.

Noua institutie a functiuonat dupa o programad care
prevedea pentru primii doi ani de studiu cursuri
generale de artd plastica: desen, modelaj, studii
pentru compozitii decorative, iar pentru ultimii doi ani
se urmadrea specializarea la una din cele patru sectii
existente: pictura si sculptura decorativd, arhitecturd
de interior, grafica. Examenul de diploma consta din
trei probe: un desen “dupd natura” realizat in carbune,
o lucrare de specialitate transpusd in material finit, ca

to function, and Anastase Popa, professor of descriptive
geometry, became the first director, (still in function until
1945), the teaching staff was composed of Anastase
Demian, Aurel Ciupe, Romul Ladea, lulius Podlipny.
Anastase Demian and Simion Marcus followed the
management of the school. Between 1942 and 1944 the
School functioned in a villa on Colonel Enescu Street.

The new institution functioned according to a curriculum
which provides general courses of fine art in the first two
years of study: drawing, modelling, studies regarding
decorative compositions, and the last two years focused
on the specialization in one of the four exting sections:
painting and decorative sculpture, interior architecture,
graphics. The diploma exam consisted in three tests:

a nature drawing made of coal, a specialised work
transposed into some finite material, as well as the
technical project of this work, will all the necessary details,
including a precalculation. The desire to found such a
school of industrial arts was perfectly legitimate: it was
already in the 1900 when, starting with the “lugendstil”,
then the Bauhaus School and the “Art Déco” during the
interwar period, the interior decoration, the poster and
book graphics, just like the decorative arts, passed from
the periphery of art to the centre of European artists’
concern. Such schools already existed in more artistic
centres such as Berlin, Vienna, even Budapest, where they
found the ,Higher School of Industrial Arts” towards the
end of the 19th century.

The request to transform the existing institution into a
Lspecial school of industrial art” was renewed in 1940,
especially as the law on vocational education had already
been enacted in the same year. The Ministry of Public
Instruction was to join the reform project of the School

of Fine Arts which in 1941 decided to transform it into a
School of Decorative Arts in order to form some:

“1. Artists who are able to create models for all the
industries referring to the decoration of the house and
street.

2. painters and sculptors who are able to bring
architecture an intelligent collaboration, to provide
graduates some practical artistic disciplines to rise
industry to an artistic level”.

The subsidy granted to the School of decorative arts

came from the municipality, the Chamber of Industry
and Commerce, as well as from the Chamber of Labour.
Because of financial reasons, the institution could no
longer pay the rent of the headquarters it had occupied
since 1933, being forced to move to the “Lloyd” building
which used to house various other institutions, and later,
to the Municipal Theatre, where it remained until 1946. In
this space professor Podlipny also initiated a free drawing
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si proiectul tehnic al acestei lucrdri, insotit de toate
detaliile necesare, inclusiv de o antecalculatie. Dorinta
de a infiinta o astfel de scoald de arte industriale

era perfect legitima: inca in jurul lui 1900, Tncepand
cu “Jugendstil”’, apoi Scoala de la Bauhaus si cu “Art
Déco” din perioada interbelicd, decoratia interioard,
afisul si grafica de carte, ca si artele decorative,
trecuserd de la periferia artei in centrul preocuparilor
artistilor europeni. Asemenea scoli existau deja in mai
multe centre artistice precum Berlin, Viena si chiar
Budapesta, unde se infiintase, spre sfarsitul secolului
al XIX-lea "Scoala Superioara de Arte Industriale”.

Cererea de transformare a institutiei existente in
“scoald speciala de artd industriala” a fost reinnoita
n 1940, cu atat mai mult cu cat legea invatdmantului
profesional fusese deja promulgata in acelasi an. La
proiectul de reformare a Scolii de arte frumoase din
Timisoara avea sda adere si Ministerul Instructiunii
Publice, care in 1941 decidea transformarea acesteia
in Scoald de arte decorative, in scopul formarii unor :

1. artisti capabili sa creeze modele pentru toate
industriile care se referd la decorul casei cat si al
strazii.

2. pictori si sculptori capabili sa aduca arhitecturii
o inteligentd colaborare, cu un cuvant de a da
absolventilor discipline cu caracter artistic practic,
intru ridicarea industriei pe plan artistic”.

Subventia acordatd Scolii de arte decorative venea
din partea municipalitatii, a Camerei de Industrie si
Comert, precum si din partea Camerei de Munca.
Din motive financiare institutia nu a mai putut pldati
chiria sediului pe care I-a ocupat din 1933, fiind
nevoitd sa se mute in clddirea imobilului “Lloyd” care
addpostea diferite alte institutii, iar mai tarziu in
cladirea Teatrului municipal, unde va rdmane pana in
1946. In acest spatiu profesorul Podlipny a initiat si
un curs liber de desen pentru iubitori de arta printre
care il regasim pe Stefan Szony intre altii. O data cu
Infiintarea Operei din Timisoara, Scoala a trebuit sa
evacueze din nou spatiile pe care le detinea. Seria de
mutari a continuat, urmatorul sediu fiind cel al cladirii
Conservatorului (fosta mdndstire franciscana), apoi in
cladirea Bastionului Cetdtii, in localul ocupat mai tarziu
de Sectia de etnografie a Muzeului Banatului. Printre
absolventii acestei Scoli din aceastd perioada s-a
numadrat si pictorul Diodor Dure.
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course for art lovers, among which we find Stefan Szény
and some others. When the Opera from Timisoara was
established, the School had to evacuate the spaces it
owned again. The series of moves continued and the

next headquarters were represented by the Conservatory
building (the former Franciscan monastery), then by the
building of the Citadel Bastion, on the place later occupied
by the Etnography Section of the Banat Museum. Among
the graduates of this School at that time we can also
mention a painter, Diodor Dure.

However, the transformation of the School of Fine Arts
from Timisoara into a secondary school of decorative
arts was achieved through a new ministerial decision
in 1942, the date when the activity of the institution
founded in 1926 in Cluj, then moved to Timisoara, was
completed.

Referring to the importance of this school in the
Romanian artistic education, Vilhelm Benes wrote some
appreciative pages in a complex article entitled “Two
Decades of Transylvanian Fine Arts” published in the
magazine from Cluj, Gond romanesc, no. 7-8 din1939'?
:“The School of Fine Arts, established at Cluj in 1926

and moved to Timisoara, given the lack of premises,
other shortcomings and insatisfactions in 1933, was to
be, as long as it was in Cluj, like in the following years in
Timisoara, the nucleus that kept the artistic movement
alive in Transylvania. (...) it was meant to represent an
epoch in the totality of the artistic atmosphere. It is sad
that the importance of this school could not be noticed
by those who had the duty to do it (...). The best elements
from the last generation of Transylvanian artists derived
from the school’s workshops. And if nowadays we can
rely on some names related to this generation, it can be
strongly stated that is only due to the spirit and quality of
the school’s teaching staff (...)".

The High-School of Fine Arts Timisoara

As we have already mentioned, the School of fine arts,
which in the meantime became a decorative arts school,
lost its top rank in 1942 becoming a secondary school,
the only one in the country defined by this specificity; at
this institution one could study painting and decorative
sculpture, as well as ceramics. This profile was also
preserved after the Educational Reform in 1949, in which
the title changed again: Technical middle school of
decorative arts. In the same year, given the establishment
of the Institute of Fine Arts in Cluj and Bucharest, most

" Decision no. 22400 / October 3, 1942, the School’s Archive, file 2/2,
1941-42.

12-.Gand romanesc, Cluj, an VIi, no. 7-8,1939, pp. 320-339.

Transformarea Scolii de arte frumoase din Timisoara
in scoala secundard de arte decorative s-a efectuat
insa printr-o noua decizie ministeriala din 1942,
data la care se poate socoti incheiata functionarea
institutiei Infiintatd in 1926 la Cluj si mutata apoi la
Timisoara.

Despre importanta acestei scoli in invdatamantul
artistic romanesc, Vilhelm Benes scria cateva pagini
apreciative Intr-un amplu articol intitulat “Doua decenii
de arta plasticd ardeleand” aparut in revista clujeana
Gand romanesc, nr. 7-8 din1939'2 : “Scoala de arte
frumoase, infiintata la Cluj in anul 1926 si mutatd

la Timisoara din lipsa de local si din alte lipsuri si
nemultumiri in 1933, avea sd fie, atata timp cat a stat
la Cluj, ca sin anii urmdtori de la Timisoara, focarul
care intretinea vie miscarea artistica in Ardeal. (...)
avea sd insemne in totalitatea atmosferei artistice o
epoca. Este trist ca nu s-a putut observa de cdtre cei
care aveau datoria s-o facd, importanta acestei scoli
(...). Cele maibune elemente din ultima generatie a
artistilor ardeleni au iesit din atelierele scolii. $i dacd
astdzi putem conta pe cateva nume din aceasta
generatie se poate afirma cu tdrie ca numai spiritului si
calitatii corpului didactic al scolii i se datoreste (...)".

Liceul de Arte Plastice din Timisoara

Asa cum am mai ardtat, Scoala de arte frumoase,
devenitd intre timp de arte decorative si-a pierdut
in 1942 rangul superior devenind o scoald medie,
singura din tard cu acest specific; la aceasta institutie
se studia pictura si sculptura decorativa, precum

si ceramica. Acest profil a fost mentinut si in urma
Reformei invatdmantului din 1949, in care titulatura
s-a schimbat din nou: Scoald medie tehnica de

arte decorative. In acelasi an, o dat3 cu Infiintarea
Institutului de Arte Plastice din Cluj si din Bucuresti,
majoritatea profesorilor au plecat, reorientandu-

se spre invdtamantul superior de artd (A. Ciupe, A.
Demian, R. Ladea), iar in 1950 a pardsit Timisoara si
C. Bogdan. Din vechiul corp profesoral singurul care
va ramane este lulius Podlipny, atasat cauzei scolii
si legat de oras. Grupul profesorilor s-a innoit prin
venirea altor artisti: Franz Ferch preda pictura, Juliu
Szapanos - gravurd, Inlocuit mai tarziu de losif Odry,

""" Decizia nr. 22400 / 3 octombrie 1942, Arhiva Scolii, dosar 2/2,
1941-42

2. Gand romanesc, Cluj, an VII, nr. 7-8,1939, pp. 320-339.

of the teachers left, reorienting towards the high artistic
education (A. Ciupe, A. Demian, R. Ladea), and in 1950

C. Bogdan also left Timisoara. From the old teaching
staff, the only one who remained was lulius Podlipny,
attached to the cause of the school and fond of the city.
The group of professors renewed by the arrival of other
artists: Franz Ferch was teaching painting, Juliu Szapanos
- engraving, he was later replaced by losif Odry, Artur
Vetro - sculpture, but after his departure to Cluj he was
replaced, in 1951, by Andrei Gal who, at that time, was
also the director of the school, a function preserved until
1955. Regarding the theoretical courses, we can mention
Simion Mdrcus (descriptive geometry and perspective),
Grigore Stefan, for a while he taught the history of arts,
he was later replaced by Andreas Lillin and Dr. Stefan
Munteanu (artistic anatomy). In 1957, as a consequence
of a new reform, the fine art schools are transformed into
high-schools; as a result of this normative act, they also
established, among some others, the Fine Art High-school
from Timisoara.

Besides master Podlipny, a really important role in the
stability of the institution was held by Simion Mdrcus, a
graduate of the Academy from Timisoara, who knew the
specific didactic issues very well, who had been in charge
with the school’s management for years, balancing and
softening the asperities among generations. In 1957

the first graduates of the newly established Institutes of
Fine Arts from Cluj and Bucharest started to arrive to
Timisoara - Aurel Breilean, Victor Gaga, Gabriel Popa,
Romul Nutiu or Octavian Maxim, enriched in 1962

by Constantin Flondor, Karin and Stefan Bertalan,
Karola Fritz, Béla Szakdts. These young people were
already formed in another spirit, which was close to
contemporary values, and through their creations, and
theoretical effort, the school was reinvigorated.

This new and inciting guideline is also felt by the students,
who valued the young professors’ pedagogical ambition,
this is what Doru Tulcan stated: “Podlipny was mainly
using the pencil technique when studying drawing. With
Bertalan we used the coal. Even this detail can suggest

a lot regarding these two work methods. The first one
demanded a certain rigour (without any erasures); each
tone had to be placed with millimeter precision to its
place, while the coal was perfectly molding to Bertalan’s
incendiary character: erasures, recurrences, paper tears,
a new beginning, the first experience in front of the model,
the miracle of the interior construction, the expressiveness
of the model. The coal modeling was more spontaneous,
you felt a certain safety in front of the paper, having the
chance to correct yourself in a much easier way”.’?

'3 Doru Tulcan, Grupul Sigma. O perspectivd, (The Sigma Group.
A Perspective), Fundatia Interart Triade, Timisoara, 2003, p. 16.
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Artur Vetro - sculpturd, dar dupd plecarea sa la Cluj

a fost inlocuit, din 1951, de Andrei Gal, devenit in
aceeasi perioadd si director al scolii, functie pastrata
pana in 1955. La cursurile teoretice ii gasim pe Simion
Mdrcus (geometrie descriptiva si perspectiva), Grigore
Stefan, predand pentru o vreme istoria artei, inlocuit
mai tarziu de Andreas Lillin si Dr. Stefan Munteanu
(anatomie artisticd). In 1957, ca urmare a unei noi
reforme scolile de arte plastice sunt transformate in
licee; ca urmare a acestui act normativ ia nastere intre
altele si Liceul de Arte Plastice din Timisoara.

Un rol deosebit de important in stabilitatea institutiei
l-a avut, in afara de maestrul Podlipny, Simion Mdrcus,
care, absolvent al Academiei timisorene, cunostea
bine problemele didactice specifice si care se va afla
ani de-a randul la conducerea scolii, echilibrand si
domolind asperittile dintre generatii. in 1957 au
inceput sa soseascd la Timisoara primii absolventi a
proaspat infiintatelor Institute de Arte Plastice din Cluj
si din Bucuresti - Aurel Breilean, Victor Gaga, Gabriel
Popa, Romul Nutiu sau Octavian Maxim, Tmbogatite in
1962 prin venirea la catedra a lui Constantin Flondor,
Karin si Stefan Betalan, Karola Fritz, Béla Szakats.
Acesti tineri erau deja formati in alt spirit, apropiat

de contemporaneitate, iar prin creatiile lor, ca si prin
eforturile lor teoretice, incepe sd circule in scoald un
suflu nou.

Aceast suflu nou si incitant este resimtit si de cdtre
elevi, care apreciau elanurile pedagogice ale tinerilor
profesori; iata ce nota peste ani Doru Tulcan: “Podlipny
folosea cu predilectie la studiul desenului tehnica
creionului. La Bertalan foloseam cdrbunele. Chiar

si acest lucru poate sd spuna mult referitor la cele
doua metode de lucru. Prima impunea o anume
rigoare (fard stersaturi); fiecare ton trebuia asezat cu

0 precizie milimetrica la locul lui, pe cand cdrbunele

se mula perfect pe caracterul incendiar a lui Bertalan:
stersdturi, reveniri, ruperi de hartie, inceput din nou,
prima traire in fata modelului, miracolul constructiei
interioare si expresivitatea modelului. Modelajul Tn
carbune era mai spontan, capatai o oarecare siguranta
in fata hartiei, avand sansa sa te corectezi singur mult
mai usor”.”?

Dorinta de a se informa, cu o vaditd deschidere pentru
nou, a devenit o caracteristica ce i definea pe tinerii
profesori. Interesul pentru complexitatea problemelor

3" Doru Tulcan, Grupul Sigma. O perspectiva, Fundatia Interart
Triade, Timisoara, 2003, p. 16.
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The desire to be informed, with an obvious openness to
the new, became a characteristic which defined the young
professors. The interest in the complexity of problems
emphasised by interdisciplinarity and in various fields

of study was fully empowered by the ,Bionic circle”
conducted by professor Eduard Pamfil.

In this context Stefan Bertalan and Constantin Flondor
associated in order to study artistic structures, and with
Roman Cotosman they set up an experimental group,
111. The individual research issues - constructivism,
kinetics, op-art, the artist’s relationship with the public
space and his intervention in the city - became research
topics for the young professors who were decided to
change the academic teaching methods suggesting a
greater elasticity and a sustained interest in the grammar
of artistic forms. After the success of the artists belonging
to Group 111 at the constructivist Biennial from Ndrnberg
in 1969, Bertalan and Flondor returned to the high-school
eager to improve their pedagogical methods and rise
them to the level of the most topical artistic issues. The
two of them decided to remake the group (dissolved after
the departure of Cotosman) and coopted more graduates,
who had become teachers at the Art High-school from
Timisoara (Doru Tulcan, Elisei Rusu, lon Gaita), the new
group was named Sigma. In this context they studied a
lot together starting with the “Figurative theory” from the
“Pedagogical notebooks” of Paul Klee, translated from
German by Karin and Stefan Bertalan, together with
Carola Fritz and continuing with the writings of J. Itten, W.
Kandinsky, V. Vasarely or N. Schoeffer.

Eager to update the knowledge taught during the
high-school, the group of professors proposed the
transformation of the Art High-school from Timisoara
into an experimental high-school, based on industrial
aesthetics, in which the design was meant to be
introduced as an object of study. Noticing that the
drawing curriculum was outdated as it formed only the
“ability of sensitive transposition on a bidimensional
surface”, they wanted “the formation of some active
behaviour, for organising the environment, and of some
capacities to receive and select the esthetic messages
derived from the environment”. Since the beginning of
1970 the management of the high-school'* asked the
Ministry of Education to approve the establishment,
starting with the next school year, of a workshop called
Designing esthetic forms, that was designed as a training
laboratory for artistic environmental interventions
(projects regarding the design of shop windows, projects
for light or space-dynamic advertisements, projects

for packaging or different objects - lighting objects,
furniture, toys etc.). the demand was motivated by the

4 Address no. 7, January 15, 1970, the Archive of the Fine Arts High-
school.

deschise de interdisciplinaritate si pentru diferite
domenii de studiu a fost alimentat din plin de ,Cercul
de bionicd” condus de profesorul Eduard Pamfil.

In acest context Stefan Bertalan si Constantin Flondor
s-au asociat in vederea studierii structurilor plastice,
iar iImpreund cu Roman Cotosman s-au constituit
intr-un grup experimental, intitulat 111. Problemele
individuale de cercetare - constructivism, cinetism,
op-art, relatia artistului cu spatiul public si interventia
sa n oras - au devenit probleme de cercetare pentru
tinerii profesori hotarati sd schimbe metodele de
predare de tip academic, propunand o mai mare
elasticitate si un interes sustinut pentru gramatica
formelor plastice. Dupd succesul repurtat de artistii
Grupului 111 la Bienala constructivista de la Nurnberg
n 1969, Bertalan si Flondor au revenit la liceu cu
dorinta de a-si perfectiona metodele pedagogice si
de a le ridica la nivelul problemelor artistice de cea
mai mare actualitate. Cei doi s-au hotdrat sa refaca
grupul (dezmembrat prin plecarea lui Cotosman) si au
cooptat mai multi absolventi, ajunsi cadre didactice
de specialitate la Liceul din Timisoara (Doru Tulcan,
Elisei Rusu, lon Gaita); noul grup se va numit Sigma. In
acest cadru se studiaza mult impreund, incepand cu
“Teoria figuratiei” din “Caietele pedagogice” ale lui Paul
Klee, traduse din germana de Karin si Stefan Bertalan,

fmpreuna cu Carola Fritz si continuand cu scrierile Iui J.

Itten, W. Kandinsky, V. Vasarely sau N. Schoeffer.

Dorind sa actualizeze cunostintele predate in liceu,
grupul profesorilor propun transformarea Liceului de
Arte Plastice din Timisoara intr-un liceu experimental,
axat pe estetica industriald si in care design-ul sa

fie introdus ca obiect de studiu. Constatand ca
programele de desen sunt depdsite, deoarece
formeaza doar “abilitatea de transpunere sensibila

pe o suprafata bidimensionald”, se doreste “formarea
unor comportamente active de organizare a mediului
si a unor capacitdti de receptare si selectare a
mesajelor estetice venite dinspre mediul ambiant”.
Tnca de la inceputul anului 1970 conducerea liceului
a cerut Ministerului Tnvatamantului aprobarea pentru
infiintarea, Incepand cu anul scolar urmator, a unui
atelier sub denumirea Proiectarea formelor estetice
care era conceput ca un laborator de pregdtire
pentru realizarea unor interventii artistico-ambientale
(proiecte de amenajdri pentru vitrine, proiecte pentru

4 Adresanr. 7 din 15ianuarie 1970, Arhiva Liceului de Arte Plastice.

changes at the level of society, the dynamics of economic
and industrial development, as well as by the lack of
professionists capable of properly replying to these
major artistic and technological transformations at the
beginning of the 70s. The address was accompanied by
a draft curriculum which proposed, for the first time on
the national level, the Study of the form correlated with
the Creation of useful forms and a Technical workshop
for prototype models, the curriculum was completed
with a photo course and some interdisciplinary classes,
which were to be taught by different specialists from
various domains, according to the needs dictated by the
specialized workshop. Thus, the High-school of Fine Arts
from Timisoara had formed, in a certain period of time, a
preamble for an institute with a higher academic status.

The Faculty of Fine Arts / The Pedagical Institute
from Timisoara (1960-1979)

In 1960, given the decision of the Ministry of Education,
several Faculties of Fine Arts (drawing) were established
in the main university centres in the country (Bucharest,
Cluj, lasi, Timisoara). This is how the Faculty of Fine Arts
was also established, within the three-year Pedagogical
Institute of the University in Timisoara, a completely new
institution which aimed at training teachers to teach
drawing in the gymnasium. A special contribution in
the establishment of this faculty is marked by painter
Aurel Breilean™, a graduate of the Institute of Fine Arts
in Cluj, who was the first head of department for plastic
arts, together with Constantin Popovici, the head of
department for theoretical disciplines and the dean

of the Faculty. The development of the artistic centre

in Timisoara, and of the specialised education, were
firstly related to the establishment of a great number of
graduates from various university centres in the town;
they were the ones to influence the development of

the institution through their active participation in the
organising process of education and to determine the
establishment of the Timisoara branch of the Fine Artists
Union.

The Faculty of Fine Arts was divided in two departments:
the department of the specialised practical disciplines
(artistic drawing, painting, composition, sketches,
artistic techniques) and the department of theoretical
and practical disciplines (the lineary drawing and the

1> Aurel Breilean had studied Painting at the Institute of Fine Arts ,lon
Andreescu” in Cluj with Aurel Ciupe and Catul Bogdan, and Pedagogy
with Emil Isac. In 1955 he was assigned to Timisoara as a scholar of the
Union of Fine Arts, teaching Drawing at different schools, until he was
appointed teacher at the Faculty of Fine Arts. The information regarding
the structure of departments and the allocation of teachers given their
specialities, were provided to me by his kindness.
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reclame luminoase sau spatio-dinamice, proiecte
pentru ambalaje sau diferite obiecte - corpuri de
iluminat, mobilier, jucdrii etc.). Cererea era motivata
de schimbdrile intervenite la nivelul societatii, de
dinamica dezvoltdrii economice si industriale, ca

si de lipsa profesionistilor capabili sa raspunda n
mod corespunzdtor acestor transformari artistice si
tehnologice majore de la inceputul anilor ‘70. Adresa
a fost insotitd de o schita de plan de invatamant in
care se propunea, in premierd nationald, Studiul
formei corelat cu Creatia formelor utile si un Atelier
tehnic pentru machete prototip; programa era
completatd cu un curs de fotografie, precum si cu ore
interdisciplinare, ce urmau sd fie tinute de specialisti
din diferite domenii, in functie de necesitatile

dictate de atelierul de specialitate. Astfel, Liceul de
Arta Plastice din Timisoara a alcdtuit, intr-o anume
perioada de timp, un preambul pentru un institut cu
statut academic superior.

Facultatea de Arte Plastice / Institutul
Pedagogic din Timisoara (1960-1979)

In 1960, printr-o decizie a Ministerului Invatdmantului,
au luat fiintd mai multe Facultati de Arte Plastice

(de desen) in principalele centre universitare din

tara (Bucuresti, Cluj, lasi, Timisoara). Astfel a aparut

si Facultatea de Arte Plastice, in cadrul Institutului
Pedagogic de trei ani a Universitdtii timisorene,
institutie complet noua care avea ca scop pregdtirea
cadrelor didactice care sa predea desenul in
nvatamantul mediu. O contributie deosebita la
infiintarea acestei facultati i-a revenit pictorului Aurel
Breilean, absolvent al Institutului de Arte Plastice

din Cluj si care a fost primul sef de catedra pentru
disciplinele plastice, alaturi de Constantin Popovici,
sef de catedra la disciplinele teoretice si decan al
Facultatii. Dezvoltarea centrului artistic timisorean, dar
si a lnvdtamantului de specialitate s-a datorat in primul
rand stabilirii in oras a unui numar mare de absolventi
veniti din diferite centre universitare, care aveau sa
influenteze dezvoltarea institutiei prin participarea

> Aurel Breilean studiase pictura la Institutul de Arte Plastice ,lon
Andreescu” din Cluj cu Aurel Ciupe si Catul Bogdan, iar pedagogia
cu Emil Isac. In 1955 a fost repartizat la Timisoara in calitate de
bursier al UAP predand desenul la diferite scoli, pana cand a fost
numit cadru didactic la Facultatea de Arte Plastice. Informatiile
privind structurarea catedrelor si repartizarea cadrelor didactice
pe specialitati le-am primit prin amabilitatea sa.
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geometrical drawing, descriptive geometry, perspective,
technical drawing, teaching and calligraphy methodology,
the history of arts, modelling and decorative art). The
first department was led by Aurel Breilean, specialised in
painting; the other teachers were Adalbert Luca, Romul
Nutiu, Leon Vreme, Gabriel Popa, Zoltdn Molndr, Zofia
Krzyzanowska, lon Mihdescu - painting, lon Sulea-Gorj
and Friederich Schreiber - monumental painting, and
Lidia Ciolac and Hildegard Fackner - graphics. The second
department was led by Constantin Popovici, who was
teaching the perspective, and it also included teachers like
Vasile Muntean - methodology and calligraphy, Victor
Gaga and Petru Jecza, - artistic modelling and anatomy,
Deliu Petroiu and Nichifor Somesan - the history of arts,
Eugenia Dumitrascu Luca and Virginia Baz Baroiu -
decorative arts, Octavian Maxim - modelling.

In the first year the Faculty started its courses with about
65 students, in an improvised space in the building of the
former orphanage ,Ghizella”, located on the Pestalozzi
street, reserved to the Pedagogical Institute. The project
for the new headquarters of the University in Timisoara
was carried out by an architect, Hans Fackelmann’s, who
developed a complex plan, having some buildings which
also included inner courtyards thus all the spaces were
luminous and situated in the proximity of nature. In the
planimetric disposition of the building, the architect had
reserved the section from the east in relation to the main
entrance for the Faculty of Fine Arts and had provided
large workshops on the ground floor and first floor. The
study spaces were generous just like the wide corridors,
where they permanently exposed the best works of the
students.

The analytical programs were conceived minutely,
comprising a diversified range of artistic topics, in order
to accomplish a good training of the future teachers
who had to know and master both the study of the
artistic language, which they were supposed to share
with students, and the issues regarding pedagogy,
methodology or artistic techniques, completed with

16" Arhitectul Hans Fackelmann (1933-1979) was one of the best
representatives of the Romanian contemporary functionalist architecture
who connected his name to Timisoara, where he worked and created
his work starting with 1958 until his disappearance. Among the

most important works we mention the group of buildings related to

the University in Timisoara (a project awarded with the prize of the
Romanian Union of Architects), the Music high-school “lon Vidu” in
Timisoara, a concert room special for its exceptional acoustics, the
group of buildings and the Roman Catholic church from Orsova, as well
as the Roman Catholic church from Dumbrdvita, near Timisoara. These
last two projects were carried out in partnership with painter Gabriel
Popa and sculptor Petru lecza. He was a professor of the Architecture
department at the Faculty of Constructions, within the Polytechnical
Institute , Traian Vuia” in Timisoara. For supplementary details see 60
years of higher education in constructions in Timisoara, the Technical
University, Timisoara, 2001, p. 196.

lor activa la procesul de organizare al invdtamantului
si care vor determina Infiintarea Filialei UAP din
Timisoara.

Facultatea de Arte Plastice era impartita In doua
catedre: Catedra disciplinelor practice de specialitate
(desen artistic, picturd, compozitie, crochiuri, tehnici
artistice) si Catedra disciplinelor teoretice si practice
(desenul liniar si desenul geometric, geometrie
descriptivd, perspectiva, desen tehnic, metodica
predarii desenului si a caligrafiei, istoria artei, modelaj
si artd decorativd). In prima catedrs, condusa de Aurel
Breilean, cu specialitatea picturd, cadre didactice

erau Adalbert Luca, Romul Nutiu, Leon Vreme,
Gabriel Popa, Zoltan Molnar, Zofia Krzyzanowska,

lon Mihdescu la picturd, lon Sulea-Gorj si Friederich
Schreiber la pictura monumentalg, iar Lidia Ciolac

si Hildegard Fackner la graficd. Cea de-a doua
catedrd, condusa de Constantin Popovici, care preda
perspectivd, ii reunea pe: Vasile Muntean la metodicd
si caligrafie, Victor Gaga si Petru Jecza, la modelaj si
anatomie artistica, Deliu Petroiu si Nichifor Somesan
la istoria artei, Eugenia Dumitrascu Luca si Virginia Baz
Baroiu la arta decorativa, Octavian Maxim la modela;.

In primul an Facultatea si-a inceput cursurile cu
aproximativ 65 de studenti, intr-un spatiu improvizat
in cladirea fostului orfelinat ,Ghizella” de pe strada
Pestalozzi, rezervatd Institutului Pedagogic. Proiectul
pentru un nou sediu al Universitatii din Timisoara a
fost realizat de catre arhitectul Hans Fackelmann’é,
care dezvolta un plan complex, avand corpuri de
clddire ce cuprindeau si curti interioare, astfel

incat toate spatiile deveneau luminoase si situate

in proximitatea naturii. In dispozitia planimetric3 a
cladirii, arhitectul rezervase Facultatii de Arte Plastice
tronsonul dinspre est in raport cu intrarea principalad
Si prevazuse ateliere mari la parter si etaj. Spatiile de

® Arhitectul Hans Fackelmann (1933-1979) a fost unul
dintre reprezentantii de seama ai arhitecturii functionaliste
contemporane romanesti, care si-a legat numele de Timisoara
unde a lucrat si creat din 1958 pana la disparitia sa. Printre operele
cele mai importante amintim ansamblul de cladiri al Universitatii
din Timisoara (proiect distins cu premiul Uniunii Arhitectilor din
Romania), Liceul de muzica “lon Vidu” din Timisoara, cu o sala de
concerte remarcata pentru acustica exceptionala, ansamblul de
cladiri si biserica romano-catolica din Orsova, precum si biserica
romano-catolica din Dumbravita, langa Timisoara. La aceste doua
ultime proiecte a colaborat cu pictorul Gabriel Popa si sculptorul
Petru lecza. A fost cadru didactic la Sectia de Arhitectura a Facultatii
de Constructii, in cadrul Institutului Politehnic “Traian Vuia” din
Timisoara. Pentru detalii suplimentare a se vedea 60 de ani de
fnvatamant superior de constructii In Timisoara, Universitatea
Tehnica din Timisoara, 2001, p. 196.
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various other types of knowledge acquired through
decorative art, engraving or modelling workshops. Thus,
the training type resulted from those programs was a
complex one, it introduced a lot of information, as well
as artistic ,substance’, as students were oriented towards
creation. The system of selection, based on competition,
permitted the promotion of the most talented young
people.

The first year started with the basic study, with drawings
given the plaster castings, in the well-known system of
academic education. The second semester of the first year
of study was gradually introducing the study of human
figures with with the means of drawings and also the
topics of composition'’. The basic training in the domain
of drawing and painting was completed with courses

of engraving, modelling, decorative arts, improving

the artistic knowledge and skills by assuming different
techniques and artistic ways of expression. Most of the
teachers were eager to transmit the students the desire
to become artists and adapted both their explanations
and requirements on this line. In 1970 the institution
was named the Faculty of Drawing of the University in
Timisoara.

Around the mid-60s and early 70s in Timisoara the
artistic atmosphere was full of effervescence: apart

[from the experimental group 111 and later the Sigma
group, other groups of artists had appeared in the city

to explore different artistic languages starting from
constructivism to abstract structures and gestualism.
Especially painters were concerned with the transgression
of bi-dimensionality and the artistic association between
the painting and object. In 1969 Gabriel Popa created
some painted objects, a sort of polyptic altars suggesting
a personal symbolism, which he exhibited at Bucharest in
1973, along with other tridimensional objects created by
Ciprian Radovan and some textile objects made by Doina
Almadsan Popa. The same category of artists also includes
painter Aurel Breilean who remained faithful to figurative
motives, processed in the sense of an abstraction; he also
conceived some paintings as some objects made up of
several volleys of various sizes.

Romul Nutiu started to paint in an abstract-gestual style
at the end of the 60s; together with other artists from
Timisoara he exhibited his works from the Dynamic
Universe series at Novi Sad and Belgrad. He continued
his research on this topic and carried out a kind of
,assemblages” and gesturally painted objects, which
were exhibited in Timisoara under the following generics:
“Painting, sculpture, ambience, object” and “Workshop
1975”. His research took a new artistic outline at a
group exhibition “Study I” (1978), where he exhibited an
assemblage installation named Study - start for an artistic

17" Information received from R. Nutiu and L. Vreme.



studiu erau generoase, la fel si culoarele largi, unde de
obicei erau expuse Tn mod permanent cele mai bune
lucrari ale studentilor,

Programele analitice au fost concepute amdnuntit,
cuprinzand o paleta diversificata de probleme plastice,
in ideea unei bune pregatiri a viitorilor profesori ce
trebuiau sa cunoasca si sd stapaneasca atat studiul
limbajului plastic, pe care urmau sa-l impartaseascd
elevilor, cat si problemele de pedagogiei, metodica sau
tehnici artistice, completate cu diverse alte cunostinte
dobandite prin parcurgerea unor ateliere de arte
decorative, de gravura sau de modelaj. Astfel, tipul

de pregadtire ce rezulta din acele programe era unul
complex, in care se introducea multa informatie, dar
si ,substantd” artisticd, studentii fiind indrumati spre
creatie. Sistemul de selectie pe baza de concurs a fost
de asa naturd incat a permis promovarea tinerilor cei
mai talentati.

Primul an incepea cu studiul de baza, cu desene
dupa mulaje de ghips, in binecunoscutul sistem

de invatamant academic. Din semestrul al doilea al
primului an de studiu se introducea treptat studiul
figurii umane cu mijloacele desenului si in paralel
probleme de compozitie'. Pregdtirii de baza din
domeniul desenului si al picturii li se addugau cursuri
de gravura, modelaj, arte decorative, completand
cunostintele si deprinderile artistice prin asumarea
unor tehnici si modalitati artistice de exprimare
diverse. Majoritatea profesorilor se straduiau sd
transmita tinerilor dorinta de a deveni artisti si Isi
adaptau atat explicatiile, cat si exigentele in acest sens.
In 1970 institutia a primit denumirea de Facultatea de
Desen a Universitdtii din Timisoara.

Pe la mijlocul anilor '60 si inceputul anilor '70

In Timisoara atmosfera artistica era plind de
efervescentd: In afara de grupul experimental 111
si mai apoi de grupul Sigma, apdrusera in oras alte
grupuri de artisti care exploatau diferite limbaje
plastice pornind de la constructivism la abstract si
gestualism. Mai ales pictorii au fost preocupati de
transgresarea bidimensionalitatii si de asocierea
plasticd dintre picturd si obiect. In 1969 Gabriel
Popa crease niste obiecte pictate, un fel de altare
poliptice cu o simbolistica proprie, pe care le-a
expus la Bucuresti, in 1973, aldturi de alte obiecte
tridimensionale pictate, create de Ciprian Radovan si
de unele obiecte textile, realizate de Doina Almdsan

7 Informatii primite de la Romul Nutiu si Leon Vreme.

creation, composed of a table - in fact a board on which
there were the artist's materials of construction and tools,
expressing his presence.

Leon Vreme and Adalbert Luca were also working in an
abstract way but while the former one remained faithful
to the painting as a flat surface being eager to solve some
purely artistic pressure, the latter was preoccupied with
the creation of some spatio-chromatic environments
which were able to express the painting more intensely.
Luca even approached a special technique and made
some massive painting-objects made of a support like

a plaster and canvas reinforcement over which he laid
the painting in a mixed technique, reminding us of a
fresco. The artist wanted to obtain a representation of
the movement through optical structures, leading to the
“transformation of the pictorial field, of the unique screen
of the canvas in a multitude of screens and pictorial
plans, in order to stimulate the perception through the
linearly expressive values of the work”.

Sculptor Victor Gaga, who was also a professor at the
newly established institution of higher education, found
his own way by approaching the Romanian folk tradition.
During this period of time, just like other colleagues from
Timisoara, his wooden sculpture was standing away from
the models of reality becoming abstract or only vaguely
figurative. The big wooden sculptures were inspired

from polyiptic altars with more volleys, which can open
or close, revealing unexpected details and creating a
multiplication of the volumes’ angles of reception.

Constantly stimulated by volumes and the elementary
geometry of forms, Petru Jecza was the follower of a
structural constructivism, preserving allusively symbolical
references to the figurative context during the first years
of creation. In his short partnership with the group of
“objectors” between 1970 and 1974, he was preoccupied
with the experimentation of some artistic expressiveness
derived from the usage of the “ready-made” and he
imagined a spatial structure from metallic blocks

(Block structures), in which he proposed not only the
reconsideration of the relationship between the object-
sculpture and the environment, but also the creation of
some artistic “ambiances” remodelled according to the
new requirements of the contemporary visual. Beyond
these experiments, he is a sculptor who considers that
geometry and constructiveness represent the basis of
his real artistic nature. His favourite form, as an artist,
resumed with the obstination of an obsession, is the
cube, a full form, yet it shares a beneficial dialogue

with hollowness, introduced in the pure surface as an
accident - a fissure, a disrupture - brutally involving in
the general calmness of the volume. The cube suggests
the amplification of the generating forces of the square,

Popa. In aceeasi categorie de artisti poate fi inclus si
pictorul Aurel Breilean care a ramas fidel motivelor
figurative, prelucrate In sensul unei abstractizari; de
asemenea si-a conceput unele tablouri ca pe niste
obiecte alcdtuite din mai multe voleuri, de dimensiuni
variabile.

Romul Nutiu a Inceput sd picteze abstract-gestual
inca de la sfarsitul anilor '60 expunand alaturi de alti
artisti timisoreni la Novi Sad si Belgrad lucrdri din
seria Univers dinamic. El a continuat cercetdrile pe
aceasta temad ajungand la un fel de “asamblaje” si
obiecte pictate gestual, ce au fost expuse in Timisoara
sub genericul “Picturd, sculpturd, ambianta, obiect” si
“Atelier 1975". Cercetadrile sale au luat un nou contur
plastic la expozitia de grup “Studiul I (1978), unde a
expus o instalatie-asamblaj, intitulata Studiu - start
pentru o creatie plasticd, alcdtuitd dintr-o masa - un
fel de planseta de fapt, pe care se aflau materiale de
constructie si unelte ale artistului, purtandu-i prezenta
si dincolo de incheierea momentului creatiei.

Leon Vreme si Adalbert Luca lucrau si ei abstract, dar
in timp ce primul a ramas fidel tabloului ca suprafata
pland, iar interesul sdu s-a indreptat spre rezolvarea
unor tensiuni pur plastice, cel de-al doilea s-a
preocupat de crearea unor ambiante spatio-cromatice
capabile sa exprime mai pregnant pictura. Luca
ajunsese chiar la o tehnicd aparte prin realizarea unor
obiecte-picturi masive, alcatuite dintr-un suport ca o
armatura din gips si panza peste care asternea pictura
intr-o tehnica mixta, amintind de frescd. Artistul dorea
sa obtina o reprezentare a miscarii prin structuri
optice, ducand la “transformarea campului pictural, a
ecranului unic al panzei intr-o multitudine de ecrane,
planuri picturale, in scopul dinamizarii perceptiei prin
valorile liniar-expresive ale operei”.

Sculptorul Victor Gaga, profesor si el la nou infiintata
institutie de invatamant superior, si-a gasit un drum
propriu exploatand traditia folcloricd romaneasca.

In aceasta perioads, in ton cu preocuparilor altor
confrati timisoreni, sculptura lui in lemn se indeparta
de modelele realitatii devenind abstractd sau doar
vag figurativd. Sculpturile de mari dimensiuni din lemn
erau structurate inspirandu-se din altarele poliptice cu
mai multe voleuri, care se pot deschide sau inchide,
dezvaluind detalii neasteptate si creand o multiplicare
a unghiurilor de receptare a volumelor.

Constant atras de volum si de geometria elementard a
formelor, Petru Jecza era adeptul unui constructivism

the forces of balance and stability, yet they comprise the
confrontation and harmony in some personal dialectics.
Jecza’s sculpture was defined in the 70s as a progressive
removal from nature, seen as an immediate source of
inspiration, in favour of abstract forms.

During the same period of time, just like other painters,
especially Adalbert Luca, Eugenia Dumitrascu Luca

was inspiring from the exploring atmosphere of some
new visual languages, experimented with a high degree
of enthusiasm. Attached to the abstract geometrical
language, the result of a sublimation of the artistic motif
noticed beyond the structures, preserving the memory
of the decorative language (she had graduated from a
department of the Faculty of Decorative Arts), the artist
dedicated herself to this kind of works for at least a
decade. Her geometrical compositions, situated between
graphics and painting, achieved in the mixed technique,
yet with a pictorial sensitiveness, were searching for some
formal and chromatic harmony.

Thus, the personal creative preoccupations of the artist-
teachers were conveyed to the students who had become
active witnesses. At his art studio, Leon Vreme provided
his students with full freedom of expression and artistic
approach of compositions, and they had the possibility to
develop topics outside the workshop itself, within the circle
of fine arts also led by professor Vreme. In this context the
students were encouraged to be freer and more inventive
in their own creations, which they used to participate

in different national competitions among pedagogical
institutions with, where they were awarded with numerous
prizes.

Some of the graduates of the Faculty of Fine Arts in
Timisoara became artists, to the joy of the teachers who
thrived to educate them from this perspective. The first
promotion of graduates, in 1963, highlights several
well-known names: Silviu Oravitan, Viadimir Strelet and
Tudor Tudan. However, the series of names continued
to develop with other names such as Gheoghe Vdleanu,
lon Mercea, lulian Cojocaru, Nicolae Ungar, Petru Galis,
Stefan Kelemen, Maria Bana, Doina Pocioianu, Valeriu
and Elisabeta Sepi, Nicu Covaci (a future member of the
,Phoenix” band), Eugen Gondi, losif Stoia, Oli Gherman,
Silvia Mihdescu, lonel Cinghita, Walter Kirchner, Stefan
Cdldrdasanu, Daniela Ordvitan, Rudolf Cutes, lon Lala,
Nicolae Croitoru, Constantin Raducan, Nora Novac, Cdlin
Beloescu, Viorel Cosor, Pavel Veres, Geta and Andrei
Medinski; these are only some of the names who have
been special in Timisoara, yet they are known regionally
too (Arad, Lugoj, Resita, Turnu Severin etc.).

If the first decade of its establishment was one of
accumulations and pedagogical training, the following
decade was more productive in the field of creation. The



de ordin structural, pastrand in primii ani de creatie
trimiteri aluziv-simbolice la figurativ. in scurta

sa alaturare la grupul “obiectualilor”, intre 1970-
1974, el a fost preocupat de experimentarea unor
expresivitati plastice rezultand din utilizarea “ready-
made”-ului si a imaginat o structura spatiala din
calapoade metalice (Structuri-calapoade), in care si-a
propus revizuirea relatiei sculptura-obiect cu spatiul
inconjuradtor, precum si crearea unor “ambiante”
plastice remodelate dupa noile cerinte ale vizualului
contemporan. Dincolo de aceste experimente, el este
un sculptor pentru care geometria si constructivul
se afld la temelia adevaratei sale naturi artistice.
Forma preferata de artist, reluatd cu obstinatia unei
obsesii, este cubul, forma plina aflata insa intr-un
benefic dialog cu golul, introdus 1n suprafata purd ca
un accident - o falie, o ruptura - intervenind brutal

in calmul general al volumului. Cubul semnifica
amplificarea fortelor generatoare ale patratului,
forte ale echilibrului si stabilitdtii continand insd in
interiorul lor confruntarea si armonia dintr-o dialectica
proprie. Sculptura lui Jecza s-a definit in anii '70 ca o
Indepdrtare progresiva de naturd, privita ca o sursa
de inspiratie imediatd, in favoarea alegerii formelor
abstracte.

Alaturi de pictori, mai ales de Adalbert Luca, Eugenia
Dumitrascu Luca se impdrtasea in aceeasi perioada
din atmosfera plind de cautari a unor noi limbaje
vizuale, experimentate cu mult entuziasm. Atasata de
limbajul geometric-abstract, rezultat al unei sublimari
a motivului plastic care uneori se intrevede inca in
spatele structurilor purtand proaspatd si amintirea
limbajului decorativ (absolvise o sectie a Facultatii de
Arte decorative), artista s-a dedicat acestui gen de
lucrari pentru cel putin un deceniu. Compozitiile sale
geometrice, situate intre grafica si picturd, realizate in
tehnica mixtad, dar cu sensibilitate picturala, se aflau in
cdutarea unor armonii formale si cromatice.

Astfel, preocuparile personale de creatie ale artistilor-
profesori au fost transmise studentilor deveniti
martori activi. La atelier, Leon Vreme Idsa studentilor
deplind libertate de exprimare si de rezolvare plasticd
a compozitiilor, iar acestia aveau posibilitatea sd
dezvolte teme siin afara atelierului propriu-zis,

in cadrul cercului de arta plasticd condus tot de
profesorul Vreme. in acest cadru studentii erau
incurajati sa fie mai liberi si mai inventivi in propriile
creatii cu care participau apoi la diferite concursuri
nationale studentesti intre institutii pedagogice din
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70s marked a culminating point of the cultural opening
in Romania despite the recoil movement caused by the
appearance of ,theses” in July 1971, which reintroduced
the censorship of art and drastically limited, through
various means, the artists’ liberty of expression.

The students needed a model to believe in. The feeling

of liberty and professionalism was sustained within

the Faculty of Fine Arts through a certain unity of views
transmitted by teachers, who belonged to the same
generation, even if today there are sensitive details
making the difference. Romul Nutiu was such a model
for his students, a courageous artist from the perspective
of creation, completely free to experiment the artistic
language, who had the capacity to solve a topic in a
spectacular way with his students or to ,save” a work
which appeared compromised, finding viable solutions,
which were also supported by a good knowledge of the
techniques used in paintings 8. His didactic effort was
leading towards succes as he was a good teacher leading
his student to self-knowledge’s.

By his own example, Leon Vreme transmitted his students
an actual abstract constructivist direction which was also
shared by other professors (Adalbert Luca, Petru Jecza,
Victor Gaga, Zoltdn Molndar etc.). He was open-minded
and receptive to young people’s attempts to experiment or
free themselves from thematic rigours.

If painter Vreme was well-known for the way he
approached the colour during his classes and for the
exigency he demanded from his students, Luca was
acknowledged for his exigency in the domain of drawings.
He was an artist endowed with an outstanding creative
strength, who had adapted the monumental solution of
the Mexica muralists to his own artistic requirements,
by metamorphosing it into an artistic vision migrating
from realism to constructivism. He was active in the
field of official art, overtaking a high number of orders
which he was adapting to on the go. Gabriel Popa,

a painting teacher, was also an artist for whom the
figurative structure continued to be a challenge, relying
more on the expressiveness of the drawing, where the
colour was introduced in a subtle way or it was reduced
to transparent shades of white. lon Sulea-Gorj and
Friedrich Schreiber were also oneiric figurative characters
yet basically monumentalists, they both emphasised a
new vision on contemporary art and the adaptation of
languages according to social demands (official orders)
and their own creation.

Although sculpture was not an independent department,
it was only a modelling class adjacent to the basic
pedagogical training, the model provided by the two

'8 Information received from Daniela Ordvitan.

tara, de unde se intorceau incarcati de premii.

O buna parte din absolventii Facultatii de Arte
Plastice din Timisoara au devenit artisti, spre bucuria
profesorilor care s-au straduit sa-i formeze in acest
scop. Prima promotie de absolventi, din 1963, numadra
cateva nume recunoscute astazi: Silviu Ordvitan,
Vladimir Strelet si Tudor Tudan. Dar seria de nume

a continat sa creascd, lor addugandu-se Gheoghe
Vdleanu, lon Mercea, lulian Cojocaru, Nicolae Ungar,
Petru Galis, Stefan Kelemen, Maria Bana, Doina
Pocioianu, Valeriu si Elisabeta Sepi, Nicu Covaci (viitor
membru al formatiei ,Phoenix”), Eugen Gondi, losif
Stoia, Oli Gherman, Silvia Mihdescu, lonel Cinghita,
Walter Kirchner, Stefan Cdlarasanu, Daniela Oravitan,
Rudolf Cutes, lon Lala, Nicolae Croitoru, Constantin
Raducan, Nora Novac, Calin Beloescu, Viorel Cosor,
Pavel Veres, Geta si Andrei Medinski, pentru a nu
aminti decat o parte dintre aceste nume care au
rezonata in Timisoara, dar au Si 0 acoperire regionald
(Arad, Lugoj, Resita, Turnu Severin etc.).

Daca primul deceniu de la infiintare a fost unul al
acumuldrilor si al formarii pedagogice, deceniul
urmator a adus roade in special in domeniul creatiei.
Anii 70 au marcat un punct culminat al deschiderii
culturale din Romania, in ciuda miscarii de recul
provocatd de aparitia ,tezelor” din iulie din 1971, prin
care se reintroducea cenzura asupra artei si se limita
drastic, prin diverse mijloace, libertatea de exprimare
a artistilor.

Studentii aveau nevoie sa isi gdseascd un model

in care sd creadd. Sentimentul de libertate si de
profesionalism era sustinut in cadrul Facultdtii de Arte
Plastice prin o oarecare unitate de vederi imprimata
de profesori, care apartineau aceleiasi generatii, chiar
dacd astdzi exista sensibile nuante care-i diferentiaza.
Romul Nutiu era pentru studenti un astfel de model,
un artist indraznet din punct de vedere al creatiei,
deplin liber sa experimenteze in ceea ce priveste
limbajul plastic si care avea capacitatea de a rezolva
cu studentii o tema in mod spectaculos sau de a
,Salva” o lucrare ce pdrea compromisd, gasind solutjii
viabile, sustinute si printr-o bund cunoastere a tehnicii
picturii & Eforturile sale didactice erau incununate de
succes deoarece el era un bun pedagog conducandu-|
pe student spre o cunoastere de sine'®,

Leon Vreme, prin propriul sau exemplu, imprima

'8 Informatii primite de la Daniela Oravitan.

professors - V. Gaga and P. Jecza - also facilitated the
education of some young people in this artistic direction
(Stefan Kelemen, lonel Cinghitd, Walter Kirchner, Stefan
Cdldrdsanu). Both artists had approached an abstract
contructivist vision, yet it derived from different sources.

In V. Gaga’s case, constructivism derived from archetypal
contexts, in which the symbolical contents were
represented by means of abstract forms, while the whole
vision of P. Jecza was abstract constructivist, deriving from
an avant-garde source.

For the young students in the 70s, the artist-teacher
model was suggesting an exemplary trainer, who was
positively influencing their future personality. This fact was
completed by the dynamic atmosphere in the city - the
music concerts (of the ,Phoenix” band, which they were
really close to, since Nicu Covaci had been their colleague,
or the jazz groups, which were also joined by Eugen
Gondi), the art lectures and films projected by professor
and art critic Deliu Petroiu, the series of art films made
by great film producers (Antonioni, Fellini, Bergman etc.)
watched at the city cinema.

As a result, we can surely state the Faculty of Fine Arts
within the Pedagogical Institute had a well-defined
personality, oriented towards contemporary art and its
languages. In spite of all these, despite the prizes awarded
at student festivals and the assertion of a generation of
artists, after 19 years of activity, in 1979 they decided to
dissolve the Faculty, although it would have deserved to
be promoted as a four-year higher education institute.

Resuming the circumstances regarding the dissolution of
the School of Fine Arts in the interwar period, the decision
to abolish the Faculty of Drawing brutally stopped an
institution that seemed to have become a real ,reservoir”
of creativity on the local level and which, together with
the High-School of Fine Arts, kept the local and regional
artistic movement alive by animating it with new
presences.?’

19" From Leon Vreme’s viewpoint, the dissolution was a political one,
which did not take the results into account, it was only about the
arbitrary decision to preserve and raise the rank of the similar institution
in lasi to the detriment of the one in Timisoara.

20 The present text is an abbreviated and adapted variant of a longer
text, published in my book, Timisoara between tradition and modernity.
Artistic pedagogy in the 20th century, Brumar, Timisoara, 2006.
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studentilor o directie constructivist-abstracta, de
actualitate, care era impartdsitd de altfel si de ceilalfi
profesori (Adalbert Luca, Petru Jecza, Victor Gaga,
Zoltan Molnar etc.). Avea o mare deschidere si era
receptiv fata de incercarile tinerilor de a experimenta
sau de a se elibera de rigorile tematice.

Daca pictorul Vreme era renumit pentru felul in care
problematiza culoarea la cursurile sale si prin exigenta
pe care o pretindea studentilor fata de ei insisi, Luca
era recunoscut pentru exigentele sale in domeniul
desenului. El era un artist cu o fortd creatoare
exemplard, care adaptase solutia monumentald a
muralistilor mexicani la propriile cerinte artistice,
metamorfozand-o Intr-o viziune artistica ce migra de la
realism spre constructivism. A fost activin campul artei
oficiale, preluand un mare numdr de comenzi carora li
se adapta din mers. Gabriel Popa, profesor la picturs,
era si el un artist pentru care figurativul continua sd fie
0 provocare, bazandu-se mai mult pe expresivitatea
desenului, In care culoarea era introdusa subtil sau
redusa pana la alburi transparente. Figurativi onirici,
dar de formatie monumentalisti erau si lon Sulea-

Gorj si Friedrich Schreiber, care aduceau amandoi o
viziune noud asupra artei contemporane si adaptarea
limbajelor in functie de cerintele sociale (comenzile
oficiale) si propria creatie.

Desi sculptura nu era o sectie de sine stdtatoare,

ci doar un curs de modelaj adiacent formatiei
pedagogice de baza, totusi modelul pe care-l ofereau
cei doi profesori - V. Gaga si P. Jecza - a dus la
formarea catorva tineri si in aceastd directie artistica
(Stefan Kelemen, lonel Cinghita, Walter Kirchner,
Stefan Cdldrdasanu). Amandoi artistii abordasera o
viziune de tip constructivist-abstract, venitd insa

din surse diferite. Pentru V. Gaga constructivismul
provenea din arhetipal, in care continuturile simbolice
sunt reprezentate prin forme abstracte, in timp

ce intreaga viziune a lui P. Jecza era constructivist-
abstracta de sorginte avangardista.

Pentru tinerii studenti din anii 70 modelul
profesorilor-artisti a fost unul formator exemplar,
cu efecte benefice asupra personalitatii lor viitoare.
Acestui fapt i se adauga atmosfera vie din oras -
concertele de muzicd (ale grupului ,Phoenix”, fata
de care se simteau apropiati si prin faptul ca Nicu
Covaci le fusese coleg sau fata de grupurile de jazz,
la care participa Eugen Gondi), prelegerile si filmele
de arta proiectate de profesorul si criticul de artd
Deliu Petroiu, seriile de filme artistice ale marilor
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regizori (Antonioni, Fellini, Bergman etc.) proiectate la
cinemateca din oras.

Astfel se poate afirma cu certitudine ca Facultatea

de Arte Plastice din cadrul Institutului Pedagogic a
avut o personalitate bine definitd, orientatd spre arta
contemporanad si spre limbajele acesteia. Cu toate
acestea, siin ciuda premiilor la festivalurile studentesti
aduse de timisoreni, In ciuda afirmarii unei generatii
de artisti, dupa 19 ani de functionare, in 1979 s-a luat
decizia de desfiintare a Facultdtii, desi ar fi meritat sd
fie promovata ca un institut superior de invatdmant
(de patru ani)'. Reluand oarecum circumstantele
desfiintarii Scolii de arte frumoase din perioada
interbelicd, decizia de desfiintare a Facultatii de Desen
a pus capdt in mod brutal unei institutii care parea

sa fi devenit un adevdrat ,rezervor” de creativitate pe
plan local si care, aldturi de Liceul de Arte Plastice,

a intretinut vie miscare artisticd locala si regionald
animand-o cu prezente noi.?°

9 n opinia lui Leon Vreme, desfiintarea a fost una de naturd
politica, care nu a tinut cont de rezultate, ci de decizia arbitrara de
a pastra si ridica in rang institutia similara din lasi in detrimentul
celei din Timisoara.

20 Textul de fata este o varianta abreviata si adaptata a unui
text mai lung, publicat de mine in cartea Timisoara intre traditie
si modernitate. Pedagogia artistica in secolul al XX-lea, Brumar,
Timisoara, 2006.
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Facultatea de Arte-Timisoara, atelier de picturd 1976 La aniversarea pictorului lulius PODLIPNY

(sus) Profesorii Leon Vreme, Victor Gaga, Adalbert Luca

Profesorul Romul NUTIU oferind corecturd studentilor sdi
‘esorii Aurel Breilean, Eugenia Dumitrascu-Luca, lulius Podlipny, Xenia Eraclide Vrem




g

| Facultatea de Arte-Timisoara, atelier de pictura 1963 / Prima promotie




Facultatea de Arte-Timisoara,
promotia 1975-1976

(de la stanga)

Profesorii A. Breilean, R. Nutiu,
P. Jecza

(mijloc sus)

L. Vreme,

Friedrich Schreiber,

N. Somesan

(central fatd)

E. Dumitrascu-Luca
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A Vlad CORBAN / promotia 1996 / the Class of 1996 Alumni

Ipostaza timisoreana a Scolil s1 a Academiel

The Hypostasis of the School and

Academy of Fine Arts Timisoara

(1933-1941)

Intrucat consecintele agravante ale prelungitei crize
economice din Romania anilor 1929-1933 fdceau
iminenta si sacrificarea Scolii de arte frumoase

din Cluj (unde fiinta din toamna lui 1925), solutia
salvatoare de prelungire a existentei sale vine din
Timisoara, fastuoasa si mai prospera urbe din vestul
tarii beneficiind de resurse si conjuncturi existentiale
favorabile unor initiative cu finalitate spirituald. in
fruntea sprijinitorilor ideii de transfer s-a situat Sever
Bocu, personalitate politica a timpului, fost ministru al
Banatului. De avantajele statornicirii unui asemenea
pretios focar de culturd in capitala Banatului s-au
convins si deputatii banateni care intruniti intr-o
sedintd - la 1 aprilie 1933 - au redactat o expunere
de motive si un proiect de lege care urma sa fie supus
aprobadrii corpurilor legiuitoare.

Trecut prin Camera Deputatilor, proiectul initiat de
deputatii banateni urma sd primeascd si acceptul
Senatului, pentru a putea capdta putere de lege.
Cum sesiunea parlamentard se incheiase, urmand

sa se deschidd abia la toamnd, se creeaza in randul
studentilor si profesorilor o stare de deruta. Intervine
insd viguros Sever Bocu - aflat la Bucuresti - care
capaciteazd oficialitdtile guvernamentale sa decida in
iulie 1933 mutarea Scolii de arte frumoase de la Clyj
la Timisoara, incepand cu 1 septembrie 1933. Director
al Scolii a ramas tot Alexandru Popp, iar ca secretar

a fost angajat un absolvent de exceptie: Stefan
Gombosiu.

Pentru acoperirea cheltuielilor necesitate de mutarea
mobilierului la Timisoara primaria acorda 30.000 lej,
iar Ministerul Instructiunii Publice, Cultelor si Artelor
- 50.000 lei. Se cautd spatiu de instalare, intrucat
proiectatul sediu al Palatului Cultural era inca in rosu.
In cele din urma se considerd ca cele mai adecvate

Negoitd LAPTOIU

Whereas the aggravating consequences of the prolonged
economic crisis in Romania between 1929 and 1933
also made the sacrifice of the School of Fine Arts in Cluj
imminent (it functioned there starting with the autumn of
1925), the saving solution to prolong its existence came
from Timisoara, the sumptuous and more prosperous
town in the west of the country benefiting from resources
and existential circumstances favourable to some
initiatives emphasising a spiritual outcome. Sever Bocu,
a political personality of the time, the former minister
of Banat, was the main supporter of the transfer idea.
The deputies from Banat were also convinced of the
advantages regarding the establishment of such a
precious source of culture in the capital of Banat; on April
1, 1933, within the frames of a meeting, they drafted a
statement of reasons and a bill to be approved by the
legislature.

Approved by the Chamber of Deputies, the project
initiated by the deputies was to receive the approval

of the Senate, in order to gain the power of law. As the
parliamentary session ended, and it was not supposed
to open until the autumn, one could notice a state of
confusion among the students and professors. However,
inJuly 1933, Sever Bocu - who had settled to Bucharest
- intervened vigorously enabling the government officials
to decide the removal of the School of Fine Arts from Cluj
to Timisoara starting with September 1, 1933. Alexandru
Popp also remained the Director of the School and an
exceptional graduate, Stefan Gombosiu, was hired as a
secretary.

In order to cover the expenses necessary for moving the
furniture to Timisoara, the town-hall granted 30.000 /ei,
and the Ministry of Public Instruction, Cults and Arts -
50.000 lei. Installation space was being sought as the
projected headquarters of the Palace of Culture was still
in red. Finally, the most suitable one was the room under
the hall of the one-story building and the large hall in the
ground floor building, plus one room for the servant, used
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incaperea de sub holul edificiului cu etaj si sala mare
din edificiul parter, plus una camera pentru servitor,
aflate in folosinta Auto-Clubului Roman Banat-Crisana
(astdzi sediu pentru atelierele artistilor plastici din
Timisoara, Intr-un parc, in apropiere de Bega). In 17
septembrie 1933 are loc - in prezenta fruntasilor
forurilor locale si a numerosi intelectuali - constituirea
Comitetului de sprijin si de conducere, in frunte cu
Sever Bocu, director al ziarului ,Vestul”. Un alt moment
important a fost alcatuirea —n 14 octombrie - a listei
corpului profesoral - mizandu-se pe colaborarea Iui
Alexandru Popp (desen), Romul Ladea (sculpturd),
Catul Bogdan (desen si pictura), Aurel Ciupe (desen

Si picturd), Anastase Demian (arta decorativa), dr.
loachim Miloia (istoria artelor), dr. Leonte Munteanu
(anatomie plasticd), arh. ing. pictor Cornel Liuba
(notiuni de arhitecturd) si dr. Anastasie Popovici
(pedagogie). Doar trei din cei propusi nu-si pot onora
chemarea: Ciupe, Demian si Munteanu.

Rezolvate problemele esentiale de naturd
organizatoricd, In 15 octombrie 1933 are loc
deschiderea festivd a cursurilor, care incep practic
dupa alte doua zile, in baza unui regulament de
functionare mult apropiat celui din etapa clujeana.

Regulamentele si dispozitiile in baza cdrora au
functionat Scoala si Academia

Voind sa asigure celor interesati date cat mai

precise asupra regimului Scolii se tipareste, in luna
august 1933, un Prospect in care se preciza ca ,,...
invatdmantul la aceasta scoald este de grad superior.
Scopul Scolii este de a da o pregadtire superioard

In domeniul artelor plastice si de a contribui Ia
dezvoltarea artei si a simtului pentru frumos.

Scoala pregateste profesori de desen pentru scolile
secundare si maestrii pentru scolile de specialitate.
Face educatia necesard celor care se consacra,
exclusiv artei”’. In continuare se furnizau date

privind organizarea studiilor, pe cele doud sectiuni
(pedagogica si artisticd), cu materiile pe ani de studiu,
apoi conditiile de admitere, taxele scolare.

Dupa numai un an de functionare la Timisoara, timp
in care si-au putut finaliza studiile alti zece absolventj,
Ministerul Instructiunii Publice, Cultelor si Artelor
decide prin Ordinul 108.595/1935 desfiintarea Scolii,

! Arhiva Scolii (aflata acum la sediul Liceului de arta din Timisoara),
dosar 5, an scolar 1933/1934, Prospectul Scolii de arte frumoase
din Timisoara.
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by the Romanian Auto Club Banat-Crisana (today the
headquarters of the artists’workshops in Timisoara, in a
park next to Bega).

In September 17, 1933, in the presence of the leaders of
local forums and numerous intellectuals, they organised
the establishment of the Support and Steering Committee
headed by Sever Bocu, the director of , The West”
newspaper. Another important moment was marked by
the organisation - in October 14 - of the list suggesting
the teaching staff - counting on the collaboration of
Alexandru Popp (drawing), Romul Ladea (sculpture), Catul
Bogdan (drawing and painting), Aurel Ciupe (drawing and
painting), Anastase Demian (decorative arts), dr. loachim
Miloia (the history of arts), dr. Leonte Munteanu (artistic
anatomy), arch. engineer painter Cornel Liuba (notions
of architecture) and dr. Anastasie Popovici (pedagogy).
There were only three of these who could not honour the
challenge: Ciupe, Demian and Munteanu.

Once the essential organisational problems were solved,
on October 15, 1933, they organised the festive opening
of the courses which practically began two days later,
based on an operating regulation which was very similar
to the one stage from Cluj.

The regulations and provisions coordinating the
activity of the School and Academy

In order to provide those interested with the most
accurate data on the School’s regime, in August 1933
they printed a Prospectus, which emphasised that ,,... the
education at this school is superior. The School’s goal is to
provide a superior training in the domain of fine arts and
to contribute to the development of art sense of beauty.
The School prepares drawing teachers for secondary
schools and masters for specialised schools. It completes
the education needed by those who devote themselves
exclusively to art”. Then, it provided data regarding the
organisation of studies in two sections (pedagogical and
artistic), specifying the subjects per years of study, the
admission conditions, and the tuition fees.

After only one year of functioning in Timisoara, when ten
other graduates could complete their studies, the Ministry
of Public Instruction, Cults and Arts decided to abolish

the School starting with September 1, 1934, by Order
108.595/1935. Consequently, for the ridiculous sum of
200.000, they sacrificed an institution which had asserted
its right to exist by means of viable arguments.

" The School Archive (now at the headquarters of the Art High School in
Timisoara), file 5, school year 1933/1934, Prospectus of the School of
Fine Arts in Timisoara.

incepand cu 1 septembrie 1934. Asadar, pentru
ridicola sumd de 200.000 le se sacrifica o institutie
care-si afirmase - cu viabile argumente - dreptul la
fiintare.

Au apadrut insd salvator acele energii a caror autoritate
au facut inoperant durerosul verdict. Profitand

de prezenta ministrului Constantin Anghelescu la
Timisoara (la sfarsitul lunii august 1934 desfdsurandu-
se un Congres al corpului didactic profesional),
oficialitatile si intelectualitatea bandteana l-au convins
de necesitatea pastrdrii acestui focar de culturd in
extremitatea vestica a tarii. Conditiile mentinerii
consemnau Insa stingerea subventiei din partea
statului, Scoala de arte frumoase urmand sa se
sustina ,din venituri proprii”, asigurate de primdria
municipiului si prefectura judetului.

O datd cu deschiderea anului scolar 1935/1936,
Alexandru Popp demisioneaza din functia de director
(din motive de varstd), propunandu-| pe arh. ing. Victor
Vlad, care este ales in unanimitate. La urmdatoarea
sedinta a Consiliului profesoral - din 11 noiembrie
1935 - se decide ,infiintarea cursului de cinci, cu
specializarea in anul al cincilea”. Prelungirea duratei de
studii (care face ca vara anului 1936 sa nu fie sesiune
normala de absolvire) marturisea vointa celor care
conduceau destinele Scolii timisorene de a-i crea un
statut similar cu scolile de arte frumoase ale statului,
din Bucuresti si din lasi (unde, de asemenea, durata
studiilor se ridicase la cinci ani, primul fiind de testare
a vocatiei).

Nevoia de asigurare a unei certitudini privind
activitatea viitoare determind Consiliul profesoral
sa caute, in sedinta din 3 decembrie 1936, gdsirea
unei modalitati de temeinica legalizare a existentei
institutiei. Dupa Indelungi dezbateri se ajunge la
concluzia cd solutia cea mai viabila ar fi inscrierea
sa In bugetul ordinar al primariei, fara modificarea
subventiei de pana atunci. Receptiva, Comisa
interimard a primariei municipiului Timisoara prin
decizia 1/54.667 din 16 decembrie 1936 hotdraste
inscrierea Academiei de arte frumoase Tn bugetul sdu
ordinar.

In temeiul acestei hotdrari - pregitita prin coalizarea
tuturor energiilor progresiste din capitala Banatului -
deputatul Aurel Cosma - junior (spirit nobil si cultivat,
care sprijinea cu ardoare afirmarea culturii si artei
romanesti in paginile revistei ,Luceafarul”, al carei

director era) elaboreazd un Proiect de lege pe care-

However, those energies, whose authority made the
painful verdict inoperative, appeared as saviours. Taking
advantage of the presence in Timisoara of a minister,
Constantin Anghelescu (at the end of August 1934 there
was a Congress of the professional teaching staff), the
officials and intellectuals from Banat convinced him of
the need to preserve this source of culture in the western
extremity of the country. Yet the conditions needed

to preserve this recorded the termination of the state
convention and the School of Fine Arts was to support
itself from its ,,own revenues”, provided by the city-hall
and the county prefecture.

When the school year opened in 1935, Alexandru Popp
resigned as director (given his age), and he proposed
architect engineer Victor Vlad, who was unanimously
elected. At the next meeting of the teaching staff - on
November 11, 1935 - they decided the , establishment

of the fifth course, with the specialisation in the fifth
year”. The extension of the study duration (which does
not make the summer of 1936 a normal graduation
session) testified the will of those who led the destinies of
the School in Timisoara to create a status similar to the
state’s schools of fine arts in Bucharest and lasi (where the
duration of studies had also risen to five years as the first
one represented the test of vocation,).

The need to ensure some certainty regarding the
[uture activity determined the Teaching Council to search,
in the meeting organised on December 3, 1936, for a
way to thoroughly legalise the existence of the institution.
After long debates, they drew the conclusion that the
best solution would be marked by its registration in the
ordinary budget of the city hall, without modifying the
subsidy. Really receptive, the Interim Commission of the
Timisoara City Hall, by means of decision I/54.667 of
December 16, 1936, decides to include the Academy of
Fine Arts in its ordinary budget.

Based on this decision, prepared by the coalition of all
progressive energies in the capital of Banat, a deputy
representative, Aurel Cosma - junior (a noble and
educated spirit, who ardently supported the development
of the Romanian culture and art in the ,Luceafdrul’,
whose director he used to be) elaborated a Bill which he
submitted for approval to the Chamber of Deputies in the
sitting organised on March 4, 1937.

Starting with the spring of 1937, when the necessary
events were carried out to include the Academy of

Fine Arts (as it was called more assiduously after the
municipalization of resources) with the subsidy promised
in the financial year 1937/1938, especially in the autumn
of the same year, the Teachers’ Council tried to amplify
the profile the institution’s profile by creating a section

of applied arts in order to , emphasise not only the
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depune spre avizare Camerei Deputatilor in sedinta
din 4 martie 1937.

Inca din primavara anului 1937, cand se efectueaza
Intampldrile necesare in vederea cuprinderii
Academiei de arte frumoase (cum se numea

mai asiduu dupa municipalizarea resurselor) cu
subventia promisa in exercitiul financiar pe anul
1937/1938, dar mai ales din toamna aceluiasi an,
Consiliul profesoral incearcd o amplificare a profilului
institutiei prin crearea unei sectii de arta aplicatd, cu
scopul marturisit , de a pune in valoare nu numai
resursele de creatiuni autohtone, dar mai ales pentru
a contrabalansa elementul strain, pentru a zagdzui
produsele de importatie, adesea fard nici o valoare
artistica, dar enorm de scump pldtite”. Ca bazd
principald de discutie a fost documentatul Proiect de
regulament pentru reorganizarea institutiei, sustinut
de subdirectorul Stefan Gombosiu, prezentat in
sedinta Consiliului profesoral din 11 octombrie 1937.
Preocuparea ardentd de a fixa existenta Academiei
de arte frumoase in acord cu necesitdtile imediate ale
realitdtii noastre social-economice se va manifesta
din partea conducerii si a profesorilor de-acum

pe Intreaga durata a existentei sale timisorene, in
iulie 1939 lansand chiar in presd un Proiect pentru
infiintarea unei scoli speciale de artd industriala -

cu durata de doi ani - pe langa Academia de arte
frumoase?. Dar lipsa resurselor materiale aveau sa
determine, din nou, sacrificarea unor asa de moderne
si justificate initiative, singulare Tn ambianta de-atunci
a invatamantului artistic romanesc.

Odatd cu incheierea anului universitar 1937/1938
inceteaza si calitatea de rector a arh. ing. Victor Vlad,
functie care va fi incredintata vigurosului sculptor -
profesor Romus Ladea.

Din repetatele memorii inaintate Ministerului Educatiei
Nationale de a-i clarifica statutul, cel din octombrie
1938 primeste un raspuns care incuraja optimismul.
Directia invdtdmantului Superior din cadrul
Ministerului informa cd ,Academia de arte frumose
din Timisoara va functiona ca scoald extrabugetars,

cu drept de publicitate, cum a avut pand in 1935,

2 |dem, dosar 2/2, an scolar 1936/1937, adresa 159 din 9 martie
1937

3 xxx, La 1 septembrie ia fiinta la Timisoara - Scoala speciala de
arte industriale, in ,Dacia”, Timisoara, 20 iulie 1939

resources of autochthonous creations but especially

to counterbalance the foreign element, to restrain the
import items, which often expressed no artistic value,

yet they cost a lot”. The main basis for discussion was
the documented Draft Regulation for the reorganisation
of the institution supported by vice-principal Stefan
Gombosiu, presented in the meeting of the Teachers’
Council on October 11, 1937. The ardent concern to fix
the existence of the Academy of Fine Arts in accordance
with the immediate needs of our socio-economic reality
was going to be manifested by the current management
and teachers throughout its existence in Timisoara,

and in July 1939 they even launched a Project for the
establishment of a special school of industrial art - lasting
two years - in addition to the Academy of Fine Arts°.
However, the absence of material resources were meant
to determine, again, the sacrification of such modern and
justified initiatives which were singular in the context of
that Romanian artistic education.

The end of the 1937/1938 academic year also cancelled
the rector role of arch. engineer Victor Vlad, a position
that was subsequently entrusted to the vigorous sculptor,
professor Romus Ladea.

From the repeated memoirs submitted to the
Ministry of National Education to clarify its status, the
one from October 1938 received an aswer which inspired
optimism. The Directorate of Higher Education within the
Ministry informed that , the Academy of Fine Arts from
Timisoara will function as an extra-budgetary school, with
the right of publicity, as it had until 1935, according to
decision 76.387 of June 3, 1930™.

Like in the case of the stratification in December 1930, the
Joy was short-lived. In June 20, 1939, the same Directorate
issued a new decision, 106.977, in total contradiction with
those sustained eight months before: ,,... We would like

to inform you that Your School does not have the right
conferred on the state fine art academies, and from now
on it will be known that Your School does not offer them
any rights™. A desolate decision after so many years of
commendable efforts and accomplishments.

Despite all the interventions made by various influential
people in governmental circles, the Directorate of Higher
Education did not reconsider its decision of June 20, 1939,
therefore the Academy of Fine Arts, Timisoara had to

2 |dem, file 2/2, school year 1936/1937, address 159 of March 9, 1937

¥ xxx, On September 1, in Timisoara, they founded the Special School of
Industrial Arts, in ,Dacia”, Timisoara, July 20, 1939

4 The School’s Archive, file 2/2, school year 1938/1939, address 179.997
of November 2, 1938

° |dem, file 4/4, school year 1935/1936, address 52 of November 7,
1935
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conform deciziei 76.387 din 3 iunie 1930".

Ca sin cazul stratificarii din decembrie 1930 bucuria
avea s fie de scurtd duratd. In 20 iunie 1939, aceeasi
Directie emite o noua decizie, 106.977, in totald
contradictie cu cele afirmate cu opt lunifnainte: ... Va
facem cunoscut ca Scoala Dvs. nu are dreptul conferit
academiilor de arte frumoase de stat, urmand ca de
acum Tncolo sa se stie ca Scoala Dvs. nu le oferd nici
un drept”. Dezolanta hotarare dupd atatia ani de
laudabile stradanii si impliniri.

Cu toate interventiile facute prin diverse persoane
influente in cercurile guvernamentale, Directia
Invatdmantului Superior nu revine asupra deciziei

sale din 20 iunie 1939 si, de aceea, Academia de arte
frumoase din Timisoara se vede nevoitd ca din toamna
anului 1939 sa renunte la sectia pedagogica, primind
inscrieri numai la sectia artistica. Mai figura, de
asemenea, cursul seral de desen si schite, condus de
profesorul Julius Podlipny, inaugurat in 15 noiembrie
1937.

Aceasta structurd a institutiei se pastreaza timp de
doi ani, iar din septembrie 1941 devine Scoala de
arte decorative cu profil secundar, dandu-se curs
deciziei 8.759 din ianuarie 1941 emisa de Directia
Tnvatdmantului Superior din Ministerul Educatiei
Nationale, Cultelor si Artelor. Prin aceasta schimbare
de statut - renuntandu-se la factura academica - se
sperd ca Scoala sa fie mai usor asimilatd in reteaua
de invatamant national, fapt pe care realitatea |-a si
confirmat curand.

Baza materiald

Acceptand transferul Scolii de arte frumoase de la Cluj
la Timisoara, Ministerul Instructiunii Publice, Cultelor
Si Artelor 7i asigurd aceeasi minimd subventie care
oscila in jurul sumei de 18.000 lei lunar. Din ea se
achitau salariile a doi profesori de specialitate, pentru
secretar si omul de serviciu. Inaintand forului tutelar
proiectul de buget pe anul 1933/1934, la capitolul
cheltuieli figurau 396.088 lei (dincolo de plata salariilor
preconizandu-se sume extrem de modeste pentru
intretinere, reparatii, plata modelelor, ncalzit si

chirie). La Inceputul anului 1934 primdria i confirmd

4 Arhiva Scolii, dosar 2/2, an scolar 1938/1939, adresa 179.997 din
2 noiembrie 1938

°>|dem, dosar 4/4, an scolar 1935/1936, adresa 52 din 7 noiembrie
1935

give up the pedagogical section in the autumn of 1939,
receiving enrollment only in the artistic section. There

was also an evening drawing and sketching course led by
professor Julius Podlipny, which opened on November 15,
1937.

This structure of the institution was preserved for two
years and starting with September 1941 it became

a School of decorative arts with a secondary profile,
following the decision of 8.759, January 1941, issued by
the Directorate of Higher Education within the Ministry
of National Education, Cults and Arts. Given this change
of status - giving up the academic bill - they hoped that
the School was going to be more easily assimilated into
the national educational network, a fact that reality soon
confirmed.

The material base

By accepting the transfer of the School of Fine Arts from
Cluj to Timisoara, the Ministry of Public Instruction, Cults
and Arts ensured the same minimum subsidy which
oscillated around the sum of 18.000 lei per month. They
used it to pay the salaries of two specialised teachers,
the secretary and the man on duty. Submitting the draft
budget for 1933/1934 to the tutelary forum, the chapter
suggesting the expenses emphasised the sum of 396.088
lei (beyond the payment of salaries, extremely modest
amounts for maintenance, repairs, payment of models,
heating and rent were expected). At the beginning of
1934 the town-hall confirmed the subsidy amounting to
149.082 lei.

Convinced that the Ministry was going to honour the
subsidy for 1934/1935, the prefecture did not foresee
anything in the budget for the School of fine arts,
achieved in September 1934, therefore they responded

in a negative way. However, it was going to retain the
precedent created by the withdrawal of the ministerial
subsidy and replaced it with an equivalent fund provided
in the budget for 1935/1936. The prefecture kept the
amount of the subsidy valuing 200.000 lei for the entire
duration reflecting the existence of the School and
Academy in Timisoara, excepting the interval between
April 1, 1938 and March 31, 1939, when they increased
it to 296.193 lei. Instead, the Timisoara city hall proved
more generous increasing the value of the subsidy
granted by local institutions, the amounts collected from
school fees, which centrally ranged between 100.000 and
150.000 lei, and the benefits from some monumental art
orders for theoretical studies.

Like in Cluj, the problem regarding the space for the most
efficient development of the courses was not adequately
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acordarea subventiei in valoare de 149.082 lei.

Convinsa ca Ministerul va onora subventia si pe anul
1934/1935, prefectura nu a prevazut in buget nimic

in contul Scolii de arte frumoase si, de aceega, la
intampinarea acesteia - efectuata in septembrie 1934
- raspunde negativ. Va retine insa precedentul creat
prin retragerea subventiei ministeriale, suplinind-o
printr-un fond echivalent, prevazut in bugetul pe anul
1935/1936. Prefectura va pastra cuantumul subventiei
de 200.000 le pe intreaga duratd a existentei Scolii

si Academiei la Timisoara, cu exceptia intervalului

1 aprilie 1938 - 31 martie 1939, cand il majoreazd

la 296.193 lei. In schimb, primaria municipiului
Timisoara s-a dovedit mai generoasd, sporind valoarea
subventiei acordate de institutii locale, sumele
Tncasate din taxele scolare, care centralizate oscilau
intre 100.000 si 150.000 lei si beneficiile realizate din
unele comenzi de arta monumentala pentru studiile
teoretice s-au si decorativa.

Ca si la Cluj, nici la Timisoara nu a fost rezolvatd
adecvat problema spatiului pentru desfdsurarea cat
mai eficientd a cursurilor. In cele doud sali spatioase
din cadrul Auto Clubului s-au organizat ateliere pentru
disciplinele practice, pictura si sculptura. Pentru
studiile teoretice s-au vazut nevoiti sa apeleze la
bundvointa altor institutii. De la Scoala Politehnicd
primeste doua amfiteatre, pentru cursurile de istoria
artelor, cu un singur aparat de proiectie, iar celalalt
pentru perspectiva si geometrie descriptivd. Scoala
superioara de arte si meserii i oferd, tot gratuit, o sald
pentru cursul de arhitectura si cel de arta decorativd,
iar Scoala normald sald pentru sustinerea orelor de
pedagogie si anatomie. Din 15 martie 1937, primind
mai multe sali in edificiul Palatului Cultural (sau al
Teatrului, cum i se spunea) Isi concentreazd activitatea
intr-un spatiu mai unitar, dar din toamna anului 1940
se vede nevoitd, iardsi, sa migreze cu mobilierul in sala
de la mezaninul palatului ,Lloyd".

Desi veniturile s-au ridicat la cote mult superioare
conditiilor avute Tn ultimii ani de existenta, la Cluj,

ele nu erau Insd suficiente, intrucat crescuse mult si
costul vietii. Revelator este in acest sens un raport

al conducerii Scolii cdtre primarie, intocmit in 7
noiembrie 1935: ,Situatia bugetara a Scolii noastre nu
ne permite decat o existenta sub raportul celor mai
modeste conditiuni. Din subventiile acordate abia se
pot acoperii cheltuielile de chirie si salarii extrem de
reduse ale personalului. Orice alte cheltuieli materiale

solved in Timisoara either. They used the two spatious
rooms of the Auto Club to organise workshops for the
practical disciplines, painting and sculpture. Regarding
the theoretical studies, they had to appeal to the goodwill
of other institutions. The Polytechnic School provided
them with two amphitheatres, for the courses of art
history, with only one projection equipment, and the
other one for the perspective and descriptive geometry.
The upper School of Arts and Crafts conferred, also free
of charge, a room for architecture and decorative arts,
and the normal school room to support the classes

of pedagogy and anatomy. Starting with March 15,
1937, receiving more rooms in the edifice of the Cultural
Palace (or of the Theatre, as they used to name it) they
concentrated the activity in a more unitary space yet,
since the autumn of 1940, they were forced to migrate,
again, with their furniture, into the hall on the mezzanine
floor of the palace ,Lloyd”.

Although the revenues rose to much higher levels than

in the last years of existence, they were not sufficient

in Cluj since the cost of living had also risen greatly.
What is revealing in this sense is a report of the School’s
management team submitted to the town-hall, issued
on November 7, 1935:,The budgetary situation of our
School allows us only an existence under the report

of the most modest conditions. Subsidies could barely
cover extremely low rent and staff salaries. In case of
any other material expenses, we don't consider ourselves
capable of satisfying them, thus causing serious obstacles
in the development of education™. And the examples
can be amplified, a more favourable financial situation
manifested only between April 1, 1936 and March 31,
1939.

Registrations and attendance

Although the Ministry delayed the issuance of a decision
approving the transfer of the School of Fine Arts from Cluj
to Timisoara (a decision delivered in the middle of July
1933), most of those who had attended it in the town on
the Somes also attended it in its Timisoara style. From the
59 enrolled in the school year 1932/1933 (54 attended it
regularly) 32 enrolled in the second, third and fourth year.
By also considering the ten graduates in June 1933, we
notice that 12 withdrew as they opted for the academies
in Bucharest and lasi. Most of these have retired from the
first year and belong to the artistic section.

The influx of graduates for the first year to the School of
Fine Arts in Timisoara was gratifying, 24 of the 27 were

¢ Idem, file 4/4, school year 1935/1936, address 52 on November 7,
1935

suntem pusi in situatia de a nu le putea satisface,
cauzand astfel piedici serioase invatdmantului’. Si
exemplele pot fi amplificate, o conjunctura financiara
mai favorabila manifestandu-se doar in perioada 1
aprilie 1936 - 31 martie 1939.

Inscrierile si frecventa

Cu toate cd Ministerul a tergiversat emiterea unei
decizii prin care se aproba transferul Scolii de arte
frumoase de la Cluj la Timisoara (decizie transmisa

la jumdtatea lunii iulie 1933), majoritatea celor care
au frecventat-o in orasul de pe Somes au urmat-o
si-n ipostaza ei timisoreana. Din cei 59 inscrisi In anul
scolar 1932/1933 (frecventand regulat 54) s-au Tnscris
in anii [I-IV - 32. considerand si pe cei zece absolventi
din iunie 1933, inseamnad ca s-au retras 12, optand
pentru academiile din Bucuresti si lasi. Cei mai multi
s-au retras din anul | si apartin sectiei artistice.

Tmbucuratoare este afluenta spre Scoala de arte
frumoase din Timisoara a candidatilor pentru anul

, din cei 27 inscrisi frecventand regulat 24. Cei mai
multi au preferat sectia pedagogicd - 18, tradandu-si
intentia de a deveni dascdli.

Asadar, in anul scolar 1933/1934 se inregistra un
numar de 64 studenti, un procent incurajator privit din
prisma inscrisilor in anul |. exista deci un real interes
pentru o asemenea specializare, iar prezenta in numadr
mare si a celor din anii superiori releva puternica
sudura sufleteascd dintre profesori si studenti,
argument esential in asigurarea continuitdtii institutiei.

Cu tot regimul ei incert, s-a inregistrat indeosebi

in primii ani ai popasului timisorean o frecventa
constantd, osciland in jurul a 50 de cursanti la ambele
sectii, pedagogicd si artistica. Dacd in primul an s-au
inscris 64, in cel de al doilea au frecventat-o 57, 1n

al treilea — 42, n al patrulea - 50, in al cincilea - 47,

in al saselea - 41, iar in 1939/1940, cand a rdmas
numai cu sectia artistica - 28. in ultimul an, ca efect

al refugierii din zonele romanesti ocupate abuziv prin
Dictatul de la Viena, numdrul cursantilor a crescut la
38. majoritatea studentilor aveau bacalaureatul, cei cu
studii incomplete fiind inscrisi la sectia artistica.

Corpul profesoral

Dorinta Comitetului de sprijin si de conducere ca

6 ldem, dosar 4/4, an scolar 1935/1936, adresa 52 din 7 noiembrie
1935
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frequently attending the courses. Most of them preferred
the pedagogical section - 18, suggesting their intention to
become teachers.

Thus, in the school year 1933/1934 there was a number
of 64 students, an encouraging percentage seen in terms
of enrollement in the first year. There was a real interest
in such a specialisation, and the presence in such a large
number of the ones related to higher levels emphasised a
powerful connection between the teachers and students,
which was an essential argument ensuring the continuity
of the institution.

Despite its uncertain regime, there was a constant
[requency, especially in the first years of the activity
carried out in Timisoara, oscillating around 50 students
at both departments, the pedagogical and artistic one.
If in the first year there were 64 who had enrolled, in the
second one there were 57 who attended it, in the third
there were 42, in the fourth - 50, in the fifth - 47, in the
sixth - 41, and in 1939/1940, there was only the artistic
section - 28. In the last year, as a result of the refugee
from the Romanian areas abusively occupied by means
of the Vienna Dictate, the number of students increased
to 38. Most of the students had a baccalaureate, and
those with incomplete studies were enrolled in the art
department.

The teaching staff

The desire of the Support and Management Committee
for the School of Fine Arts from Timisoara to benefit from
the services of the active teaching staff in Cluj could be
only partially realized, Ciupe and Demian were strongly
involved as custodians of the Art Museum from Tg. Mures,
the second one in more ample works of monumental

art, they both had to refuse the honourable invitation.

An attempt was made to fill the vacancies by hiring, in
February 1934, the drawing department of Aurel Popp
and Julius Podlipny, but the former gave up his condition
a semester later. In these circumstances the specialised
disciplines were distributed as follows: Alexandru Popp

- painting, Romul Ladea - sculpture, Catul Bogdan -
decorative arts and Julius Podlipny - drawing.

Based on a good material condition at the beginning
of the academic year 1936/1937, the Teaching staff
considered an amplification of the teaching staff
necessary, by creating new departments: the linear
and ornamental drawing, calligraphy, completing the
painting department and a position of assistant at the
teaching department. As he had been offered to teach
notions of architecture and style, architect eng. Adrian
Suciu (the head of the Technical Service at the City Hall)



Scoala de arte frumoase din Timisoara sd beneficieze
de serviciile corpului profesoral activ la Cluj nu s-a
putut realiza decat partial, Ciupe si Demian puternic
implicati in calitatea de custode al Muzeului de Arta
din Tg. Mures primul, iar al doilea in tot mai ample
lucrari de artd monumentald s-au vazut nevoiti a
refuza onoranta invitatie. Se incearcd ocuparea
posturilor vacante prin angajarea, in februarie 1934, la
catedra de desen al lui Aurel Popp si Julius Podlipny,
dar primul isi pdrdseste conditia dupa un semestru.
In aceasts situatie disciplinele de specialitate s-au
repartizat astfel: Alexandru Popp - picturd, Romul
Ladea - sculpturd, Catul Bogdan - arta decorativa si
Julius Podlipny - desen.

Bazandu-se pe starea materiala bunad la Tnceputul
anului universitar 1936/1937, Consiliul profesoral
considera necesard o amplificare a corpului

didactic, prin crearea de noi catedre: desen liniar

si ornamental, caligrafie, completarea catedrei de
pictura si un post de asistent la catedra de desen.
Oferindu-i-se predarea notiunilor de arhitecturd

si stil, arh. ing. Adrian Suciu (seful Servicului tehnic
de la primdrie) conduce cursul timp de un an,
provocand insd supararea lui Cornel Liuba care nu
mai acceptd catedra de desen linear si ornamental.
Dupa retragerea lui Adrian Suciu, cursul de arhitecturd
este preluat de Victor Vlad. De asemenea, data fiind
nesiguranta contributiei si profesorul lon Isac de la
Scoala normala se dispenseazd de obligatiile impuse
de predarea caligrafiei.

In aceste conditii apare gestul de o rard generozitate
al subdirectorului Stefan Gombosiu care se angajeaza
sa predea, gratis cursul de ,Metodologie”, cuprinzand
desenul ornamental, linear, geometria si caligrafia. Se
aproba pe timp de un an. Din toamna anului 1938 se
renuntd la serviciile lui Alexandru Popp (care implinise
70 de ani), ramanand vacantd catedra de pictura.
Disciplina este preluata de Catul Bogdan, iar la catedra
de arta decorativa este angajat un alt fost cursant

al scolii (la Cluj), sculptorul, pictorul si scriitorul lon
Vlasiu care va preda cu intermitente un an, beneficiind
de privilegiul unor popasuri pariziene. Oricum, din
toamna anului 1939 catedra nu se mai justifica din
moment ce mai fiinta doar sectia artistica, acoperita
de cadrele cu vechime.

Desfasurarea cursurilor si corectura

Cursurile s-au desfasurat urmand riguros prevederile
regulamentului de functionare. Spre deosebire de
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led the course for a year, provoking the anger of Cornel
Liuba who no longer accepted the chair of linear and
ornamental drawing. After the retirement of Adrian Suciu,
the course of architecture was taken over by Victor Viad.
Moreover, given the uncertainty of the contribution,
Professor lon Isac from the Normal School also dispensed
himself of the obligations imposed by the teaching of
calligraphy.

Under these conditions, one could notice the gesture of
a rare generosity of a deputy director, Stefan Gombosiu
who agreed to teach, free of charge, the course of
,Methodology”, including the ornamental and linear
drawing, geometry and calligraphy. It was approved

for one year. Starting with the autumn of 1938, the
servicies of Alexandru Popp (who had turned 70) were
given up, leaving the painting department vacant. The
discipline was taken over by Catul Bogdan, and another
sculptor, painter and writer, lon Viasiu, a former student
of the school (in Cluj) was employed at the department
of decorative art; he taught intermittently for a year,
taking advantage of the privilege of some Parisian

stops. Anyway, starting with the autumn of 1939, the
department was no longer justified since there was only
the artistic section, which was covered by the senior staff.

The development of courses and the proofreading

The courses were carried out by strictly following the
provisions of the operating regulations. Unlike Cluj,
where there were four professors in the drawing-painting
specialty for one of the workshops (as was the case in
those years in Bucharest and lasi), in Timisoara the
practical disciplines were assigned in such a way that the
possibility of guidance by the same teacher was excluded.

As three of the active teachers in Cluj were included in
the practical subjects, the guidance and proofreading
were carried out according to the same program and
requirement. They fixed the topic every Monday, on
Wednesdays they organised the first proofreading, two
more days followed to fix the mistakes and then, on
Saturday, the final debate on that topic took place.
Usually, they did not correct each work, and the
professors insisted on some of them whose correction
supported the exact comprehension of the ideal solution.

In order to get informed about the development of
courses and proofreading in the academies of fine arts
registered in the state budget, we talked a lot with some
painters, Eugen Gascd, Traian Goga, Valentina Gombosiu,
Anton Lazdr, Lucia Piso-Ladea (who had also studied at
the Academy from Bucharest) and Coriolan Munteanu
(who had completed his studies at the Academy from

la Cluj, unde existau patru profesori la specialitatea
de desen-pictura pentru unul din ateliere (cum se
intampla n acei ani la Bucuresti si la lasi), la Timisoara
disciplinele practice erau astfel atribuite Incat se
excludea posibilitatea indrumadrii de cdtre acelasi
profesor.

Intrucat la disciplinele practice au figurat trei dintre
profesorii activi la Cluj, indrumarea si corectura s-au
efectuat dupa acelasi program si exigentd. in fiecare
zi de luni s fixa tema, miercuri avea loc o prima
corectura, urmau alte douad zile pentru remedierea
greselilor si apoi, sambata, avea loc dezbaterea finald
pe tema respectivd. De obicei nu se corecta fiecare
lucrare, profesorii insistand asupra catorva a cdror
corijare ajuta la intelegerea exacta a solutiei ideale.

In dorinta de a ne informa asupra modului de
desfasurare a cursurilor si corecturii in academiile

de arte frumoase inscrise in bugetul statului am
discutat indelung cu pictorii Eugen Gasca, Traian Goga,
Valentina Gombosiu, Anton Lazar, Lucia Piso-Ladea
(care a studiat si la Academia din Bucuresti) si Coriolan
Munteanu (care si-a definitivat studiile la Academia din
lasi) si ne-am convins de similitudinea problemelor de
specialitate integrate programului universitar, precum
sin ce priveste desfasurarea indrumarii si corecturii.

Examenele de an si de absolvire

Faptul ca aveau nevoie de cat mai multi cursanti
care, prin achitarea taxelor, sporeau veniturile $Scolii
si Academiei, n-a dus la abdicarea de la normele
exigentei privind concursul de admitere. Evolutia
talentelor era urmdritd cu atentie, chiar cu caldurd

si dragoste, nelasand sd se stingd nimic din ceea ce
purta semnul vocatiei. Dar tot atat de adevdratd a
fost si alternativa ca cei care nu probau disponibilitati
viabile erau indrumati onest spre alta specializare.

CeiInscrisi la sectia pedagogicd erau supusi verificarii
prin examene la toate materiile practice si teoretice,
pe cand cei car frecventau sectia artisticd aveau
obligatia de a participa, in functie de anul de studii, la
toate cursurile (mai putin pedagogia), fara a depune
insa examene la disciplinele teoretice.

La examenul de diploma din sesiunea iunie 1934 au
fost declarati absolventi toti cei 11 candidati (dintre
care unul la sculpturd), in 1935 - 7 (unul la sculpturd),
N 1937 -5,1n 1938 - 11 (doi la sculpturd), in 1939 - 2.
La ultima sesiune n-au putut participa la examenul de

lasi) and we convinced ourselves of the similarity of the
specialised problems integrated in the university program,
as well as of the developing guidance and proofreading.

Graduation exams

The fact that they needed as many students as possible
who, by paying their fees, increased the income of the
School and Academy, did not lead to the abdication from
the norms of the requirements regarding the admission
contest. The evolution of talents was examined carefully,
even with affection and love, without neglecting anything
that emphasised the sign of vocation. Furthermore, there
was also another alternative suggesting that those who
did not prove viable availability were honestly directly to
another specialization.

Those enrolled in the pedagogical section were subject
to some evaluations by means of exams in all practical
and theoretical subjects, while those who were attending
the artistic department had to participate, according to
the year of study, in all the courses (less in pedagogy),
but without submitting any examinations in theoretical
disciplines.

At the diploma exam in June 1934 all 11 candidates were
declared graduates (one of these in sculpture), in 1935

- 7 (one in sculpture), in 1937 - 5,in 1938 - 11 (two of
them in sculpture), in 1939 - 2. At the last session Virgil
Cenan and Julius Stiirmer could not participate in the
graduation exam (since they were incorporated), they
took their licence in special sessions, the first in June 1940,
and the second in November 1940. Thus, the Timisoara
stage records the completion of studies - diploma exams
- in the case of 38 graduates (the graduation of Cornel
Savonescu and Ana Borcea was accepted under special
circumstances). Many students of the artistic department
also received certificates of study (proving the frequency
and examinations in four and five years).

Summer practice and school exhibitions

Convinced of the usefulness of the summer practice for
completing the specialised training, since they were in Cluj,
encouraging the development of a creative personality)
the members of the teaching staff wanted to stimulate
and make the local authorities support such actions.
The Ministry had stopped the procedure for awarding
scholarships during the summer time since 1930, while
establishing another system of school scholarships (the
students from Timisoara received five such scholarships
valuing 1. 500 lei each, starting with April 1937).

Under these circumstances, in the absence of material
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absolvire Virgil Cenan si Julius Sturmer (deoarece au
fost incorporati), luandu-si licenta n sesiuni speciale,
primul in iunie 1940, iar al doilea in noiembrie

1940. asadar, In etapa timisoreana se consemneaza
desavarsirea studiilor - examene de diplomd -a 38
de licentiati (lui Cornel Savonescu si Anei Borcea
acceptandu-li-se absolvirea In conditii speciale). Au
mai primit de asemenea certificate de studii (fdcand
dovada frecventei si examenelor pe durata a patru si
cinci ani) multi dintre cursantii sectiei artistice.

Practica de vara si expozitiile scolare

Convinsi incd din perioada clujeand de utilitatea
practicii de vara pentru desdvarsirea pregatirii de
specialitate (incurajand dezvoltarea personalitatii
creatoare), membrii corpului profesoral cautd sa
incurajeze autoritatile locale pentru sprijinirea unei
astfel de actiuni. Ministerul sistase inca din 1930
procedura acorddrii de burse pe timp de vara,
instaurand un alt sistem al burselor scolare (studentii
timisoreni primind cinci asemenea burse se 1. 500 lei
fiecare, incepand din aprilie 1937). In aceste conditji,
n lipsa posibilitatilor materiale, s-a finalizat o singura
practica de vard, in iulie-august 1935 la Oravita,

In mare parte pe cheltuiala si efortul secretarului
sculptor Stefan Gombosiu (care a acoperit o parte
din cheltuieli executand gratis pentru oras bustul
generalului-erou lon Dragalina).

Mai trebuie consemnat, totusi, faptul cd unii dintre
studentii mai talentati si lipsiti de mijloace se angajau
pe timp de vara sa ajute pe unii artisti consacrati

n finalizarea unor lucrari de artd monumentala (in
majoritate de facturd bisericeasca), cu banii incasati
achitandu-si taxele de frecventd, care se ridicau la

3. 300 lei. Antrenarea in astfel de lucrari a facilitat
neindoielnic formarea unor deprinderi si abilitdti de
mestesug, dar nu trebuie uitat nici amanuntul cd unii
au transformat astfel de indeletniciri in obisnuinta,
neglijand dupa absolvire activitatea creatoare
originala.

Desi nu aveau spatiu de expunere incapator si
adecvat, nu s-a renuntat la obiceiul organizarii de
expozitii la sfarsitul fiecdrui an scolar, pentru ca prin
calitatea miscarii artistice se releva - cu argumente de
netagaduit - necesitatea fiintarii Scolii si Academieli.
Corpul profesoral era de asemenea constient ca prin
exponatele selectate cu multa grija se putea realiza si
o edificatoare popularizare artei autentice. Relatandu-
se aspecte ale reusitelor expozitionale, insemnarile
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possibilities, only one summer practice was completed, in
July-August 1935 in Oravita, largely at the expense and
effort of the sculptor secretary Stefan Gombosiu (who had
covered part of the expenses by performing the bust of a
general-hero, lon Dragalina, for free).

It should be also mentioned that some of the more
talented and underprivileged students were hired in the
summer time to help some artists complete some works
of monumental art (mostly church-type), paying the fees
with the money earned, which amounted to 3. 300 lei. The
involvement in such works had undoubtedly facilitated the
formation of some craft and craft skills, but we must not
forget the fact that some had transformed such activities
into habits while neglecting the original creative activity
after the graduation.

Although they didn’t have a large and adequate exhibition
space, the habit of organising exhibitions at the end of
each school year was not given up, because the quality of
the artistic movement revealed the need to establish the
School and the Academy - with undeniable arguments.
The teaching staff was also aware of the fact that through
the carefully selected exhibits they could also achieve

an edifying popularisation of authentic art. By relating
aspects of the exhibitions’ success, the notes from the
press of the time imposed those kinds of manifestation
between the artistic events animating the cultural life in
the capital of Banat. We summarise here two reactions
from the press. The former one was facilitated by the
annual exhibition in June 1934, which was considered
,the beginning of a serious and prosperous artistic
movement in Banat”, and the latter by the works
performed at the end of the school year, in June 1938,
comprising ,the most successful items of sculpture,
painting, decorative art, drawing, graphic design etc.
Among the exhibited painting items | could note those of
Livia Popiti, Minca Constantinescu, Viad, Jenea, Brdndisz
and Martius. The last one was awarded with the first
prize at the year’s Contest in Bucharest, ,Artistic Youth”

- regarding the drawing class, the works of M. Weber,

M. Constantinescu, lulia Gheorghevici, Brdndisz, Adam
and Martius. Regarding the remarkable sculptures, we
can mention those of A. Chirilovici (compositions, silver
nude, portrait), A. Kéos, F. Kosahuba, from the industrial
decorative department, the copy of Michelangelo and
Csapd’s woman portrait. Here is the place where we can
prove that the Academy of Fine Arts has not forgotten to
pay a special attention to our practical life, applications,
platelets and the introduction of the industrial decorative
department, with its evening classes, which have been

so necessary, which had such beautiful results /.../ We
left behind the most interesting section of the exhibition,

7 Nicolae Grivu, Notes, in ,Vremea”, Timisoara, August, 1934, p. 54

din presa vremii au impus aceste manifestdri intre
evenimentele artistice care au animat viata culturald
din capitala Banatului. Ne rezumam a consemna aici
doua reactii din presa. Prima era prilejuitd de expozitia
anuala din iunie 1934, considerata ,inceputul unei
serioase Si sdndtoase miscari artistice Tn Banat", iar
cea de a doua, de lucrarile de sfarsit de an, iunie
1938, cuprinzand ,cele mai reusite piese de sculpturd,
pictura, artd decorativd, desen, grafici etc. Intre
exponate am putut nota la pictura pe cele ale Liviei
Popiti, Minca Constantinescu, Vlad, Jenea, Brandisz

si Martius. Acesta din urma a obtinut premiul | la
Concursul , Tinerimii artistice” din anul curent la
Bucuresti. La clasa de desen lucrarile lui M Weber,

M. Constantinescu, lulia Gheorghevici, Brandisz,
Adam si Martius. Ca sculpturi se remarcad cele ale lui
A. Chirilovici (compozitie, nud argintat, portret), A.
Kéos, F. Kosahuba, de la sectia industriald decorativa
copia dupa Michelangelo si portretul de femeie a

lui Csapd. Aici este locul sd aratdm cd Academia de
Arte Frumoase nu a uitat sa dea o atentie speciala
vietii practice, aplicatiilor, plachetelor si introducerii
sectiei decorative industriale, cu cursurile de sears,
atat de necesare, care au dat frumoase rezultate

/../ Am Idsat la urma cea mai interesanta sectie din
expozitie, aceea a profesorului Catul Bogdan, ai cdrui
studenti au prezentat minunate vitralii si proiecte de
mozaicuri (plus reusita macheta a unui pavilion de
ceramicd), notandu-se pentru altii numele: S. Jenea, A.
Pop, Paulina Gheorghevici, Secuiu, Rudniak, Brandisz.
Meritele se rasfrang cu prisosinta asupra corpului
profesoral si conducatorilor Academiei, inginerul
Victor Vlad si sculptorul Stefan Gombosiu. Dar asupra
Academiei care Implineste un simtit gol in provincia
noastra vom reveni.

Consideratii finale

Pe intreg parcursul existentei sale la Timisoara, Scoala
de arte frumoase (devenita Academie din 1935) si-a
desfasurat activitatea conform unui program specific
unei institutii de Tnvatamant de grad superior. Asa
cum se poate observa din dispunerea materiilor pe
ani de studiu, prin modul de organizare si desfasurare
a institutiei In cadrul atelierelor, precum si prin orele
teoretice, existd multa similitudine cu programul de

7 Nicolae Grivu, Tnsemnari, in ,Vremea”, Timisoara, august, 1934,
p. 54

8 B(ugarin Grigore), Inaugurarea expozitiei Academiei Artelor
Frumoase din Banat, in ,Vestul”, Timisoara, 23 iunie 1938

the one of professor Catul Bogdan, whose students had
presented wonderful stained glass windows and mosaic
projects (plus the successful model of a ceramic pavilion),
noting the names for others: S. Jenea, A. Pop, Paulina
Gheorghevici, Secuiu, Rudnidk, Brandisz. The merits are
abundantly reflected on the teaching staff and the leaders
of the Academy, the engineer Victor Vlad and sculptor
Stefan Gombosiu. Yet we shall return to the Academy that
fills a void in our province™.

Final considerations

Throughout its existence, the School of Fine Arts from
Timisoara (which became an Academy in 1935) carried
out its activity according to the specific program of an
institution of higher education. As we can notice from

the organisation of subjects by years of study, through
the organisation and development of the institution in
workshops, as well as through the theoretical classes,
there is a high degree of similitude with the state program.
The strong desire not to abdicate from the structure and
exigencies of such a program manifested in an edifying
way given the decision to extend the duration of courses
to five years. The fact that there is a sensitive approach
of one’s way of thinking and application of teaching rules
is also proved by the acceptance of the transfer from

an institution to another (it is true that the one from
Timisoara to the other academies was more frequent in
the first years of study).

In total, during the eight years in Timisoara the School
(the Academy) was attended by 367 students (190 -

the pedagogical department and 177 - the artistic
department). The difference in favour of the pedagogical
department is even bigger if we consider the fact that
lately there were only two (delayed because of the army
service) of the 66 students who did not belong to the
artistic department. Considering only the newly enrolled
ones, the School (Academy) of Fine Arts from Timisoara
had completed the artistic education of 122 students. We
mustn't forget the fact that from November 15, 1937, a
number of 57 students were provided with the evening
course of drawing and sketches (extended for two years),
paying fees and receiving high-level and demanding
specialised guidance from prof. Julius Podlipny.

In Timisoara it has been proved that the Academy
fulfilled its purpose with maximum efficiency - besides
the constant frequency - as it highlighted the value of
some personalities, who were rigorously integrated in
the didactic and artistic activity of the contemporary

§ B(ugarin Grigore), Inaugurarea expozitiei Academiei Artelor Frumoase
din Banat, (The Inauguration of the exhibition of the Academy of Fine
Arts in Banat), in the ,West”, Timisoara, June 23, 1938
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stat. Vointa ferma de a nu abdica de la structura si
exigentele unui asemenea program s-a manifestat
edificator si prin hotdrarea de prelungire a duratei
cursurilor la cinci ani. Faptul cd exista o apropiere
sensibila de gandire si aplicare a normelor didactice
este dovedit si de acceptul transferului de la o
institutie la alta (e drept, mai frecvent de la Timisoara
spre celelalte academii a celor din primii ani de studiu).

In total, cei opt ani de la Timisoara Scoala (Academia)
a fost frecventata de 367 studenti (190 la sectia
pedagogica si 177 la sectia artisticd). Diferenta in
favoarea sectiei pedagogice apare mult mai mult dacd
tinem seama ca n ultimii ani din cei 66 de cursant]
doar doi (amanati din cauza armatei) n-au apartinut
sectiei artistice. Considerand acum numai pe cei

nou inscrisi Scoala (Academia) de arte frumoase

din Timisoara a desavarsit pregdtirea artistica a

122 studenti. Nu trebuie uitat nici faptul ca din 15
noiembrie 1937 s-a infiintat si cursul seral de desen
si schite (extins pe doi ani), platind taxe si primind
indrumare de specialitate de Tnalt nivel si exigentd de
la prof. Julius Podlipny un numar de 57 cursanti.

Ca la Timisoara (Academia) si-a indeplinit cu maxim de
randament menirea o dovedeste - pe langd constanta
frecventei - valoarea unor individualitati aici initiate,
integrate viguros in activitatea didactica si artisticd a
Romaniei contemporane: Ana Borcea, Emil Brandisz,
Aurel Chira, Ana Cosarcd, Leonida Campeanu,
Alexandru Csapd, lulia Ferenczy, lon Gergely, Olimpia
Grecu, Traian Goga, Constantin Dinu llea, Andrei Koos,
Ana Maniu, Alexandru Martius, Simion Marcus, Vasile
Olteanu, Valentina Pintea-Gombosiu, Lucia Piso-Ladea,
Petre Suciu, Cornel Savonescu, Stefan Szonyi, Artur
Vetro si multi altii.

Asa cum se sublinia si-n presa vremii, la scurt timp
dupa aparitia ei la Timisoara ,rostul unei Scoli de

Arte Frumoase depaseste cu mult cadrele propriu-zis
scolare si priveste un rol cu mult mai vast, acela de

a servi ca factor de educatie artistica pentru aceasta
provincie...”. Siintr-adevdr, faptele au mdrturisit-o:
prin expozitiile de final de an, prin activitatea
absolventilor si mai ales a profesorilor indrumadtori,
artisti de exceptie in epocd, viata culturald din capitala
Banatului Tnregistreazd un puls pe care nu-I cunoscuse
pana atunci. Dar roadele ej, efectele stimulative, s-au
reflectat mai edificator peste un interval de timp cand
energiile artistice aici instruite s-au maturizat.

9 lon Stoia Udrea, ,Analfabet in arta...”, in ,Vremea", Timisoara,
septembrie-decembrie, 1934, p. 13

Romania: Ana Borcea, Emil Brandisz, Aurel Chira, Ana
Cosarcd, Leonida Campeanu, Alexandru Csapo, lulia
Ferenczy, lon Gergely, Olimpia Grecu, Traian Goga,
Constantin Dinu llea, Andrei Kéos, Ana Maniu, Alexandru
Martius, Simion Mdrcus, Vasile Olteanu, Valentina
Pintea-Gombosiu, Lucia Piso-Ladea, Petre Suciu, Cornel
Savonescu, Stefan Szonyi, Artur Vetro and many others.

As it was also pointed out in the press of the time, shortly
after its appearance in Timisoara the ,purpose of a
School of Fine Arts goes far beyond the actual school staff
and concentrates on a much wider role, that of serving as
an educational and artistic factor of this province...”. And
indeed, the facts confirmed all this: due to the end-of-year
exhibitions, the activity of the graduates, and especially

to the mentoring teachers, outstanding artists of the time,
the cultural life in the capital of Banat registered a pulse
it had never experienced before. Yet its stimulating effects
were more edifyingly reflected over a period of time when
the artistic energies, which had been trained here, got
more mature.

? lon Stoia Udrea, ,Analfabet in artd...”, in ,Vremea”, Timisoara,
septembrie-decembrie, 1934, p. 13
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Facultatea de Arte s1 Design intre 1990 s1 2020.
Recuperari fragmentare

Faculty of Arts and Design between
1990 and 2020. A Fragmented Recovery

Introducere

Facultatea de Arte si Design' a cunoscut in cei

30 de ani de activitate neintreruptd o dezvoltare
constantd, prin infiintarea de noi specializari si prin
perfectionarea continud a procesului de invdtare.
Istoria sa coincide cu istoria postcomunistd a
Romaniej, fiind astfel paradigmatica pentru modul in
care invatamantul superior vocational si-a construit
bazele in anii incerti ai tranzitiei, dar si pentru felul
cum si-a consolidat statutul in decursul anilor 2000
si, mai ales, dupad integrarea Romaniei in structurile
Uniunii Europene. Scoala nu reprezintd insa doar
conceptul abstract de institutie, ea este alcatuita din
oameni - profesori si studenti — care au imprimat
de-a lungul anilor anumite caracteristici, conform unui
spirit al locului. Mostenirea traditiei artei timisorene,
a reprezentat, de asemenea, un aspect important
in definirea specificului facultatii. Primii profesori

ai catedrelor infiintate in 1990 au fost artistii neo-
avangardei timisorene (Constantin Flondor, Romul
Nutiu, Peter Jecza, Doru Tulcan) printre ei
numdrandu-se si cei care in anii '70-'80 au practicat
metode pedagogice experimentale in cadrul Liceului
de Arta din Timisoara?.

Istoria invatamantului superior de artd timisorean
este marcats de trei etape importante. In perioada
1933-1942 a functionat la Timisoara Scoala de Arte

! Aceasta denumire i-a fost atribuita incepand cu anul 2007, in
perioada 1990-2007 numele institutiei fiind Facultatea de Arte.

2 Prin prezenta unor profesori precum Stefan Bertalan,
Constantin Flondor si Doru Tulcan - membri ai grupului Sigma

- Liceul de Arta din Timisoara a fost, Inca de la inceputul anilor
'70, un loc al experimentelor artistice si al pedagogiei inovatoare.
Dupa 1990, odata cu infiintarea Facultatii de Arte Plastice, doi
dintre acesti profesori, Constantin Flondor si Doru Tulcan isi vor
continua activitatea didactica aici.

Introduction

During its 30 years of continuous activity, the Faculty
of Arts and Design’ has experienced a continuous
development by launching new departments and
continuously improving the process of learning. Its
history coincides with the postcommunist history of
Romania, as it was paradigmatimatic in the way in
which the vocational higher education has built up it
foundation during the uncertain years of transition,
and given the way it has consolidated its status in the
2000s and especially after the integration of Romania
in the structures of the European Union. Yet the school
does not only represent the abstract concept of intuition,
it consists of people - professors and students - who
have transmitted several characteristics over the years,
according to a local spirit. The legacy of art tradition in
Timisoara also represented an important aspect needed
to define the specifics of the faculty. The first professors
teaching in 1990 were the neo-avant-garde artists from
Timisoara (Constantin Flondor, Romul Nutiu, Peter
Jecza, Doru Tulcan); among these there were those who
practised the experimental pedagogical methods at the
Art High-school from Timisoara in the 70s and 80s-.

The history of higher art education is marked by three
important stages. Between 1933 and 1942 the School of
Fine Arts activated in Timisoara, after it was moved from
Cluj together with some of the professors among which
Romul Ladea, Catul Bogdan and Alexandru Popp. In
1960, the Faculty of Fine Arts was established within the
Pedagogical Institute, ending its activity in 1979, when

"' This name was given to it in 2007, between 1990 and 2007 the name
of the institution was the Faculty of Arts.

2 Due to several professors like Stefan Bertalan, Constantin Flondor

and Doru Tulcan - members of the Sigma group - the Art High-school
from Timisoara was, starting with the beginning of the 70s, a place

of artistic experiments and innovative pedagogy. After 1990, given

the establishment of the Faculty of Fine Arts, two of these professors,
Constantin Flondor and Doru Tulcan continue their didactic activity here.
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Frumoase, dupa mutarea acesteia de la Cluj impreund
cu o parte dintre profesori, printre care se numarau
Romul Ladea, Catul Bogdan si Alexandru Popp.

In 1960, s-a Infiintat Facultatea de Arte Plastice In
cadrul Institutului Pedagogic, aceasta incheindu-si
activitatea in 1979, intr-o perioadd de restructurare
a invatamantului vocational, impusa de regimul
comunist. Pictorul Aurel Breilean a avut un rol
important in fondarea institutiei, el fiind totodatd
sef de catedra pentru disciplinele vocationale pe tot
parcursul celor doud decenii de functionare.

Momente esentiale, transformari, acumulari

Dupad o perioadd de intrerupere de peste un deceniu,
Invatamantul artistic academic s-a reluat la Timisoara
n 1990, tot la initiativa profesorului Breilean, care

a pus bazele sectiei de Pedagogia Artei in cadrul
Facultatii de Litere. Acest prim pas a fost esential
pentru reinfiintarea unei facultati de sine statatoare,
care se dorea a fiin acord cu tendintele artei
contemporane’.

Astfel a luat nastere Facultatea de Arte, in cadrul
careia s-au studiat pentru inceput atat artele plastice,
cat si muzica. Abia din 19967 cele doua domenii se
vor organiza in facultati distincte: Facultatea de Arte
Plastice si Facultatea de Muzica.

Primul mandat de decan (1990-1996) a fost exercitat
de Aurel Breilean, care a colaborat incd de la inceput
cu cei mai buni profesori si specialisti pe care
Timisoara i avea in acel moment pentru a organiza
catedrele®. El insusi era si un excelent profesor de
desen tehnic si geometrie descriptiva, evocat de cei
carora le-a predat ca fiind: “meticulos, perseverent, nu
te Idsa sa fii dezordonat si nici sd pleci de la curs fara
sa stii tot ce a predat™.

3 Aurel Breilean, “invatdmant superior de art& in Timisoara” in
vol. Facultate de Arte si Design Timisoara. Studiu si experiment,
ed. Brumar, Timisoara, 2010, p.12.

4 Prin Ordinul ministrului nr 3552 din 5/04/1996 se aproba
scindarea Facultatii de Arte in Facultatea de Arte Plastice si
Facultatea de Muzica.

> |leana Pintilie, cadru didactic pentru disciplina istoria artei
incepand cu 1991 si, actualmente, profesor la discipline teoretice
din cadru FAD, 1l evocad pe Aurel Breilean astfel: “a reusit sa-i
capaciteze pe toti artistii mai de seama sa lucreze la acest proiect
si Tmi amintesc de aportul adus si de Constantin Flondor, chiar
inca de la infiintare”. Interviu prin e-mail din 12.08.2020.

6 Valentina Stefanescu, absolventa a primei generatii din

the vocational education was undergoing a period of
reorganization, imposed by the communist regime. The
painter Aurel Breilean had an important role in founding
the institution, he was also the head of department for
the vocational disciplines throughout the two decades of
activity.

Essential moments, transformations,
accumulations

After a period of interruption which lasted for more than
a decade, the academic artistic education resumed in
Timisoara in 1990, again at the initiative of professor
Breilean, who founded the department of Art Pedagogy
within the Faculty of Letters. This first step was essential
in the re-establishment of an independent faculty, which
aimed to be in tune with the trends of contemporary art’.

Thus was born the Faculty of Arts, where both fine arts
and music were studied at the beginning. It was only

in 1996 when the two fields of education organized
themselves in distinct faculties: the Faculty of Fine Arts and
the Faculty of Music.

Aurel Breilean was the first dean between 1990 and
1996, from the very beginning he collaborated with

the best professors and specialists from Timisoara in
order to organise the departments°. He was also an
excellent professor of technical drawing and descriptive
geometry, evoked by those he had taught as: “meticulous,
persevering, he did not permit you to be messed up or
leave his course without knowing everything he had
taught.” The next deans were: Constantin Flondor (1996-
1999), Dumitru Serban (1999-2008), Adriana Lucaciu
(2008-2012), Vica Tild Adorian (2012-2019) and Camil
Mihdescu (at present).

The first professors who laid the foundations of
specializations existing during the very first years were:
Romul Nutiu, Constantin Flondor and lon Sulea Gorj
(painting), Suzana Fantanariu, Constantin Catargiu

3 Aurel Breilean, “Invardmant superior de artd in Timisoara” (Higher
Art Education in Timisoara), in a volume, Facultate de Arte si Design
Timisoara. Studiu si experiment, (The Faculty of Arts and Design,
Timisoara. Study and Experiment), ed. Brumar, Timisoara, 2010, p.12.

“ The Order of the Minister 3552, 5/04/1996 approves the split of the
Faculty of Arts into the Faculty of Fine Arts and the Faculty of Music.

° lleana Pintilie, a professor teaching the history of arts starting with
1997 and currently a professor teaching theoretical disciplines within
the FAD, evokes Breilean like this: “he could empower all special artists
to work in this project and | also remember Constantin Flondor's
contribution, since its establishment”. An e-mail interview, August 12,
2020.

¢ Valentina Stefdnescu, a graduate of the first generation in the field of
Textile Arts, currently a lecturer of the department of decorative arts, an
e-mail interview, August 8, 2020.
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Urmatorii decani au fost: Constantin Flondor (1996-
1999), Dumitru Serban (1999-2008), Adriana Lucaciu
(2008-2012), Vica Tila Adorian (2012-2019) si Camil
Mihdescu (in prezent).

Primii profesori, aceia care au pus bazele
specializarilor existente incd din primii ani, au fost:
Romul Nutiu, Constantin Flondor si lon Sulea Gor]
la Pictura, Suzana Fantanariu, Constantin Catargiu
si Gabriel Kazinczy la Grafica, Peter Jecza si Béla
Szakats la Sculptura, Adrian M. Marian si Krisztina
Nagy la Design, Magdolna Ziman, Doina Mihailescu
si Rodica Banciu la Arte Textile. A urmat cooptarea
preparatorilor si a asistentilor dintre absolventi ai
academiilor de la Bucuresti, Cluj sau lasi (Adriana
Lucaciu, Dieter Penteliuc-Cotosman, Daniela
Constantin, Dacian Andoni, Eugen Barzu), dar si
angajarea absolventilor din primele generatii ale
Facultatii de Arte din Timisoara (Vica Tila Adorian,
Valentina Stefanescu, Camil Mihaescu, Cristian Sida,
Liliana Mercioiu Popa)’.

Grafica si Pictura au fost specializarile care, alaturi de
Pedagogia Artei, au primit primii studenti in 1990, tot
acestea fiind si primele sectii acreditate®. Pictura a
fost de la inceput orientata inspre nou si inspre arta
occidentala® O solutie interesantd a fost introducerea
in 1998, pentru cativa ani, a unui sistem de module
alternative prin care studentul putea opta pentru a
studia cu un profesor sau cu altul. Constantin Flondor
vedea acest tip de cooperare profesor-student ca
fiind stimulativd si motivantd, ducand la imbunatdtirea

domeniul Arte Textile si, in prezent, conferentiar in cadrul

specializarii Arte Decorative, Tn interviu prin e-mail din 08.08.2020.

7 Lista completa a cadrelor didactice care au predat la Facultatea
de Arte si Design este inclusa in volumul de fata.

& Daniela Constantin, absolventa a Academiei din Cluj, si care a
inceput sa predea n cadrul sectiei de Pictura de la Timisoara din
1994, In prezent profesor universitar, relateaza despre procesul
de acreditare la care a luat parte inca de la inceput in cazul
specializarii Pictura, alaturi de Adriana Lucaciu, care a realizat
dosarul pentru acreditatea specializarii Grafica. Interviu prin
e-mail din data de 27.08.2020.

° Daniela Constantin, evoca “suflul viu al artei” care se practica
in facultate la momentul venirii sale: “Timisoara iesea mult

din matca traditiei si a opresiunii viziunii artistice din perioada
dinainte de 1989. In mod deosebit, profesorul Romul Nutiu era
cel care insufla acest spirit occidental din arta.” Interviu prin
e-mail din data de 27.08.2020.
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and Gabriel Kazinczy (graphics), Peter Jecza and Béla
Szakdts (sculpture), Adrian M. Marian and Krisztina
Nagy (design), Magdolna Ziman, Doina Mihdilescu and
Rodica Banciu (textile arts). This was followed by the co-
optation of assistants among academy graduates from
Bucharest, Cluj or lasi (Adriana Lucaciu, Dieter Penteliuc-
Cotosman, Daniela Constantin, Dacian Andoni, Eugen
Barzu), and the employment of graduates from the first
generations of the Faculty of Art Timisoara (Vica Tild
Adorian, Valentina Stefdnescu, Camil Mihdescu, Cristian
Sida, Liliana Mercioiu Popa)’. Graphics and Painting were
the specializations which, besides the Pedagogy of Art,
had the first students in 1990, as they also were the first
accredited sections®.

From the very beginning, the painting was oriented
towards new details and the Western art®. In 1998,

an interesting solution consisted in the introduction,

for several years, of a system of alternative modules

by which the student could choose a professor or
another. Constantin Flondor considered this type of
cooperation between the professor and his student as
being stimulative and motivating, thus improving the
pedagogical process'®.

The graphics section promoted not only a free and
experimental spirit, initially stimulated especially by
Suzana Fantanariu, but also the perfection of the
engraving and drawing techniques. The collaboration
between the graphics section and the engraving
workshop, Graphium, which functioned in Timisoara
starting with the 80s, was essential to reach the technical
skills. In 1995 the student core formed around the
Graphium led to the organization of a great exhibition,

7 The complete lists of the professors who taught at the Faculty of Arts
and Design can be found in the annexes of the present volume.

¢ Daniela Constantin, a graduate of the Academy from Cluj, who started
to teach within the frames of the Painting department, Timisoara, in
1994, currently a university professor, reports on the accreditation
process in which he took part from the very beginning, regarding the
Painting department, together with Adriana Lucaciu, who made the file
for the accreditation of the Graphics specialization. An e-mail interview,
August 27, 2020.

° Daniela Constantin evokes the “living breath of art” which used to be
practised in the faculty when she came: “Timisoara was leaving the core
of tradition and the oppression of artistic vision of the period before
1989 behind. Professor Romul Nutiu was the one who was providing this
special occidental spirit from art.” An e-mail interview, August 27, 2020.

10" Constantin Flondor, “Profesor-student, parteneri”, (“Professor-student,
partners”), Facultate de Arte si Design Timisoara. Studiu si experiment,
(The Faculty of Arts and Design Timisoara. Study and experiment), ed.
Brumar, Timisoara, 2010, p. 10.

""" A more comprehensive analysis regarding the way in which the
Graphics specialization within the ADF had an impact on the graphics
from Timisoara can be read in the following article: Maria Orosan-Teleag,
,Grafica dincolo de graficd. Strategii alternative in grafica timisoreand”
(,Graphics beyond graphics. Alternative strategies in the graphics from

Timisoara”), Arta. Revistd de arte vizuale,Nr. 22-23, 2016, pp. 40-42.



procesului pedagogic'®.

In cadrul sectiei de graficd a fost cultivat atat un
spitit liber si experimental, promovat la inceput cu
precadere de Suzana Fantanariu'', cat si perfectiunea
tehnicilor de gravura si desen. Colaborarea dintre
sectia de grafica si atelierul de gravura Graphium,
care functiona la Timisoara inca din anii ‘80, a fost
esentiala pentru deprinderile tehnice. Nucleul
studentesc format in jurul Graphium a condus spre
organizarea, In 1995, a unei mari expozitii, Salonul
Studentesc Bienal de Gravurd “Graphium™'?, care isi
propunea confruntarea diverselor scoli de gravura
din tard. Evenimentul s-a oprit la prima editie, dar a
fost suficient de amplu pentru a putea fi remarcatd
tendinta spre solutii individuale si experimentale a
participantilor timisoreni."

In 1991 apar alte trei specializdri: Sculpturd, Design si
Arte Textile, fiecare urmandu-si cursul si construindu-
si propria identitate.

La mijlocul anilor "90, scoala de sculptura de la
Timisoara era perceputa ca fiind mai deschisd

si liberd, orientata inspre utilizarea materialelor
neconventionale pentru realizarea de compozitii
abstracte, si mai putin inspre modelaj figurativ
academic™.

9 Constantin Flondor, “Profesor-student, parteneri”, Facultate
de Arte si Design Timisoara. Studiu si experiment, ed. Brumar,
Timisoara, 2010, p. 10.

" O analiza mai cuprinzatoare asupra moduluiin care
specializarea Grafica din cadrul FAD a avut impact asupra graficii
timisorene se poate citi In articolul: Maria Orosan-Telea, ,Grafica
dincolo de grafica. Strategii alternative in grafica timisoreana”,
Arta. Revista de arte vizuale,Nr. 22-23, 2016, pp. 40-42.

2 Un rol important in organizare I-a avut Vica Tila Adorian,
student in perioada 1990-1996, in prezent profesor universitar si
fost Decan intre 2012-2019.

< A

'3 |leana Pintilie, “Prima bienala studenteasca de gravura”, in
catalog Salonul Studentesc Bienal de Gravura “Graphium”, p.1.

4 Aura Baldnescu, studentd la Sculpturd intre 1998 si 2003: “In
momentul in care am venit la Timisoara, la Jecza am inceput sa
lucrez foarte mult pe geometrie si m-am indepadrtat de tot ce
insemna figura umana. Aveam cursuri de compozitie in care
aveam voie s& utilizam materiale neconventionale. In perioada
respectiva la Timisoara se practica, nu numai la Jecza dar si la
alti profesori, un gen de compozitie specifica pentru Timisoara,
compozitie abstracta realizata din materiale neconventionale.
[...] “Structuri”, acesta era unul dintre cuvintele cheie la cursuri.”
(transcriere din interviu audio, 05.06. 2019).
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the Student Engraving Biennial Salon “Graphium?,
whose goal was to confront different engraving schools
from the country. The event stopped at its first edition but
it was complex enough in order to emphasize the desire
to approach individual and experimental solutions in the
case of the participants from Timisoara.’

In 1991 three other specializations appeared: Sculpture,
Design and Textile Arts, yet each of these followed its own
direction and set up its own identity.

In the mid-1990s, the sculpture school in Timisoara was
perceived as more free and open, oriented towards the
use of unconventional materials for making abstract
compositions, and less towards the academic figurative
modeling™.

Over the years, the curriculum developed by the Design
department has branched out into several in-depth
routes. Thus, in the mid-2000s, there were some courses
which operated within the frames of the Faculty such

as the Multimedia Design (for a limited period of time),
Product Design, Graphic Design and Environmental
Design.

A really special moment in the history of this department
was marked by the Multimedia Design between 2003
and 2010 (the year when the last generation graduated),
a unique program in the educational institutions of the
same profile in Romania. It was the initiative of Dieter
Penteliuc-Cotosman who, in spite of all difficulties, could
argument the need for “the interactive design and 2D
and 3D animation, static and dynamic image post-
processing”™. This specialization offered a curriculum
considered by students as actual, in the progressive spirit
of the pedagogy practised in the Art High-school in the
1970s’®.

2 An important role in the organization was played by Vica Tild
Adorian, a student between 1990 and 1996, currently a university
professor and former dean between 2012 and 2019.

'3 lleana Pintilie, “Prima bienald studenteascd de gravurd”, (,The first
student Biennial of engraving”) (in a catalog Salonul Studentesc Bienal
de Gravurd “Graphium’, p.1.

4 Aura Bdldnescu, a student of Sculpture between 1998 and 2003:
“When | came to Timisoara, at Jecza | started to work a lot on

geometry and | moved away from everything that the human figure
represented. We had composition classes when we were allowed to use
unconventional materials. During that period of time in Timisoara they
practised, not only with Jecza but also with other professors, a kind of
composition which was specific to Timisoara, an abstract composition
made of unconventional materials. [...] “Structures”, this is one of the key
words used in courses.” (an audio interview transcript, June 5, 2019).

1> Dieter Peteliuc-Cotosman, “Sincronii si diacronii ale invdtdmantului
superior de design timisorean (1991-2019)", (“Synchronies and
diachronies in the higher design education from Timisoara”), Revista
Arta, nr. 40-41, 2019, p. 42.

16 Renée Renard, a student of the Multimedia Design between 2005 and

Tn decursul anilor, programul de studii Design s-a
ramificat in cateva rute de aprofundare. Astfel, la
mijlocul anilor 2000, functionau in cadrul Facultatii
rutele Design Multimedia (pentru o perioada limitatd),
Design de Produs, Design Grafic si Design Ambiental.

Un moment cu totul aparte in istoria acestui
departament a fost functionarea rutei Design
Multimedia intre 2003 si 2010 (anul absolvirii ultimei
generatii), un program de studii singular in institutiile
de invatamant de acelasi profil din Romania. Initiativa
i-a apartinut lui Dieter Penteliuc-Cotosman, care,

n ciuda dificultatilor, a reusit sa argumenteze
necesitatea pentru “designul interactiv si animatia 2D
si 3D, postprocesare imagine staticd si dinamica”'®.
Specializarea oferea un plan de invatamant considerat
de studenti ca fiind actual, in spiritul progresist al
pedagogiei practicate in Liceul de Arta din Timisoara in
anii 70",

Organizarea specializarilor Arte Textile, Moda i
Ceramica a oscilat mult in perioada celor 30 de

ani, pana la solutia actuald in care Moda-Design
Vestimentar este specializare distincta in cadrul
departamentului de Design si Arte aplicate, iar Artele
Textile si Ceramica sunt reunmite sub titulatura de
Arte Decorative In cadrul aceluiasi departament.

In perioada 2001-2004 denumirea de Arte textile
(Tapiserie-contexturi, Moda- imprimeuri) este inlocuitd
cu cea de Arte Decorative. In 2004 s-a infiintat
specializarea Arte Decorative (ceramicd - sticla -
metal), iar Textile se vor organiza ca specializare
separata cu numele Arte Decorative (arte textile).

Priviti In ansamblu, primii 5 ani de functionare ai
Facultdtii de Arte au fost marcati de dificultatea gasirii
unor spatii adecvate pentru activitdtile specifice
artelor plastice. Nu exista in perioada respectiva o
clddire dedicata Facultatii de Arte, astfel ca diverselor

> Dieter Peteliuc-Cotosman, “Sincronii si diacronii ale
fnvatamantului superior de design timisorean (1991-2019)",
Revista Arta, nr. 40-41, 2019, p. 42.

6 Renée Renard, studenta a specializarii Design Multimedia in
perioada 2005-2008, afirma: “Pentru ca veneam dintr-un liceu de
arta cu notorietate la vremea respectiva (imi fusesera profesori
Doru Tulcan, Constantin Flondor, Coriolan Babeti) aveam deja
niste baze foarte solide n ceea ce priveste abordarile mai
Jinteresante”, ca sa spun asa.Cei trei ani de Design Multimedia
m-au reconectat la tot ce insemna creatie artistica personala

si m-au ajutat foarte mult sa-mi dezvolt competentele legate

de prelucrarea foto-video.” Interviu prin e-mail din data de
23.08.2020

The organization of the Textile, Fashion and Ceramics
Specializations fluctuated a lot during the 30 years, up
to the current solution according to which the Fashion
Design represents a distinct specialization within the
Design and Applied Arts department, and the Textile Arts
and Ceramics are reunited under the title of Decorative
Arts within the same department.

In the period between 2001 and 2004, the name of Textile
Arts (Tapestry contexts and Fashion prints) is replaced
with the one of Decorative Arts. In 2004 they created

the specialization of Decorative Arts (ceramics - glass -
metal), and the Textiles will be organized as a separate
specialization under the name of Decorative Arts (textile
arts).

Overall, the first 5 years of activity of the Faculty of Arts
were marked by the difficulty of finding suitable places
for the activities specific to arts. There was no building
dedicated to the Faculty of Arts during that period of time
so the various specializations were allocated temporary
spaces for arranging workshops in student dormitories
C15 and C16, in the building of the Faculty of Chemistry
on Pestalozzi Street, at the headqguarters of the West
University - in the halls but also on the transit corridors
between the buildings -, in the building of the Old

City Hall in Libertdtii Square. A highly special and new
situation was marked by the activity of the Textile Arts in
the Botanical Park, in the fall of 1991, and its removal in
the next semester to a space of the Ethnographic Museum
in the Theresia Bastion'.

The faculty obtained its permanent headquarters where
it moved its whole activity in 1995, a former high-school
dormitory on the Bogddnestilor street, nr.32'. Despite
all the recurrent disadvantages mentioned by those who
used to be professors or students during that period of
time - a relatively large distance from the administrative
headquarters of the West University, the precariousness
of the building and the small size of the rooms (former
bedrooms) where the workshops and classrooms were
improperly arranged - this event represented a relevant
step in strengthening the status of the young generation
9. The difficult situation given the absence of an adequate

2008, states: “As | came from a notorious art high-school (among my
professors | can mention Doru Tulcan, Constantin Flondor, Coriolan
Babeti) | had already had some very solid basis regarding the more
interesting approach, let’s say. The three years of Multimedia Design
reconnected me to everything that meant my personal artistic creation
and helped me a lot to develop my skills connected to the photo-video
processing.” E-mail interview, August 23, 2020.

17 Vatentina Stefdnescu, an e-mail interview from August 8, 2020.

'8 The zone, known as Balta Verde (the “Green Puddle”), is located at a
distance of about 3 km from the headquarters of the West University.

"9 lleana Pintilie remembers the fact that that building “was not suitable
for the needs of the study - the rooms were very small and not everyone
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specializari li s-au alocat spatii provizorii pentru
amenajarea atelierelor in caminele studentesti C15
si C16, In cladirea Facultatii de Chimie de pe strada
Pestalozzi, la sediul central la Universitdtii de Vest —n
sali dar si pe coridoarele de tranzit dintre corpurile
edificiului -, in cladirea Primadriei Vechi din Piata
Libertatii. O situatie cu totul speciala si ineditd a
fost functionarea atelierului de Arte Textile in Parcul
Botanic, in toamna lui 1991, si mutarea acestuia,

In urmdatorul semestru, intr-un spatiu al Muzeului
Etnografic din Bastionul Theresia'’.

Facultatea a obtinut un sediu permanent unde si-a
mutat intrega activitatea in 1995, intr-un fost camin

de liceu de pe strada Bogdanestilor nr.32'¢. Cu toate
dezavantajele recurent aduse in discutie de cei care au
fost profesori sau studenti in acea perioada - distantd
relativ mare fatd de sediul administrativ al Universitatii
de Vest, precaritatea cladirii si dimensiunea prea mica
a Incaperilor (foste dormitoare) in care erau impropriu
amenajate atelierele si sdlile de curs - acest eveniment
ainsemnat un pas semnificativ in consolidarea
statutului tinerei institutii’®.

Situatia dificila a lipsei unei infrastructuri adecvate
nu a diminuat entuziasmul studentilor?. Tn pofida
impedimentelor legate de spatiul de functionare, si a
raspandirii atelierelor - In primii cinci ani - in diverse
locuri din oras, au existat si colaborari fructuoase.
Studentii puteau asista nu doar la cursurile
profesorilor din specializare, ci si la cele sustinute de

7 Valentina Stefanescu, Interviu prin e-mail din data de
08.08.2020.

8 Zona, cunoscuta sub denumirea de “Balta Verde”, se afla la o
distanta de aproximativ 3 km de sediul central al Universitatii de
Vest.

9 lleana Pintilie rememoreaza faptul ca acea cladire “Nu era
potrivita pentru nevoile studiului - salile erau foarte mici si la
cursul comun de Istoria artei nu incapeau cu toti. Dar acolo
Facultatea a Tnceput sa functioneze mult mai bine, ne intalneam
si puteam sa interferam unii cu altii, la fel si studentii.” Interviu
prin e-mail din data de 12.08.2020.

20 Adriana Lucaciu evoca perioada de inceput astfel: ,Exista o
boema a studentilor de la arte, atasati de ateliere pana intr-

acolo Incat se furisau sa lucreze si innoptau adesea clandestin,

in facultate. Atelierul era prima casa - loc de munca, comunicare,
distractie. Nu existau locuri cu taxa, astfel ca admiterea
presupunea un inalt grad de pregatire. Erau 5 probe de admitere:
desen, culoare /modelaj, compozitie, istoria artei si limba romana.
Studentii se luau Tn serios si era o mare satisfactie sa lucrezi cu
ei.” Interviu prin e-mail din data de 22.08.2020.
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infrastructure did not reduce the students’ enthusiasm?.
Despite the impediments related to the operating

space and the spread of workshops - in the first five
years - in different places in the town, there were also
[fruitful collaborations. Students could attend not only
the courses of their professors but also those taught

by other professors of the faculty?’, the collaboration
between the colleagues related to different years or
different departments was a very good one®. The
profound relationships between professors and students
are repeatedly confirmed both by former

professors?, and former students?*.

could fit in the mutual room provided for the History of Arts course. Yet
that was the place where the Faculty started to function much better,
we used to meet there and communicate with each other, just like the
students.” An e-mail interview, August 12, 2020.

20 Adriana Lucaciu evoked the nonage in the following way: , There was
a bohemian atmosphere of the students of art, who were so attached
to their workshops that they often sneaked to work and spend the
night at the faculty in a clandestine way. That workshop represented
the first house - a workplace, communication, entertainment. Nobody
was supposed to pay any entrance fee, thus the admittance assumed
a high level of training. There were 5 admission tests: drawing,
colour/modelling, composition, the history of arts and the Romanian
language. The students were serious and it was a great satisfaction to
work with them.” E-mail interview, August 22, 2020.

2! Valentina Stefdnescu remembers the interaction with the professors
teaching within the Painting department, Romul Nutiu and Constantin
Flondor. E-mail interview, August 8, 2020

Liliana Mercioiu Popa, a graduate of the Painting department in

1998, currently an associate professor, mentions the possibility she
had during her academic years to choose a discipline with Suzana
Fantanariu, a holder in the Graphics department. E-mail interview,
August 10, 2020.

22 Valentina Stefanescu, “Our older colleagues used to organize parties
for us, we sometimes worked with them”. E-mail interview, August 8,
2020.

% Suzana Féntanariu, 1 liked to firstly explore creativity and the
imaginative intelligence, then the technicality. | was looking inside them
through my eyes and soul and each time | felt that | discovered a talent
I should take care of”. E-mail interview, June 10, 2076.

Daniela Constantin, “The atmosphere in the groups of students was
marked by the desire to study, the accumulation of knowledge, lust for
information. The students were very collaborative, highly respecting
their profession, school and teachers.” E-mail interview August 27,
2020.

Dieter Penteliuc-Cotosman, “Neither the students nor the teachers
could control their own professional evolution as the learning process
was bidirectional, the information circulated not only from the teacher
to the student, but also reversely, from the student to the teacher. The
relationship was assumed and it suggested equality, mutual respect
and ethical and professional trust”. E-mail interview August 31, 2020.

Rudolf Kocsis, a professor within the Sculpture department starting
with 1999, currently an associate professor, stated: “Back then |

used to have large groups of students (more than 10), who were very
enthusiastic and creative, we used to share many experiments.” E-mail
interview, August 24, 2020.

2 A remarkable example of collaboration between a professor and
his student, more exactly the one between Romul Nutiu and Cristian
Sida, is discussed in the text of Maria Orosan-Telea, “Portret in miscare.

alti dascali ai facultatii?’, colaborarea intre colegi din
ani diferiti sau de la sectii diferite era foarte buna®.
Legaturile profunde intre profesori si studenti sunt
in repetate randuri confirmate atat de catre fosti
studenti, cat si de profesori. A urmat, in 2002, mutarea
facultatii in cladirea de pe strada Oituz nr. 4, un

corp renovat din fosta cazarmad militard austriaca,
care dateaza din secolul al XVIlI-lea. Aflat in centrul
orasului, la cateva minute de Piata Unirii, acest sediul
a reprezentat o solutie adecvata necesitatilor unei
institutii de invatamant vocational. Dumitru Serban,
decanul in functie la acel moment, releva importanta
obtinerii sediului pentru cresterea Facultatii pe toate
planurile?®. profesori?, cat si de catre fosti studenti®.

2 Valentina Stefanescu fsi aminteste despre interactiunea cu
profesorii de la Picturd, Romul Nutiu si Constantin Flondor. Interviu
prin e-mail din data de 08.08.2020

2 Liliana Mercioiu Popa, absolventa a sectiei de Pictura in 1998,
conferentiar universitar in prezent, relateaza despre posibilitatea
pe care a avut-o Tn anii studentiei de a alege sa studieze o
disciplind impreund cu Suzana Fantanariu, titular in cadrul
catedrei de Grafica. Interviu prin e-mail din data de 10.08.2020.

2 Valentina Stefanescu, “Colegii mai mari ne organizau petreceri,
lucram uneori Tmpreuna cu ei”. Interviu prin e-mail din data de
08.08.2020.

2 Dumitru Serban, “Consideratii asupra unei evolutii de

perspectiva”, " in vol. Facultate de Arte si Design Timisoara. Studiu
si experiment, ed. Brumar, Timisoara, 2010, p.8.

2 Suzana Fantanariu, “Mi-a placut sa explorez creativitatea

si inteligenta imaginativa Tn primul rand si apoi tehnicitatea.
Priveam Tnauntru lor prin ochi si prin suflet si de fiecare data
aveam impresia ca am mai descoperit un talent de care trebuie
sa am grija". Interviu prin e-mail din data de 10.06. 2016.

Daniela Constantin, “Atmosfera in grupele de studenti era
marcata de dorinta de studiu, de acumulare de cunostinte, de
sete de informatii. Studentii erau foarte colaborativi, cu mult
respect pentru meserie, scoala si cadrele didactice.” Interviu prin
e-mail din data de 27.08.2020.

Dieter Penteliuc-Cotosman, “Nici studentii, si nici cadrele
didactice nu detineau controlul absolut asupra propriei evolutii
profesionale, fiindca procesul de Tnvatare era bidirectional,
informatia circuland nu doar dinspre profesor catre student, ci
siTn sens invers, dinspre student catre profesor. Relatia era una
de asumata si responsabila egalitate, de reciproc respect si de
incredere etica si profesionald”. Interviu prin e-mail din data de
31.08.2020

Rudolf Kocsis, cadru didactic la Sculpturd Tncepand cu 1999,
actualmente conferentiar universitar: “Pe atunci aveam grupe mari
de studenti (peste 10), foarte entuziasti si creativi, experimentam
foarte mult.” Interviu prin e-mail din data de 24.08.2020.

25 Un exemplu remarcabil de colaborare profesor/student, si

In 2002 the faculty was moved into the building on Oituz
street no. 4, a renovated body of the former Austrian
military barracks dating from the XVilith century. Located
in the city centre, a few minutes away from the Unirii
Square, this headquarters represented an approapriate
solution to the needs of a vocational educational
institution. Dumitru Serban, the dean in office at that
time, highlighted the importance of obtaining the seat for
the growth of the Faculty on every level?*.

Moreover, the location of the headquarters in the central
area facilitated the involvement of students in the local
cultural life, both as an audience of events in art galleries,
most of them located in the centre of the town, and as
protagonists of exhibitions organized in the Attic Gallery?,
on the top level of the Faculty.

Another essential moment in the development of the
institution was the establishment of the Doctoral School
in 2003 at the initiative of that dean, sculptor Dumitru
Serban. Constantin Prut was the first doctoral coordinator
in the domain of fine arts in Timisoara paving the way for
differentiated specializations and professional progress.

The 2000s and the establishment of new
specializations

During the 2000s new specializations were established
and subsequently accredited such as: Conservation-
Restoration (2002), Decorative Arts (Ceramics-Glass-Metal)
(2004), Photo-Computerized video image processing
(2006), the History and Theory of Arts (2008), Fashion-
Fashion Design (2010).

Doina Mihdilescu, a former professor of Textile
Arts, was the one who made the necessary steps for
the establishment of the Conservation-Restoration
department which was mainly oriented towards the

Cristian Sida” (Portrait in motion. Cristian Sida) in Orizont nr. 3, 2018,
p.28.

2 Dumitru Serban, “Consideratii asupra unei evolutii de perspectiva”
(Considerations upon a perspective evolution) , ”in a volume. Facultate
de Arte si Design Timisoara. Studiu si experiment, (The Faculty of Arts
and Design Timisoara. Study and Experiment), Brumar, Timisoara, 2010,
p.8.

% Among the exhibition events held over the years in the Attic Gallery we
mention: the Contemporary Utopia Festival in 2005, curator Alexandra
Titu; the International Symposium Interphoto initiated by Camil
Mihdescu (starting with 2011), the Drawing in the studio exhibitions
organized by Adriana Lucaciu (starting with 2013); the Poster and

Book lllustration Biennial for Young Artists coordinated by Vica Tild
Adorian (starting with 2013), the International Biennial of Miniature Art
coordinated by Valentina Stefdnescu (starting with 2014); the annual
exhibitions Interdesign initiated by Camil Mihdescu (starting with 2014),
the Exhibition of Miniature Photography With & Without in 2015 curated
by Cristian Graure, the ITA exhibitions: Offline (2018) and A (typical)
(2019), coordinated by lleana Pintilie.
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De asemenea, amplasarea sediului in zona centrala a
facilitat angrenarea studentilor in viata culturald locala,
atat ca public al evenimentelor petrecute in galeriile de
arta, majoritatea aflate in centru, dar si ca protagonisti
ai evenimentelor expozitionale organizate in Galeria
Mansarda®, aflata la ultimul nivel al Facultatii.

Un alt moment esential in dezvoltarea institutiei a
fost infiintarea Scolii Doctorale, Tn 2003, la initiativa
decanului de atunci, sculptorul Dumitru Serban.
Constantin Prut a fost primul coordonator de
doctorate in domeniul artelor plastice la Timisoara,
deschizand drumul specializarilor diferentiate si a
progresului profesional.

Anii 2000 si infiintarea de noi specializdri

Pe parcursul anilor 2000 au fost infiintate si ulterior
acreditate noi specializdri precum: Conservare-
Restaurare (2002), Arte decorative (Ceramica-
Sticla-Metal) (2004), Fotografie-Videoprocesare
Computerizata a Imaginii (2006), Istoria si Teoria Artei
(2008), Moda- Design Vestimentar (2010).

Doina Mihdilescu, ce fusese initial profesor in

cadrul specializdrii Arte Textile, a fost cea care a
facut demersurile pentru infiintarea unei sectii de
Conservare-Restaurare, orientata in principal spre
restaurare lemn policrom. Aceasta a Inceput sa
functioneze In 2002, angrenand studentii in activitdti
legate de prezervarea bunurilor de patrimoniu prin
investigarea stdrii de conservare, contribuirea la
elaborarea documentatiilor preliminare sau interventii
efective cum au fost, printre multe altele, cele de la
Mdnastirea Lupsa (jud. Alba) sau Mandstirea Tismana

anume cea dintre Romul Nutiu si Cristian Sida este discutata in
textul Maria Orosan-Telea, “Portret in miscare. Cristian Sida”, in
Orizont nr. 3, 2018, p.28.

% Printre evenimentele expozitionale desfasurate de-a

lungul anilor in Galeria Mansarda se numara: Festivalul

Utopii contemporane din 2005, curatoriat de Alexandra Titu;
Simpozionul International Interfoto initiat de Camil Mihaescu
(incepand cu 2011), expozitiile Desenul din atelier organizate
de Adriana Lucaciu (incepand din 2013); Bienala de Afis si
llustratie de Carte pentru tinerii artisti coordonata de Vica Tila
Adorian(incepand cu 2013), Bienala Internationala de Arta
Miniaturald coordonata de Valentina Stefanescu (incepand din
2014); expozitiile anuale Interdesign initiata de Camil Mihdescu
(incepand cu 2014), Expozitia de fotografie miniaturala With

& Without din 2015 curatoriata de Cristian Graure, expozitiile
specializarii ITA: Offline (2018) si A(tipic) (2019), coordonate de
lleana Pintilie.
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polychrome wood restoration. This started to function

in 2002 by involving the students in activities related to
the preservation of heritage assets by investigating the
state of conservation, contributing to the elaboration of
preliminary documentation or effective interventions like,
among many others, those from the Lupsa monastery
(Alba county) or the Tismana monastery (Gorj county)?”.

Starting with 2004, the specialization of Decorative Arts
will split in Decorative Arts (ceramics - glass — metal)

- a specialization which became independent with the
arrival to Timisoara of Gloria Grati, a ceramist who
had completed her studies at Cluj - and Decorative Arts
(textile arts). Over the next few years, the Textile Arts and
Ceramics will unify under the name of Decorative Arts
from 2005 to 2006, and then again, starting with 2015.
Between 2006 and 2015 they had functioned separately
as Textile Arts - Textile Design, Fashion - Fashion Design
(starting with 2010), respectively, Ceramics, Glass, Metal
(between 2012 and 2014) 8,

The need to set up a Photo-Video section was also evident
at Timisoara, like in the other profile universities in the
country. The first year when admission was organized
was 2006, and then the specialization increased in
number of students year by year. Among those who laid
the foundations of this specialization was Stelian Acea,
who pointed out not only the importance of technical
competencies from the image capture to its post-
processing, but also those themes which were relevant for
the experimentation with compositional principles and
with those related to luminosity?°.

Regarding the theoretical disciplines and the
establishment of some specializations focused on these,
the runway was longer. The courses of art history were
initially entrusted to professor Deliu Petroiu (until his
retirement in 1995), who had also taught in the 60s
and 70s, when the faculty functioned within the frames
of the Pedagogical Institute. In 1991 lleana Pintilie, a
museographer of the Art section of the Banat Museum,
will also start her teaching activity. Later, Cristian Velescu,
Constantin Prut, Alexandra Titu and loan lovan will join
her in teaching the courses of theoretical disciplines.

The difficulties regarding the establishment of a
theoretical specialization could be overcome at the end

27 Silvia Trion, a student of the Conservation-Restoration department
between 2003 and 2007, currently a university lecturer, an e-mail
interview, September 3, 2020.

2 A document from the FAD archive regarding the situation of
accreditations.

29 Stelian Acea, “The Photography within the Faculty of Arts and Design
Timisoara”, Arta, nr.6-7, 2012, p. 32.

(jud. Gorj)?".

Incepand cu 2004, specializarea Arte Decorative

se va ramifica in Arte Decorative (ceramica - sticla

- metal) - specializare devenita de sine statdtoare
odatd cu venirea la Timisoara a Gloriei Grati, ceramista
cu studiile finalizate la Cluj - si Arte decorative

(arte textile). In decursul urmatorilor ani, Artele
Textile si Ceramica se vor unifica sub denumirea

de Arte Decorative, din 2005 pana in 2006, si apoi,
din nou, incepand cu 2015. Tntre 2006 si 2015 ele
functionasera separat ca Arte Textile-Design Textil,
Moda -Design Vestimentar (incepand din 2010),
respectiv Ceramicd, Sticla, Metal (intre 2012 si 2014)%,

Necesitatea infiintarii unei sectii de Foto-Video a
devenit evidenta si la Timisoara, la fel ca in celelalte
universitdti de profil din tara. Primul an in care

s-a organizat admitere a fost 2006, iar an de an
specializarea a crescut ca numar de studenti. Printre
cei care au pus bazele specializarii de numara

Stelian Acea, care puncteazd atat asupra importantei
competentelor tehnice de la captarea imaginii pand la
postprocesare, cat si asupra temelor relevante pentru
experimentarea cu principiile compozitionale si cele
legate de luminozitate®.

Tn cea ce priveste disciplinele teoretice si infintarea
unei specializari dedicate acestora, parcursul a

fost mai lung. Cursurile de istoria artei i-au fost
incredintate pentru inceput profesorului Deliu Petroiu
(pana la pensionarea sa in 1995), care predase si in
perioada anilor '60-'70, cand facultatea functiona in
cadrul Institutului Pedagogic. Tn 1991, isi va Incepe
activitatea didactica si lleana Pintilie, muzeograf

al Sectiei de Arta din cadrul Muzeului Banatului.
Ulterior se vor aldtura pentru sustinerea cursurilor la
disciplinele teoretice Cristian Velescu, Constantin Prut,
Alexandra Titu si loan lovan.

Dificultdtile legate de infiintarea unei specializari
teoretice au putut fi depdsite la finalul anilor 2000°°.

27 Silvia Trion, studentad a specializarii Convervare -Restaurare
intre 2003 si 2007, in prezent lector universitar, interviu prin
e-mail din data de 03.09.2020.

2 Document din arhiva FAD privind situatia acreditarilor.

2 Stelian Acea, “Fotografia in cadrul Facultatii de Arte si Design
Timisoara”, Arta, nr.6-7, 2012, p. 32.

30 |leana Pintilie marturiseste atat despre initiativa infiintarii
specializari ITA, care i-a apartinut decanului Dumitru Serban,
cat si despre buna colaborare pe care dansa a avut-o cu

of the 2000s5*°. The History and Theory of Arts enjoyed
their first series of students in 2008. The bachelor cycle
continued to function until 2018, then only the master’s
degree in the History of Art, Heritage and Curation were
considered a possibility of theoretical study.

The Fashion-Fashion Design department started to
function under this name starting with 2010, until then

it was included in the specializations of Textile Arts or
Decorative Arts. In this new formula, initially organized
by Minodora Tulcan and then by Andreea Plade Flondor,
the section created its own specificity by approaching the
clothing design in relationship with certain contemporary
concepts such as clothing object, stylism or fashion
management.

Exhibitions and academic research

The relationship of the academic environment with

the cultural life of the town of Timisoara was constant
throughout the 30 years of activity. The professors

and students or the former students were the main
protagonists of the exhibitions in the town. Moreover,
some of these laid the foundation of several long-lasting
events - some of them are still active - with a national
and international impact®’. Starting with 2015-2016 they

3% lleana Pintilie confesses both the initiative to establish the ITA
specialization, which belonged to dean Dumitru Serban, and the good
collaboration she had with Adriana Lucaciu, whose mandate finalized
the administrative approach to start the first admission competition.
E-mail interview August 12, 2020.

31 Without necessarily demanding the direct implication of the faculty’s
structures in the organisation of the events mentioned below, we
consider that their enumeration is important here, given the fact that
they were initiated by the faculty’s professors, students and alumni.The
StudentFest festival made its debut in 1992, being an entirely student
initiative. Regarding the visual arts, they became a landmark of the
festival starting with the second edition when they organised exhibitions
of painting, graphics, sculpture, architecture and design, photo and film,
which highlighted the participation of students from each university.
Among the students involved in the organization we can mention
Ciprian Chirileanu and Tiberiu Giucd. The Zona festival was one of the
most important international performance event in Romania. Initiated
in 1993 by lleana Pintilie, the festival consisted of four editions, (1993,
1996, 1999 and 2002) initially deployed in the space, which is still in
ruin, of the Art Museum, then on the stage of the Hungarian Theatre
and in the space provided to the Memorial of the Revolution. During the
four editions, there were a lot of professors and students of the Faculty
of Arts and Design who supported the organisation of the festival (Sorin
Vreme, Liliana Mercioiu Popa, Gloria and Tudor Vreme, the H.ARTA
group, Levente Kozma), and the “enthusiastic public of the festival
always consisted of students”. (lleana Pintilie in an email interview,
August 12, 2020).The International Biennial of Experimental Engraving
was initiated in 2003 by Ciprian Ciuclea, a graduate of the Graphics
section. The first two editions took place at Timisoara, then the event
moved to Mogosoaia and Bucharest. The International Biennial of Small
Engraving ,Graphium”, coordinated by Ciprian Chirileanu, a student
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Istoria si Teoria Artei a primit prima serie de studenti
in 2008. Ciclul licenta a continuat sa functioneze pana
in 2018, dupd care va ramane ca posibilitate de studii
teoretice doar masteratul Istoria artei, Patrimoniu,
Curatoriat.

Moda - Design Vestimentar a inceput sd functioneze
sub aceastd titulatura din 2010, pana atunci

fiind inclusd in specializdrile Arte Textile sau Arte
Decorative. In aceastd noud formuld, organizat
initiat de Minodora Tulcan si apoi de Andreea Plade
Flondor, sectia si-a creat un specific prin abordarea
designului vestimentar in raport cu anumite concepte
contemporane precum vestimentatie-obiect, stilism
sau fashion management.

Activitate expozitionald si cercetare
academicd

Relatia mediului academic cu viata culturala a orasului
Timisoara a fost constanta pe tot parcursul celor

30 de ani de functionare. Profesorii si studentii

sau fostii studenti au fost principalii protagonisti ai
evenimentelor expozitionale din oras. Mai mult chiar,
unii dintre acestia au pus bazele unor evenimente de
lunga duratd - unele active siin prezent - cu impact
national si international®’. incepand cu 2015-2016 s-a

Adriana Lucaciu, in mandatul careia s-au finalizat demersurile
administrative pentru demararea primului concurs de admitere.
Interviu prin e-mail din data de 12.08.2020.

31 Fara a pretinde Tn mod necesar implicarea directa a structurilor
facultatii in organizarea evenimentelor mai jos mentionate,
consideram cd este importanta enumerarea lor aici, prin prisma
faptului ca au fost initiate de cadre didactice, studenti sau alumni
ai facultatii.

Festivalul StudentFest a debutat n 1992, fiind in totalitate o
initiativa studenteasca. In ceea ce priveste artele vizuale, acestea
au devenit un reper In cadrul festivalului incepand cu cea

de-a doua editie cand au fost organizate expozitii de picturd,
grafica, sculptura, arhitectura si design, fotografie si film, la care
au participat studenti din toate centrele universitare. Printre
studentii implicati in organizare se numara: Ciprian Chirileanu si
Tiberiu Giuca.

Festivalul Zona Europa de Est a fost unul dintre cele mai
importante evenimente internationale de performance din
Romania. Initiat in 1993 de lleana Pintilie, festivalul a avut

patru editii, (1993, 1996, 1999 si 2002) desfasurate initial, in
spatiul, aflat inca in ruina, al Muzeului de Arta, mai apoi pe
scena Teatrului Maghiar si in spatiul Memorialului Revolutiei. Pe
parcursul celor patru editii o serie de cadre didactice si studenti
ai FAD au ajutat la organizarea festivalului (Sorin Vreme, Liliana
Mercioiu Popa, Gloria si Tudor Vreme, grupul H.ARTA, Levente

| €0

paid more importance to the organization of some large-
scale events - in locations such as the Art Museum, the
Timco Halls and the Museum of Transport or on the stage
of the National Theatre, lulius Mall and Vox Technology
Park (in the case of the Fashion department) - meant to
present the diploma papers of students and MA students
to make their creation known by a wider public. Over
the years, in the academic research there were a lot of
conferences organized in the space of the Attic Gallery,

as well as a series of publications (collective volumes

or magazines) under the coordination of the Faculty’s
professors. The Symposium conferences, coordinated

by Adriana Lucaciu, were organised under the auspices
of the Romanian Academy within the Academic Days
Timisorene and facilitated the publication of four volumes
reuniting studies which reflect the research work of
professors and PhD candidates 3. At the initiative of
Daniela Constantin, in the period between 2014 and
2017, they published the most valuable theses held within
the frames of the Doctoral School. The volumes, published
at the Eurostampa Publishing House, are reunited in the
Academis collection®*.There were also several initiatives
regarding the publication of some periodical issues. The
Perspective magazine, published at the initiative of Camil
Mihdescu, was issued six times in 2010, the Isomorphisms
magazine, a project carried out by Alexandra Titu and
Sorin Oncu, had two issues in 2012, the Notebook of Arts
and Design magazine, coordinated by losif Mihailo, was
launched in 2014, and it is still continued. In 2019, at the
initiative of Andreea Lazea, the department of Art History
and Theory organised an international conference, Art,
Memory and Identity. The establishment of research
centres® was an important step towards undertaking a
coherent and sustained research activity.

who had attended the design and then the graphics department between
1991 and 1998, consisted of three editions starting with 2004, then it
was subsequently continued in 2015, through the implication of Remus
Rotar, currently a university lecturer of the Graphics department. The
Simultan festival, focused on the media art, viewed at the interference
between the visual creation and experimental music, made its debut at
Timisoara in 2005. At that time, the organisational team consisted of
Levente Kozma, Antal Huba, Szilard Szoke, Alin Rotariu, former students
of the Faculty of Arts and Design, and Sorin Vreme, professor of the
Design department.

32 The four volumes published in 2009, 2070, 2011 and 2013 are:
Art and its reality, Postmodern reflections in contemporary art, The
interrogation of the present. Exercises of contemporary art; Form-
formation-meaning.

¥ https://www.eurostampa.ro/Colectio-Academis_Editura-
Tipografie 151.htm/

* Currently, there are three active research centres within the Faculty

of Arts snd Design: The Creation Centre of Contemporary Visual Arts
founded in 2004 (Daniela Constantin, the actual director), The Centre of
Creation and Research in Decorative Arts and Design founded in 2004
(Alexandru Bunii, the actual director), The Regional Centre of Research
and Expertise in the domain of Conservation-Restoration of the material
cultural Patrimony founded in 2014 (Filip Petcu, the actual director).

acordat multa importantd organizdrii unor evenimente
de amploare - in locatii precum Muzeul de Arta, Halele
Timco si Muzeul Transportului sau pe scena Teatrului
National, lulius Mall si Vox Technology Park (in cazul
specializarii Modd) —care sa prezinte lucrarile de
diplomd ale studentilor si masteranzilor, astfel incat
creatia lor sd fie cunoscuta de un public cat mai larg.

In sfera cercetarii academice, s-au remarcat de-a
lungul anilor o serie de conferinte organizate in

spatiul Galeriei Mansarda, precum si o serie de
publicatii (volume colective sau reviste) ingrijite de
cadre didactice ale Facultatii. Conferintele Simpozion,
coordonate de Adriana Lucaciu, au fost organizate sub
egida Academiei Romane in cadrul Zilelor Academice
Timisorene si au dus la publicarea a patru volume
reunind studii care reflectd munca de cercetare a

profesorilor si a doctoranzilor 2.

La initiativa Danielei Constantin, in pericada 2014-
2017, sunt publicate cele mai valoroase teze sustinute
in cadrul Scolii Doctorale. Volumele, aparute la Editura
Eurostampa, sunt reunite in colectia Academis.

Au existat, de asemenea, o serie de initiative legate de
aparitia unor publicatii periodice. Revista Perspective,
publicatd la initiativa lui Camil Mihdescu, a avut sase
aparitii in decursul anului 2010, Revista Isomorphisme,
proiect realizat de Alexandra Titu si Sorin Oncu, a avut

Kozma), iar “publicul entuziast al festivalului a fost mereu alcatuit
din studenti”. (lleana Pintilie In interviu prin e-mail din data de
12.08.2020).

Bienala Internationald de Gravura Experimentald a fost initiatd in
2003 de Ciprian Ciuclea, absolvent al sectiei de Grafica. Primele
doua editii au avut loc la Timisoara, dupa care evenimentul s-a
mutat la Mogosoaia si Bucuresti.

Bienala Internationale de Gravura Mica ,,Graphium”, coordonata
de Ciprian Chirileanu, student la disign si apoi la grafica in
perioada 1991- 1998, a avut trei editii incepand cu 2004,
reluandu-se ulterior, in 2015, prin implicarea lui Remus Rotar, in
prezent lector in cadrul specializarii Grafica.

Festivalul Simultan dedicat artei media, care se pozitioneaza la
interferenta dintre creatia vizuala si muzica experimentala, a
debutat la Timisoara in 2005. La acea data, echipa organizatorica
fi includea pe Levente Kozma, Antal Huba, Szilard Szoke, Alin
Rotariu, fosti studenti ai FAD si pe Sorin Vreme, cadru didactic in
cadrul specializarii Design.

32 Cele patru volume publicate in 2009, 2010, 2011 si 2013 sunt:
Arta si realitatile ei, Reflexii postmoderne in arta contemporand;
Interogarea prezentului. Exercitii ale artei contemporane; Forma-
formare-sens.

3 https://www.eurostampa.ro/Colectia-Academis_Editura-
Tipografie_151.html
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doud numere in 2012, revista Caiete de Arte si Design,
coordonata de losif Mihailo, s-a lansat in 2014, avand
continuitate pana astazi.

Departamentul de Istoria si Teoria Artei a organizat
in 2019, la initiativa Andreei Lazea, Conferinta
Internationald Art, Memory and Identity.

Infiintarea centrelor de cercetare® a insemnat un pas
important inspre asumarea unei activitati de cercetare
coerente si sustinute.
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A Vlad CORBAN / promotia 1996 / the Class of 1996 Alumni

Varstele spirituale ale invatamantului artistic

timisorean

The spiritual ages of the artistic education

1n Timisoara

A rememora In ceas aniversar ansamblul etapelor

prin care invatdmantul timisorean de arta a trecut,
poate constitui si prilejul unui necesar bilant. Daca

pe parcursul consideratiilor mele voi sti sa ma feresc
de conotatiile triviale, contabile ale termenului,

nu e deloc exclus sa-mi fie dat a ma manifesta in
calitate de ,arheolog al spiritului”, pornit sd cerceteze
succesiunea ,varstelor spirituale” ale invdtamantului
artistic, asa cum acesta s-a desfasurat la Timisoara in
decursul timpului. Prin extensie, voi fi obligat sa iau

in considerare si dinamica vietii plastice timisorene,
asa cum aceasta s-a manifestat, secondand practic
invatdmantului artistic, ori mai degraba servindu-i de
temelie. Cum insa un atare proiect nu ar incdpea decat
intre copertele unui volum cuprinzdtor, demersul meu
va lua mai degraba forma ,smeritd” a eseului critic
evaluator.

Tn schitarea acestui bilant sui generis voi invoca
observatia pe cat de pertinentd, pe atat de subtild a
istoricului de artd Ernst Hans Gombrich, cel care In
a sa Istorie a artelor precizeazd ca fenomenul plastic
viu, cel care practic ,dubleazd” istoria umanitatii

se compune dintr-un sir neintrerupt de maestri si
discipoli. Intrucat acestia din urma devin la randul lor
maestri, este posibil a imagina ca umilul alcdtuitor
de forme din preistorie se inrudeste prin mijlocirea
energiilor creatoare care il anima cu un Fidias
bundoard, iar acesta, la randul sau - trecand prin
Michelangelo -, e ,ruda bund” cu Rodin si Brancusi
sau cu oricare alt artist al modernitatii. Privite din
acest unghi de vedere extrem de generos, epocile

ce alcatuiesc fenomenul caruia Ti spunem ,istorie a

Cristian Robert VELESCU

To commemorate, in the anniversary hour, all the

stages experienced by the education in Timisoara,

can also be the occasion of a necessary balance. If
during my considerations | will know how to avoid the
trivial connotations of the term, | might manifest as

an ,archeologist of the spirit’, eager to investigate the
succession of “spiritual ages” in the artistic education, as it
has developed in Timisoara over the time. By extension, |
will have to take the dynamics of artistic life in Timisoara
into account, as it has manifested, practically supporting
the artistic education, or rather serving as its basis.
However, as such a project would only fit between the
covers of a comprehensive volume, my approach will take
the rather "humble” form of a critical evaluative essay.

In sketching this sui generis balance, | shall invoke the
pertinent and subtle observation of an art historian,
Ernst Hans Gombrich, the one who, in his History of Arts,
emphasises that the living artistic phenomenon, which
practically “doubles” the history of humanity, is composed
of an unbroken line of masters and disciples. Since the
latter ones have also become masters, we may suppose
that the humble composer of prehistoric forms is related
through the creative energies that animate him with a
Phidias, for example, and he - through his connection
with Michelangelo -, is a ,good relative” with Rodin and
Brancusi or any other artist of modernity. Considered
from this extremely generous viewpoint, the ages making
up the phenomenon, named by us the “history of art’,
no longer appear like islands separated by abyssal and
impassable stamens, they rather take the form of a
continuous and dense fabric, made up of the creative
effort off all those who, over the time, have expressed
themselves by means of artistic signs. Mutatis mutandis,
Gombrich’s observation, can be also used to write the
history of art education in Timisoara.
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artei” nu ne mai apar aidoma unor insule despdrtite
prin stramtori abisale, de netrecut, ci mai degrabd

iau forma unei tesaturi continue si dense, alcdtuita

din efortul creator al tuturor celor ce s-au exprimat

In decursul timpului prin mijlocirea semnului plastic.
Mutatis mutandis, observatia lui Gombrich poate servi
si la scrierea istoriei invatdmantului timisorean de arta.

A indica nume proprii intr-o simpla schitd a istoriei
Tnvatamantului artistic timisorean nu e posibil fara a-ti
asuma riscul omisiunii, dar, mai cu seama, pe acela

al nedreptatirii. Cand schita ia forma rezumatului,

ori poate chiar pe aceea a rezumatului rezumatului,
numele proprii pot deveni adevdrate ,gauri negre”,

in care Intreaga informatie ,adevaratd” tinde sa fie
absorbitd. lata de ce o idee care ma vizitat in epoca
aurorald a activitdtii mele de istoric si critic de artd,
cea de a scrie o istorie coerentd a artei fara a apela la
nume proprii, ma ispiteste si acum, intrun moment in
care — evocand titlul unui admirabil lied al lui Richard
Strauss - md& aflu deja ,in purpura serii”. In demersul
meu, voi trdda totusi principiile proiectului mai sus
enuntat - istoria artei fara nume proprii - doar cat sa
pot include Tn cuvantu-mi o0 aschie” autobiograficd,
nu straina de un fragment de ,topologie artistica
timisoreand”, asupra caruia doresc sd atrag atentia.

E desigur o simpla intamplare - si totusi, cat de
semnificatival - ca stiinta ,facerii imaginii” s-a transmis
intr-o arie restransa a orasului, in perimetrul ,cetatii’
sau depasindu-l cu putin. E ca si cum spiritul si-ar fi
cautat in decursul timpului locuri propice in care sa se
poatd manifesta. In anii ‘60 ai secolului trecut - ,Cum
sa scurs timpul! [...] Cum s-au scurs aniil”, sta scris
Intr-un frumos poem al lui Constantinos Kavafis -,
Liceul de muzicd si arte plastice era addpostit in fosta
manastire franciscand. Atelierele mai cuprinzdtoare se
aflau la ,cucurigu”, la ultimul etaj, acolo unde ferestrele
nlesneau o privire foarte de aproape asupra zidurilor
Sinagogii. In generatia din care am facut parte, elevii
clasei a noua fusesera impartiti in doud ateliere,
conduse de doi pe atunci tineri artisti. Unii au devenit
elevii lui Constantin Flondor, iar ceilalti ai lui Stefan
Bertalan. Intre acestia din urmd ma& numaram si eu.
Deja in prima zi de atelier mi-a fost dat sa aflu cd
drumurile ce conduc cdtre unul si acelasi tel pot fi
diverse. Pedagogiile celor doi dascdli erau distincte.
Ceilalti colegii au fost confruntati inca din prima

zi cu rigorile studiului Tn cdrbune. Noua, celorlalti,
profesorul ne-a spus aproape razand: ,Ducetiva in
parc sijucati-va!”. Se intelege cd jocul presupunea

It is not possible to indicate proper names in a simple
sketch of the history of art education in Timisoara without
assuming the risk of omission, especially the one of
injustice. When the sketch takes the form of a summary,
or perhaps even the one regarding the summary of a
summary, the proper names can become real “black
holes” where the whole “real” information tends to be
absorbed. That is the reason why there was an idea
influencing me in the auroral age of my activity as an art
historian and critic, the one to write a coherent history
of art without appealing to proper names, which is still
tempting me, at a time when - evoking the title of an
admirable lied of Richard Strauss - | am already ,in the
purple of the evening”

In my approach, I shall betray the principles of the project
mentioned above - the history of art without proper
names - just enough to include an autobiographical
“chip” in my word, which is not disconnected from a
fragment of ,artistic topology in Timisoara” that | would
like to draw your attention on. It is surely a simple
coincidence - yet, it is so relevant! - that the science of
,making the image” was transmitted in a small area

of the town, within the perimeter of the ,fortress” or
sligtly exceeding it. As if the spirit had been searching

for its proper places to manifest itself along the time.

Last century, in the 60%, -, Time has passed so fast!

[...] Years have passed so fast!”, as a beautiful poem of
Constantinos Kavafis states-, the High-School of Fine

Arts and Music was housed in the former Franciscan
monastery. The much larger workshops could be found
on the very upper floor, where the windows provided

a very close look at the walls of the Synagogue. In the
generation | used to be a part of, the ninth grade students
were divided in two workshops led by two young students.
Some of these became Constantin Flondor’s students,

and the others became the students of Stefan Bertalan.

I was one of the latter’s. On the very first workshop day

I was told that the paths leading to one and the same
goal could be very different. The pedagogical skills of the
two teachers were distinct. The other colleagues were
confronted with the rigours of the study in coal from the
first day. Almost laughing, the teacher told us, the others:
,Go out, in the park, and play!”. It was understood that
the game involved brushes, watercolours, ink and the
caps of ,gouache’, while we were supposed to find the
topics and motives by ourselves. In the ,Park of the New
Clinics”, where we stopped, | did not know what to do with
my freedom. Feeling my heart tight and longing for studly,
in the park, which appeared so immense to me, | felt more
captive than if I had been in the barracks whose walls |
could see among the trees, beyond the ,Calea Aradului”.

As in a happy moment of my existence | became a teacher
at the Faculty of Arts and Design of the West University in

pensulele, acuarelele, tusul si capacelele cu ,guase”,

iar subiectele, motivele urma sa le descoperim singuri.

in ,Parcul Clinicilor Noi”, unde poposiserdm, nu stiam
ce sda fac cu libertatea mea. Cu inima stransa si tanjind
catre studiu, md simteam in parcul cemi parea pe
atunci imens mai captiv decat dacd m-as fi aflat in
cazarma ale cdrei ziduri le intrezaream, iata, printre
copacdi, dincolo de ,Calea Aradului”.

Devenind intr-un moment fericit al existentei mele
dascal la Facultatea de Arte si Design a Universitatii
de Vest din Timisoara, am putut constata ca odata ce
facultatea a dobandit un nou sediu - acea cazarma
pe care am intrezarit-o In adolescentd printre copacii
,parcului clinicilor” -, studenti, profesori, musafiri
ocazionali ori invitati de onoare ai facultatii devin,
automat, vizitatori ai unei impresionante expozitii de
arta cu caracter permanent. Aceasta, sustragandu-
se dimensiunii muzeale - care ar risca sa o mortifice
-, Se prezintd ca un organism viu, ca o diagrama
sensibild a actului pedagogic desfdsurat la Facultatea
de Arte. Admirand continuu propunerile plastice

ale studentilor si gandindu-mad la observatia lui
Gombrich, mi-am spus adesea c3, oricat de socante
prin indrdzneald creatoare si modernitate, operele
studentilor nostri poarta incifrate in structurile lor
intime semne ale pedagogiei generatiei fondatorilor,
a pedagogiei lui Romul Ladea bundoara, spre a nu
ma referi decat la un exemplu indepadrtat si ilustru al
sirului de discipoli deveniti maestri. Este emotionant
sa realizezi ca ,instalationismul”, ori ,actionismul”
practicat de studentii nostri sunt dependente,
intr-un mod tainic, de severele lectii de desen
academic - ale lui Julius Podlipny, bundoard -, fara
ca studentii angajati in amintitele explordri plastice
sa fie intotdeauna constienti de o atare origine. A le
pretinde sd constientizeze toate acestea ar fi, desigur,
0 pretentie absurdd, caci din creatori i-am transforma
in ,arheologi” si ,istorici” ai propriilor creatii, dar si

ai scolii pe care o frecventeazd. Nestiind in fiece

clipd a existentei lor de creatori cd la elaborarea
instrumentarului pe care-l pun in opera au trudit
generatii de artisti pedagogi, faptul nu devine mai
putin semnificativ si, desigur, mai putin emotionant.

Ceea ce ochiul vizitatorului fastuoasei expozitii
cotidiene poate sa sesizeze din primul moment, este
coerenta generald a discursului plastic, si aceasta in
pofida diferentelor de viziune ori de temperament
artistic, firesti chiar si pentru niste expozanti care
inca nu au depdsit anii de formare. Discursul coerent

Timisoara, | could notice that once the faculty acquired
a new headquarters - the barracks | had seen in my
adolescence among the trees of the ,clinics’ park” -,

the faculty’s students, professors, occasional guests or
huests of honour automatically became the visitors of
an impressive permanent art exhibition. Evading the
museum dimension, which would risk mortifying it, it is
presented like a living organism, like a sensitive diagram
of the pedagogical act carried out at the Faculty of

Arts. While continuously admiring the students’ artistic
suggestions and thinking of the observation of Gombrich,
I often told myself that, no matter how shocking by

their creative courage and modernity, the works of our
students highlight, in their intimate structure, the signs
of pedagogy marked by the generation of founders, for
example, the pedagogy of Romul Ladea, who is only

one outstanding example of the illustrious series of
masters. It is exciting to realise that the ,installationism’,
or ,actionism” practised by our students are secretly
dependent on the severe lessons of academic drawing

- of Julius Podlipny, for example -, while the students
engaged in the already mentioned artistic explorations
were not always aware of a certain origin. To claim
them to be aware of all these would certainly be an
absurd demand, as we would transform them into the
,archeologists” and , historians” not only of their own
creations, but also of the school they attended. Without
knowing, at every moment of their existence as creators,
those generations of pedagogue artists have worked
hard to develop the instruments they approached, the
fact does not become less significant and, of course, less
emotional.

What the eye of a visitor of the magnificent daily
exhibition can notice from the first moment is the general
coherence of the artistic discourse, despite the differences
of vision ar artistic temperament, which are natural
even for some exhibitors who have not passed their
training years yet. The coherent discourse is perceived as
a reflection of the unity of substance, noticeable both at
the level of the message and at that of the pure artistic
language, in the structures of graphic works, paintings,
sculptures and uniquitous installations. You can meet
them everywhere, in workshops, on the halls, in the large
yard of the former barracks. Through its very extension,
which is dynamic and living, always expressing the
change and renewal, the magnificent exhibition recalls
the celebrations of the Renaissance, where the works

of art used to transform into real objects of workship,

in a ritual whose natural resumption did not exclude
contradiction, the scholarly dispute or even the idea of
competition. The artistic language used by the students
from Timisoara is one of the last minute ones, and

we consider it a virtue, due to the admirable esthetic
curiosity of young people, even of very young creators,



este perceput ca reflex al unei unitati de substantg,
sesizabila atat la nivelul mesajului, cat si la acela al
limbajului plastic pur, asezat in structurile operelor
grafice, ale tablourilor, ale sculpturilor si instalatiilor
omniprezente. Le intalnesti oriunde, In ateliere, pe
coridoare, in vasta curte a fostei cazarmi. Prin chiar
aceasta ,extensie” a sa, proteica si vie, mereu supusa
schimbarilor si innoirii, fastuoasa expozitie aminteste
de serbarile Renasterii, in care operele de arta
deveneau adevdrate obiecte de cult, intrun ritual a
carui fireasca reluare nu excludea contradictia, disputa
savantd, ba chiar competitia. Limbajul plastic pus in
opera de studentii timisoreni este unul de ultimd ord,
iar acest fapt, pe care noi il consideram a fi o virtute,
se datoreaza admirabilei curiozitati estetice a tinerilor,
ba chiar foarte tinerilor creatori, gata sa absoarbd

noi formule de comunicare, ori pur si simplu sd le
inventeze. In aproprierea modalitatilor expresive

,de ultima ord”, o contributie deloc neglijabild o are
corpul profesoral, care imbind in pedagogia pe care o
exercita transmiterea informatiilor ,la zi”, cu puterea
exemplului propriei creatii. Exact ca in oricare mare
scoald a contemporaneitdtii, asistam si in cadrul scolii
timisorene la o comunicare fertild ce se instituie intre
studenti si profesori, schimbul de idei continuand

sa ramana viu si in momentul in care interlocutorii

nu mai stau ,fata catre fatd”, in spatiul atelierului, ori
al sdlii de curs. Dialogul profesor-discipol, purtat pe
doud sau mai multe voci, se continua in mod firesc
prin mijlocirea operelor lor, in cuprinsul vietii artistice
contemporane, odata ce au devenit colegi de breasla.
Este demn de remarcat cd in acest act de comunicare
Jinitiativa” nu revine doar profesorilor. Pura curiozitate
si dorinta de cunoastere a studentilor are darul de a-|
stimula pe pedagog in a acorda o maxima libertate de
expresie celor pe care i indruma.

Zabovind intre hotarele invatdmantul artistic
romanesc, observam ca doar cu cateva deceniiin
urmd, maestri pe care astdzi ii veneram generau in
jurul lor o ,scoald”. lata un fenomen care nu ocolea,
ci mai degraba impunea mimetismul stilistic sau de
viziune. Prin expozitia vie, mereu si mereu innoita, pe
care profesorii si studentii Facultatii de Arte si Design
0 percep continuu, pentru simplul motiv cd traiesc,
Tnvata si creaza in perimetrul ei, se demonstreaza

ca pedagogia veche - aceea de tip mimetic - a fost
abandonata. Preocuparea fundamentala a dascadlilor
timisoreni consta in descoperirea inzestrarii naturale
a fiecdrui discipol siin scurtarea drumului acestuia

who are eager to absorb new forms of communication,
simply to make them up. In the approach of the “last
minute” expressive modalities, the contribution of the
teaching staff was really significant, as the pedagogy

they used in order to transmit the updated information
combined with the power of their own creation. Just like

in any great school of contemporaneity, in the school
from Timisoara we notice a productive communication
between students and professors, the exchange of ideas
continuing to stay alive even when the interlocutors are no
longer face to face, in the space provided by the workshop
or the classroom. The dialogue between the professor and
his disciple, carried out on two or more voices, continues
naturally through their works, in the contemporary artistic
life, once they have become colleagues. It is worth noting
that in this act of communication the initiative is related
not only to teachers. The pure curiosity and the desire to
know the students are meant to stimulate the teacher in
granting the maximum freedom of expression to those he
guides.

Within the limits of the Romanian art education, we
notice that only a few decades ago, masters who have
been worshiped today generated a “school” around

their names. This is a phenomenon which did not avoid,
it rather imposed the stylistic or visionary imitation.
Through the living and always renewed exhibition,
continuously perceived by the professors and students

of the Faculty of Art and Design, for the simple reason
that they live, learn and create within its perimeter, it is
proved that the old pedagogy - the mimetic type - was
abandoned. The main preoccupation of the teachers from
Timisoara consists in discovering the natural endowment
of each disciple and in shortening his path in the effort of
self-knowledge. Knowing himself, the disciple is going to
discover his own creative way.

The exhibited works of art approach different languages,
corresponding not only to the languages of different

arts and technigues, but also to the personal language
of each exhibiting student, recalling the biblical episode
of The Babel Tower through their polyphony. Yet, unlike
the biblical episode, the artistic languages and idioms

do not interfere entropically, on the contrary, they keep
the harmony and transmit a coherent message, which
develops in the form of a spiritual structure that supports
the material construction from the inside, as the shelter
building of the Faculty of Art and Design had been made
of bricks and mortar. The ,ordering function”is held by a
mysterious conductor, a multi-personal being, made up
of the spirit and, surely, of the work of all masters who
had been connected to the art education of Timisoara, the
ones who used to be disciples.

in efortul cunoasterii de sine. Cunoscandu-se,
discipolul ajunge sd isi descopere singur propriul
drum in creatie. Operele plastice expuse vorbesc
varii limbi, corespunzatoare limbajelor diferitelor
arte si tehnici abordate, dar si limbajului propriu
flecarui student expozant, amintind prin polifonia lor
episodul biblic al Turnului Babel. Dar spre deosebire
de episodul biblic, limbajele si idiomurile plastice nu
interfereaza entropic, ci dimpotrivd, armonizandu-
se, transmit un mesaj coerent, care se constituie
intr-o structura spirituald ce sustine din interior
constructia materiald, compusd din caramizi si mortar
a edificiului addpostitor al Facultatii de Arte si Design.
,Functia ordonatoare” o are un dirijor tainic, fiinta
pluripersonald, alcatuita din spiritul si, desigur, din
opera tuturor maestrilor care s-au perindat in cursul
timpului la catedra Invatdamantului artistic timisorean,
cei care - la randul lor - au fost candva discipoli.
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Interviul decanilor

Dean's Interview...

Prof. Constantin FLONDOR

1. Fiecare etapa din evolutia Facultatii de Arte
si Design din Timisoara a avut specificitatea
si ilnsemnatatea ei in devenirea ulterioara

a institutiei. Cum ati descrie perioada
mandatului/mandatelor dumneavoastra?

Anul 1989, a insemnat un moment semnificativ,
istoric, nu doar pentru oras si tara, ci si pentru
insasi Universitatea de Vest din Timisoara.

In acel timp Aurel Breilean, profesor la
Universitatea de Vest, cerceta programe de studiu
pentru infiintarea unui invatdmant superior de
arta, aici, in Timisoara. M-am aldturat in acest
demers de studiu si cercetare.

Astfel in 1990, am fost solicitat de a pleda si a
depune un memoriu, la Ministerul Invatdmantului,
sustinand cauza unui destin semnificativ, de
formarea unor cadre si personalitdti in cultura si
in acest perimetru al tarii (la acel timp existau in
afara Institutului de Arte "Nicolae Grigorescu” din
Bucuresti, un Institut de Arte la Cluj-Napoca "lon
Andreescu” si unul la lasi "George Enescu”).

Consider important sa mentionez sansa ca pe
Ministrul Tnvdtamantului, DI. Mihai Sora, filosof

si personalitate de seamd, sda-I cunosc inca din
anii 1970, cu prilejul unei vizite a Domniei-Sale

la Liceul de Arte din Timisoara. Atunci, in calitate
de Consilier al ministrului Mircea Malita a venit
cu scopul de a proteja si sfatui orientarea liceului
conform unui program experimental-modern,
unic, la Timisoara.

Cunoasterea acestei personalitati dar simultan
si deschiderile cu totul speciale ale Dlui. $Sora,

a determinat infiintarea neconditionata a
invatamantului superior de arta in orasul nostru.

In 1993, In calitate de sef de catedrs, la invitatia
ELIA, am organizat participarea impreund cu asist.

1. Each stage suggesting the evolution of the
Faculty of Arts has marked its specificity and
relevance in the subsequent becoming of the
institution. How would you describe the period of
your mandate/mandates?

1989 marked a significant and historical moment
not only for the town and country, but also for the
West University Timisoara itself.

At that time, Aurel Breilean, professor at the West
University, was making the research of study
programs in order to set up the highert art education
here, in Timisoara. | joined him in this study and
research.

Thus, in 1990, I was solicited to plead and submit a
memorandum to the Ministry of Education in order
to sustain the cause of a significant destiny, the
development of some professors and personalities
in the field of culture and in this area of the country
(back then, besides the Institute of Arts "Nicolae
Grigorescu” from Bucharest, there were also an
Institute of Arts at Cluj-Napoca, "lon Andreescu”, and
one at lasi “George Enescu’).

I think it was an important chance for me to

meet the Minister of Education, Mr. Mihai Sora, a
philosopher and outstanding personality, to know
him in the 1970s, when He visited the Art High-school
Timisoara. At that time, the minister’s counselor,
Mircea Malita, came in order to support and orient
the high-school according to a unique experimental
program at Timisoara.

This personality, as well as the special orientation of
Mr. Sora, stimulated the unconditional foundation of
higher art education in our town.

In 1993, as the head of the department, invited by
the ELIA, together with lecturer Marcel Breilean and



Marcel Breilean si studentii Tiberiu Giuca si Daniel
Ursachi la Bienala Internationala din Maastricht a
scolilor de arta din Europa. O primad posibilitate de
integrare si de schimb de experienta. In acelasi an
facultatea devine membra ELIA.

Din anul 1996, ajungand decanul Facultatii de
Arte si obtinand un spatiu autonom, dar incd
necorespunzator, pe strada Bogdanestilor, intr-
un bloc P4, incep restudierea programelor si
planurilor de studiu In raport cu structura celor de
la Bucuresti si Cluj, dar mai ales cu cele existente
in Europa. Fortdm ca apartamentele de bloc sa
devind ateliere de studiu, laboratoare, bibliotecs,
sali de studiu...

A existat, pe parcursul functiei mele de decan,
intentia sa reusesc un sistem optional de
relatie profesor- student in sensul unei duble
optiuni: anii de studiu devin fructul unor alegeri,
studentului i se recomandd profesorul de
specialitate potrivit, iar studentul la randul sdu
poate opta pentru un profesor la care aspird.

Revenind la trecutul istoriei invatdmantului de
arta de la noi, in vechea Academie, exista acest
principiu, prin anii 30, studentul putea decide si
alege de a-siincepe ucenicia fie cu Camil Ressyu,
fie cu loan Steriade sau cu Eustatiu Stoenescul!
Reforma invatamantului din 1948 insa a ras acest
obicei, totul urmand a fi decis de sus, unilateral.

Printr-un sistem al modulelor alternative
(optionale) reuseam In 1998 sa (re)introducem
in Facultatea de Artd din Timisoara (specializarea
Picturd) acest ,vechi/nou obicei” de cooperare
profesor-student. Studentii din trei ani de studiu
(ILI,IV) au fost pusi laolalta pentru a-si alege
profesorii potriviti traseului individual. In fiecare
an universitar profesorii isi pot reafirma (innoi)
ofertele iar studentii de a-si mentine sau modifica
optiunile. S-a obtinut o dubld improspatare:
odatd, profesori parteneri cu oferte motivate,
intdrite de un feed-back pozitiv, iar apoi, un
mediu de lucru ,de impreund” intre entuziasmul
studentilor tineri alaturi de experienta celor din
anii mai mari. Si un castig: calitatea finala.

2. Care sunt cele mai placute amintiri care va
leaga de Facultatea de Arte? Care au fost cele
mai fructuoase colaborari? Care sunt studentii
remarcabili ai acelei perioade?
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some students, Tiberiu Giucd and Daniel Ursachi,

I organised the participation of the European art
schools in the International Biennial from Maastricht.
A first possibility of integration and exchange of
experience. The faculty became an ELIA member in
the same year.

In 1996, as the dean of the Faculty of Arts, while
getting an autonomous but still inadequate space on
the Bogddnestilor street, in a block of flats, | started
to study both the educational programs and plans
again by comparing them to the structure of those
already existing at Bucharest and Cluj, and especially
those existing in Europe. We made everything we
could to make the flats turn into workshops, labs,
libraries, classrooms...

While I was a dean, my goal was to reach an
optional teacher-student relationship system in the
sense of a double option: the years of study become
the product of a choice, the student is recommended
the right specialty teacher while the student can
choose the professor he aspires to.

Returning to the past of the history of art education
in our country, in the old Academy, this principle
was there, around the 30s, the student could decide
and choose to start his noviciate either with Camil
Ressu, loan Steriade or Eustatiu Stoenescu! Yet the
educational reform in 1948 annuled this habit and
everything was meant to be decided from above,
unilaterally.

Given a system of alternative (optional) modules, in
1998, at the Faculty of Arts, Timisoara, (the painting
department), we could re-introduce this ,old/new
habit” of cooperation between the professor and his
student. The students from the three years of study
(IL111,1V) were asked to choose the right teachers for
their individual route. Every year the professors could
reasset (renew) their proposals and the students
could preserve or modify their options. A double
refresh was obtained: on one hand, partner teachers
with motivated offers, strenghtened by a positive
feed-back, on the other hand, a ,working together”
environment between the enthusiasm of young
students and the experience of the older generations.
And a victory: the final quality.

2. Which are the most pleasant memories you
share with the Faculty of Arts? Which were the
most productive collaborations? Who are the most
remarkable students of that period of time?

I was always fond of the direct collaboration with
the students, the introduction of new aspects in the

Intotdeauna m-a pasionat colaborarea directs
cu studentii, introducerea noului in sistemul de
invatamant, sd incurajez obtinerea de burse.

Revin, In 1993 la Maastricht, la Bienala de Arte
a studentilor in cadrul ELIA. Am fost sprijiniti de
Fundatia Kiwanis, care ulterior s-a implicat la
inzestrarea facultdtii noastre cu materiale de
specialitate.

In acesti ani am avut ocazia sa vizitez Academia
de Arte din Maastricht, sa obtin o colaborare
cu University of Sunderland, sa aflu cum sunt
organizate si structurate facultdti cu traditie.

Avand prieteni comuni, Paul Neagu, lleana
Pintilie, pictorul conferentiar Geoff Morten de la
Universitatea din Sunderland a intrat in contact
cu mine si cu profesorii din facultatea noastra. A
urmat un schimb de expozitii studenti-profesori,
Sunderland-Timisoara. In 1998, in special,
expozitia studentilor nostri la Universitatea
Sunderland, cu care prilej ne-am intalnit cu
personalitati ca Paul Neagu si galeristul scotian
Richard Demarco, un vechi prieten al artistilor
romani.

In 1996, impreuna cu asist. Dieter Penteliuc
si studentul Adrian Garoiu am reprezentat
facultatea la Conferinta ELIA a Decanilor
Facultatilor de Arte la Lisabona, Portugalia.

Am bucuria si satisfactia de implinire a unor
demersuri din acest rastimp. Rezonanta
eforturilor noastre, atmosfera de echipd

s-au concretizat in dezvoltarea unor tinere
personalitati, in plan local si european: Grupul
Noima (Andrei Rosetti, Sorin Scurtulescu, Dan
Gherman, Ciprian Bodea ), Liliana Mercioiu, Sorin
Neamtu, Robert Koteles, Gheorghe Fikl, Cristian
Sida, Aurelian Scorobete, Laurian Popa, s.a.

3. Cum v-a influentat profesional si personal
experienta pe care ati acumulat-o in perioada
detinerii acestei functii?

In acea perioada s-au studiat oportunitatile
implementdrii noilor percepte asupra armonizarii
structurii invatamantului superior, sa se acorde
mai multa greutate opiniilor studentilor,
autonomie universitara, mobilitate, etc.

Contactul meu permanent, chiar din primii ani

educational system, to stimulate scholarships.

Il return to 1993, Maastricht, the Art Biennial

of students in the context of the ELIA. We were
supported by the Kiwanis Foundation, which
subsequently involved in equipping our faculty with
specialized materials.

All these years | had the occasion to visit the Academy
of Arts, Maastricht, to obtain a collaboration with

the University of Sunderland, to find out the way the
traditional faculties are organised and structured.

Given some mutual friends, Paul Neagu, lleana
Pintilie, an associate painter, Geoff Morten from the
Sunderland University got in touch with me and the
professors from our faculty. An exchange of student-
professor exhibitions followed, between Sunderland
and Timisoara. Especially in 1998, our students’
exhibition at the Sunderland University, when we
met personalities like Paul Neagu and the Scottish
gallerist, Richard Demarco, an old friend of the
Romanian artists.

In 1996, together with University assistant, Dieter
Penteliuc and a student, Adrian Garoiu, | represented
the faculty at the ELIA Conference of the Art Faculties’
Deans at Lisbon, Portugal.

I felt the joy and satisfaction of some approaches

all this time. The resonance of our effort, the
atmosphere of the team, materialized in the
development of some young personalities, locally and
in Europe: the Noima Group (Andrei Rosetti, Sorin
Scurtulescu, Dan Gherman, Ciprian Bodea ), Liliana
Mercioiu, Sorin Neamtu, Robert Kételes, Gheorghe
Fikl, Cristian Sida, Aurelian Scorobete, Laurian Popa,
etc.

3. In what way has the professional and personal
experience you acquired while you performed this
function influenced you?

During that period of time we studied the
opportunities of implementing the new perceptions
on the harmonization of the structure of higher
education, to pay more attention to students’
opinions, university autonomy, mobility etc. My
permanent contact, even from the first years of
teaching at the high school of arts with the young
generation made me open to new experiences and
readily participate in the creative process.



de profesorat de la liceul de arte, cu generatia
tanard, m-a facut sa fiu deschis la noi experiente,
sa particip cu placere la procesul de creatie.

4. Cum va raportati la aceasta institutie astazi?
Cum vedeti impactul acesteia asupra vietii
cultural-artistice din Timisoara?

Este un privilegiu de a exista o facultate de arte
mai cu seamd in acest moment cand Timisoara
este in prag de a deveni Capitala Culturala
Europeana. (2020, august)

4. How do you relate to this institution today? How
do you see its impact on the cultural and artistic
life in Timisoara?

Itis a privilege to have a faculty of arts especially now
when Timisoara is up to become a European Cultural
Capital. (August, 2020)

Interviul decanilor

Dean's Interview...

1. Fiecare etapa din evolutia Facultatii de Arte
si Design din Timisoara a avut specificitatea
siinsemnatatea ei in devenirea ulterioara

a institutiei. Cum ati descrie perioada
mandatului/mandatelor dumneavoastra?

Cred ca mandatul meu ca decan al Facultatii de
Arte si Design, derulat intre anii 2008-2012, poate
fi privit ca o perioada de pozitionare, recunoastere
si consolidare a invatamantului superior de arta
din Timisoara in randul si la nivelul institutiilor
similare de profil din tara (Universitatea Nationala
de Artd din Bucuresti, Universitatea de Arte i
Design din Cluj-Napoca, Universitatea Nationalad
de Arte ,George Enescu” din lasi, s.a.) si, totodatd,
ca un debut in deschiderea colabordrilor directe
cu alte universitati sau facultdti de artd din Europa
(Germania, Polonia, Ungaria, Serbia) in afara
schimburilor de mobilitate Erasmus (a caror
numar a crescut, de asemenea).

Pozitionare deoarece, odatd cu procesul de
clasificare a universitatilor si domeniilor de studiu
la nivel national, domeniul Arte vizuale din cadrul
FAD - UVT s-a clasat pe treapta cea mai inalta ,A”,
avand ca unitati de referinta indicatorii privind
calitatea si performanta actului didactic alaturi de
performanta privind creatia artisticd si cercetarea
stiintificd.

Recunoasterea in cadrul breslei artistilor

si a universitarilor a nivelului profesional al
studentilor, al absolventilor nostri si a cadrelor
didactice, materializata prin initierea unor
manifestari importante si colaborari de duratd cu
cele mai importante centre universitare de artd si
institutii de culturd din tard, bazate pe incredere si
respect reciproc.
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Prof.univ.dr. Adriana LUCACIU

1. Each stage suggesting the evolution of the
Faculty of Arts and Design Timisoara has marked
its specificity and relevance in the subsequent
becoming of the institution. How would you
describe the period of your mandate/mandates?

I believe that my mandate as the dean of the Faculty
of Arts and Design, conducted between 2008 and
2012, can be seen not only as a period of positioning,
recognition and consolidation of the higher art
education in Timisoara among and at the level

of similar institutions in the country (the National
University of Arts, Bucharest, the University of Arts
and Design, Cluj-Napoca, the National University of
Arts ,George Enescu” lasi, etc.) but also as a debut
of direct collaborations with other art universities
and faculties in Europe (Germany, Poland, Hungary,
Serbia) besides the Erasmus mobility exchanges
(whose number has also increased).

Positioning because, together with the process of
classifying universities and domains of study at the
national level, the field of Visual arts within FAD -
UVT was ranked on the highest step ,A”, having the
indicators regarding the quality and performance
of the didactic act as reference units besides the
performance regarding the artistic creation and
scientific research.

Recognition, within the guild of artists and
academics, of the professional level of our students,
graduates and teachers, materialized through the
initiation of some important manifestations and
lasting collaborations with the most important
university art centres and cultural institutions in the
country, based on mutual trust and respect.

The consolidation of the academic educational
system in Timisoara through the reconfiguration
of all study programs and the reconsideration
of the curriculum, while obtaining the ARACIS
accreditations and increasing the tuition figures.



Consolidarea sistemului de Tnvdtamant
universitar din Timisoara prin reconfigurarea
tuturor programelor de studiu si reconsiderarea
continuturilor curriculare, obtinerea acreditdrilor
ARACIS si sporirea cifrelor de scolarizare.

Un alt obiectiv important a fost si cresterea
reprezentativitatii FAD in organisme de evaluare
si decizie in domeniu (ARACIS - Prof. dr. Daniela
Constantin, Prof. dr. Adriana Lucaciu, Prof. dr.
Dumitru Serban; CNATDCU - prof. dr. lleana
Pintilie; UEFISCDI- prof. dr. lleana Pintilie. Prof. dr.
Adriana Lucaciu ).

2. Care sunt cele mai placute amintiri care va
leaga de Facultatea de Arte? Care au fost cele
mai fructuoase colaborari? Care sunt studentii
remarcabili ai acelei perioade?

Cele mai pldcute amintiri?

Discutiile constructive si colaborarea cu colegii si
echipa manageriald a facultatii: Prof. dr. Daniela
Constantin - cancelar, prof. dr. Dumnitru Serban
si mai apoi prof. dr. Vica Adorian - prodecani,
prof. dr. Elena Minodora Tulcan, prof. dr. Carol
David si Conf. dr. Marius Sangeorzan - sefi de
catedra, cu director Scoala doctorala prof. dr.
loan lovan, si nu in ultimul rand cu directorii de
programe de studiu: prof. dr. Doina Mihdilescu,
prof. dr. Jakabhazi Alexandru, conf. dr. Calin
Beloescu, conf. dr. Rudolf Kocsis, conf. dr. Stelian
Acea, conf. dr. lonescu Claudiu, lect. dr. Liliana
Popa, lect. dr. Andreea Palade Flondor, lect. dr.
Valentina Stefanescu, lect. dr. Gloria Grati, lect. dr.
Camil Mihdescu, lect. drd. Dieter Penteliuc.

Un moment de referintd intre sutele de proiecte
derulate de facultate in cei patru ani a fost
Aniversarea a 20 de ani de la reinfiintarea
Facultatii de Arte si Design (2010) ce a prilejuit
intalnirea cu reprezentati de seama ai institutiilor
publice de stat, ai universitdtilor si ai partenerilor
nostri, in contextul organizarii unei ample expozitii
cu lucrdri ale absolventilor facultatii, activi si
afirmati in mediul artistic. Bucuria revederii
acestora si prezenta lor pe simeze, ca o garantie a
valorii si continuitatii actului pedagogic universitar.
Apoi, apropierea de colegii artisti si dascdli din
universitdtile partenere si evenimentele realizate
ulterior impreunad.

Another important objective was also increasing the
FAD representativeness in evaluation and decision-
making bodies in the field (ARACIS - Prof. dr. Daniela
Constantin, Prof. dr. Adriana Lucaciu, Prof. dr.
Dumitru Serban; CNATDCU - prof. dr. lleana Pintilie;
UEFISCDI- prof. dr. lleana Pintilie. Prof. dr. Adriana
Lucaciu ).

2. Which are the most pleasant memories you
share with the Faculty of Arts? Which were the
most productive collaborations? Who are the most
remarkable students of that period of time?

The most pleasant memories?

The constructive discussions and the collaboration
with my colleagues and the managerial team of the
faculty: Prof. dr. Daniela Constantin - chancellor,
prof. dr. Dumitru Serban and then prof. dr. Vicd
Adorian - deputy deans, prof. dr. Elena Minodora
Tulcan, prof. dr. Carol David and associate professor
dr. Marius Sangeorzan - heads of department, with
the director of the Doctoral school, prof. dr. loan
lovan, and last but not least, with the directors of
study programs: prof. dr. Doina Mihdilescu, prof.
dr. Jakabhazi Alexandru, associate professor dr.
Cdlin Beloescu, associate professor dr. Rudolf Kocsis,
associate professor dr. Stelian Acea, associate
professor dr. lonescu Claudiu, lecturer dr. Liliana
Popa, lecturer dr. Andreea Palade Flondor, lecturer
dr. Valentina Stefdnescu, lecturer dr. Gloria Grati,
lecturer dr. Camil Mihdescu, lecturer PhD candidate
Dieter Penteliuc.

A milestone among the hundreds of projects carried
out by the faculty in the four years was the 20th
anniversary of the re-establishment of the Faculty
of Arts and Design (2010) which facilitated the
meeting with significant representatives of public
institutions, our universities and partners, in the
context of organizing a complex exhibition of

works by graduates who are active and have been
acknowledged in the artistic context. The joy of seeing
them again and their presence in the exhibition,

as a guarantee of the value and continuity of the
university pedagogical act. Then, the approach

of fellow artists and teachers from the partner
universities and the subsequent events held together.

3. Cum v-a influentat profesional si personal
experienta pe care ati acumulat-o in perioada
detinerii acestei functii?

Nu am tratat niciodata aceasta functie ca pe

o ,distictie” pe care sa o fi meritat ci ca pe o
investire cu incredere deplina venita din partea
colegilor mei. In atari conditii responsabilitatea
siimplicarea au fost totale, pand In acel moment
nedetinand nicio alta functie de conducere. Am
Tnvatat din mers dupa metoda "learning by doing”
bazandu-ma pe sprijinul si colaborarea colegilor
din conducerea FAD, al secretariatului facultatii
(0 echipa extraordinara formata din secretar sef
lonela Szuromi, Laura Radulescu, Diana Buftea,
Simina Nicolin, Cristina Alb, Daniela Oros) si nu
in ultimul rand al conducerii Univerisatii de Vest
din Timisoara, dl. prof. univ. dr. loan Talpos fiind
rector la acea data.

Totul a fost nou din perspectiva administrativd
astfel ca si experienta dobandita a venit odatd
Cu gestionarea unor situatiilor inedite, a unor
raporturi interumane si moduri de comunicare
impuse de problemele aparute si necesitatea
solutiondrii lor. Intr-o astfel de functie, consider
Ca prin tot ceea ce faci, comunici, realizezi nu te
prezinti pe tine ca persoana ci etalezi un set de
valori si aspiratii ale unei comunitati care te-a
mandatat sa o reprezinti.

4. Cum va raportati la aceasta institutie astazi?
Cum vedeti impactul acesteia asupra vietii
cultural-artistice din Timisoara?

Cred ca fiecare perioada din evolutia facultdtii de
Arte si Design a avut specificitatea si contributia ei
in aceastd devenire. Desigur, ca in orice institutie
- eu percep aceasta scoald ca pe un organism
viu-, exista plusuri si minusuri a caror cauze
sunt endogene dar si contextuale, conjuncturale.
Lasand, insd, orice urma de modestie la o parte,
eu vad facultatea ca fiind pe panta ascendenta.

E o institutie relativ tanara in raport cu surorile
ei din tard, ,insurubatd” intr-o traditie si ea de
datd recentd - gandindu-ma la Liceul de arte
plastice din Timisoara, de factura experimentala
in perioada comunista -, si la o parte dintre
profesorii care au creat acel program. Acestia si
cativa fosti elevi - ulterior cadre didactice -, au

3. In what way has the professional and personal
experience you acquired while you performed this
function influenced you?

I have never considered this function as a
Ldistinction” which | deserved, but as an investment
I got from my colleagues. In such conditions, my
responsibilities and implication were total, as

up to that moment | had no other management
role. | learned everything on the go, obeying the
“learning by doing” method, while relying on the
support and collaboration of my colleagues in the
FAD management, the faculty's secretariate (an
extraordinary team consisting of chief secretary
lonela Szuromi, Laura Radulescu, Diana Buftea,
Simina Nicolin, Cristina Alb, Daniela Oros) and last
but not least on the support of the management of
the West University Timisoara, prof. dr. loan Talpos,
the rector at that time.

Everything was new from the administrative
viewpoint thus the experience came with the
management of unique situations, interpersonal
relationships and ways of communication imposed
by the problems encountered and the need to solve
them. Performing such a role, | consider that through
everything you do, communicate and achieve you
don’t present yourself as a person, you express the
set of values and aspirations of a community which
has mandated you to represent it.

4. How do you relate to this institution today? How
do you see its impact on the cultural and artistic
life in Timisoara?

I think that each sequence in the evolution of the
Faculty of Arts and Design has got its specificity

and contribution in this process of becoming.
Obviously, like in any institution - | perceive this
school as a living organism -, there are advantages
and disadvantages whose causes are not only
endogenous but also contextual and circumstantial.
Howvever, if leaving any trace of modesty aside, | see
the faculty on its ascending slope. It is a relatively new
institution, ,rooted” in tradition, which is also recent
- if I consider the Fine Arts High-school Timisoara, an
experimental school during the communist period
of time -, and some of the teachers who created
that program. They, and some other former pupils

- who subsequently became teachers -, formed the
connecting link by implementing and continuing

to apply some innovating principles, assuming

some academic positions at the university after

the re-establishment of the higher art education in
Timisoara. This ,heritage” consists in some positive



constituit veriga de legatura prin implementarea
si continuarea aplicarii unor principii novatoare,
odatd cu ocuparea unor catedre universitare,
dupa reinfiintarea invatdmantului superior de arta
la Timisoara. Aceasta ,mostenire” rezida intr-o
dinamica pozitivd, o dorinta continua pentru
innoire atat in plan educational, profesional dar si
in adoptarea unor practici manageriale, modele
apreciate 1n sistemul de invdtamant artistic
universitar.

Referitor la contextul local, in prezent cred ca

in Timisoara este unul extrem de favorabil. Nu
numai detinerea titlului de Capitald Europeana a
Culturii dar si prezenta unor cameni cu potential
financiar care s-au implicat si sustin domeniul
artelor vizuale, deschid noi perspective asupra
colaborarilor deja existente la nivel institutional.
Acestia confera un plus de incredere ,binomului”
educational care implica atat studentul cat si
profesorul, legitimand si validand in cele din urma
actul formativ. Facultatea de Arte si Design este
nu numai in circuitul cultural al orasului, dar siin
cel artistic national si international. Notorietatea
multor artisti vizuali - confirmati sau emergenti

- alumni ai FAD-UVT, atestd, de facto, valoarea
acestei scoli.

(17 August, 2020)

dynamics, a continuous desire to innovate both

in the educational and professional context, while
adopting some managerial practice, patterns valued
in the university art education system.

Regarding the actual local context, | believe that in
Timisoara it is an extremely favourable one. It is
not only the title of European Capital of Culture but
also the presence of some people with a financial
potential who are involved and sustain the domain
of visual arts by opening new perspectives upon the
already existing collaborations at the institutional
level. They provide the educational ,binom” with
some additional confidence thus involving both the
student and the professor, finally legitimizing and
validating the formative act. The Faculty of Arts and
Design can be found not only in the cultural circuit of
the town but also in the national and international
artistic one. The notoriety of numerous visual artists
- confirmed or emerging - alumni of the FAD-UVT,
actually certifies the value of this school.

(August 17th, 2020

Interviul decanilor

Dean's Interview...

1. Fiecare etapa din evolutia Facultatii de Arte
si Design din Timisoara a avut specificitatea
siinsemnatatea ei in devenirea ulterioara

a institutiei. Cum ati descrie perioada
mandatului/mandatelor dumneavoastra?

Anul 2012, a fost primul din cei opt ani petrecuti
n calitate de decan al Facultdtii de Arte si Design,
si a coincis cu prefacerea intregii conducerii a
universitdtii noastre, perioada caracterizata de

0 noud viziune manageriald, avand ca finalitate,
statornicirea Universitatii de Vest din Timisoara
intre cele mai importante asezaminte de educatie
si cultura din tara si nu numai.

Aflandu-ne in debutul punerii in opera a noii leg
a educatiei, au existat o multitudine de provocari
legate de aplicarea acesteia, cu toate neajunsurile
legate de insuficienta finantare a educatiei,
resimtita acut la toate nivelurile. Totodatd, peste
toate acestea, ca 0 consecintd a legii educatiei,

si la hotdrarea Senatului universitatii noastre,

au fost pensionati o intreaga generatie de
dascali, valorosi artisti ai Timisoarei si nu numai,
dezechilibrand structura de personal si punand
in pericol scoala doctorald, care cu mari eforturi
fusese infiintata in anii precedentj.

Anii ce au urmat, au fost ani si de sacrificii, dar si
de impliniri. Acestea s-au regdsit in redresarea
financiara a universitdtii si implicit a facultatii,
revigorarea scolii doctorale, in mentinerea
numarului de studenti in conditiile in care alte
facultatiisi pierdeau jumdtate din studenti, prin
marirea numarului de cadre didactice, prin
diversificarea ofertei educationale si organizarea
a numeroase activitati expozitionale, culturale si
dezvoltarea parteneriatelor cu institutiile similare
din tard sau cu societatea civild si nu in ultimul

Prof.univ.dr. Vica Tilad ADORIAN

1. Each stage suggesting the evolution of the
Faculty of Arts and Design Timisoara has got

its peculiarity and relevance in the subsequent
becoming of the institution. How would you
describe the period of your mandate/mandates?

2012 was the first of the eight years spent as the
dean of the Faculty of Arts and Design, and it
coincided with the transformation of the entire
management of our university, a period of time
defined by a new managerial vision, aiming at the
fixation of the West University Timisoara among the
most important educational and cultural institutions
in the country and abroad.

Being at the beginning of the implementation of

the new law of education, there were numerous
challenges regarding its application, with all the
shortcomings related to the insufficient financing of
education, acutely felt at all levels. Moreover, besides
all these, as a consequence of the law of education,
and at the decision of our university’s Senate, a whole
generation of teachers, valuable artists of Timisoara,
and not only, were retired, unbalancing the staff
structure and endangering the doctoral school, which
had been set up with great effort in the previous
years.

The years that followed were not only years of
sacrifice but also of accomplishments. They were
found in the financial recovery of the university

and implicitly of the faculty, in the revival of the
doctoral school, or in the maintenance of the
number of students given that other faculties were
losing half of their students, by increasing the
number of professors, through the diversification

of the educational offer and the organisation of
numerous exhibitions and cultural activities, and the
development of partnerships with similar institutions
in the country or with the civil society and, last but
not least, through a close connection between the
professors of the two departments and the students.



rand printr-o apropiere intre dascadlii celor doud
departamente si studentj.

Am reusit, In tot acest rdstimp, sa aducem alaturi
de noi artisti consacrati dar si tineri valorosi care
sa continue activitatea de predare si care sa
aduca totodata plus valoare calitatii actului de
creatie si cercetare n facultate.

Perioada ultimilor opt ani, a fost una de
cristalizare si, mai apoi, de consolidare a noii
viziuni asupra devenirii universitatii ca ansamblu,
dar si a facultdtii noastre ca parte integranta a
unui tot indivizibil si articulat. Rastimp al unor
transformadri legislative bulversante si, in cazul
domeniului nostru adesea lipsite de coerentd,
perioada petrecutd ca decan al Facultatii de Arte
si Design a fost una in care am avut in mod special
privilegiul de a cunoaste oamenii de aproape.

O garantie pe viitor a unui climat profesional
competitiv, este importantul proiect de dezvoltare
a infrastructurii facultatii, initiat de catre
universitatea noastra cu participarea conducerii
facultatii in aceeasi perioadd, prin construirea
unei noi platforme educationale ce consta in noi
studiouri, laboratoare si 0 importanta galerie de
arta ce ar urma sa fie inclusd in circuitul cultural al
urbei.

2. Care sunt cele mai placute amintiri care va
leaga de Facultatea de Arte? Care au fost cele
mai fructuoase colaborari? Care sunt studentii
remarcabili ai acelei perioade?

Cred ca pentru un dascal, amintirile statornice

Si pretuite legate de institutia unde activeaza
sunt indisolubil legate de munca cu discipolii

sai. Nu pot spune cd exista o evolutie calitativd a
generatiilor de absolventi. Ci doar cd acestia sunt
produsul tendintelor generate de momentul la
care ne raportam.

Am amintiri placute rasfoind tezele de licentd sau
disertatie din urma si totodatd sa ma gandesc cd
eforturile muncii noastre se regasesc intr-o bund
masurd in atat de inspiratele creatii ale studentilor
nostri, fapt ce ma face sa md emotionez mereu

si sa fiu mandru ca sunt profesor al acestei scoli
de artd si coleg cu atatea generatii de valorosi
absolventi.

All this time, we had the possibility to unite new
established artists as well as valuable young people
to continue the teaching activity and to also bring
some added value to the quality of the act of creation
and research in the faculty.

The period of the last eight years has been one of
crystallization and consolidation of the new vision
regarding both the university as a whole and our
faculty as an integral part of an invisible and
articulated whole. A time of upsetting and often
inconsistent legislative changes, the period of time
spent as the dean of the Faculty of Arts and Design
was one when | was especially privileged to know
people closely.

A guarantee for the future of a competitive
professional climate is the important development
project of the faculty’s infrastructure, initiated by
our university with the participation of the faculty’s
management during the same period of time, by
setting up a new educational platform consisting

of new studios, laboratories and an important art
gallery meant to be included in the cultural circuit of
the town.

2. Which are the most pleasant memories you
share with the Faculty of Arts? Which were the
most productive collaborations? Who are the most
remarkable students of that period of time?

| believe that for a teacher the steadfast and precious
memories regarding the institution where he works
are indisolubly related to the work with his disciple.

| can't say that there is a qualitative evolution of the
generations of graduates. | can only say that they
represent the product of the tendencies generated by
the moment we relate to.

I have pleasant memories when look into bachelor
theses and dissertations and | consider that the effort
of our work is found to a large extent in the inspired
creations of our students, which always makes

me happy and proud that | am a professor of this
school of art and the colleague of so many valuable
generations of graduates.

I don‘t think that it would be correct to tell that 5,

10, 15 or 20 years ago there were better generations
than now. And | cannot state that the present
generations are more performing than those in the
past. Self-confidence is developed in time, it must be
implanted by teachers in the very first year of study
by approaching a modern participative educational

Nu cred ca ar fi corect sa spun cd acum 5,

10, 15 sau 20 de ani erau generatii mai bune
decat cele de acum. Cum nici ca cele de acum
sunt mai performante decat cele din trecut.
Increderea 1n sine se clddeste In timp si trebuie
sadita inca din primul an de studiu de cdtre
dascali, abordand un sistem educational modern
participativ, iar confruntarea dintre cei doi, sa fie
una constructivd, de idei si de metode pentru
cresterea increderii reciproce si nu n ultimul rand
pentru student, de crestere a increderii in sine.

Fiecare generatie intra pe scena vietii artistice
cu datele ei si'intr-un anumit context. Avem
absolventi ai facultatii noastre din toate
generatiile, si din toate programele de studiy,
care sunt artisti sau designeri activi, indiferent
de domeniul si locul in care se manifesta, si ar
fi poate nepotrivit sd nominalizez doar pe unii,
nedreptatind pe altii, Intrucat toti absolventii
nostri sunt pretuiti in aceeasi mdsurd.

3. Cum v-a influentat profesional si personal
experienta pe care ati acumulat-o in perioada
detinerii acestei functii?

Cred ca pentru orice persoand care nu a
beneficiat de studii sau mdcar de cunostinte
manageriale, ci doar de dorinta de a face mai
mult decat s-a putut face pand la momentul
preludrii functiei, managementul unei institutii de
Tnvatdmant superior artistic sau a oricarei entitafi
culturale, educationale, sociale sau economice,
este o continua si nesfarsita provocare.

Tnvatand din mers despre managementul
institutional, am dobandit priceperea de a
colabora atat cu dascdlii, studentii, cat si cu
personalul auxiliar fara de care bunul mers al
institutiei ar fi avut de suferit.

Activitatea manageriala s-a dovedit o activitate
sustinutd, solicitantd, care uneori a grevat asupra
activitatii mele din atelierul de lucru, dar care,

pe de alta parte, m-a imbogatit existential, cu
experiente din cele mai neasteptate, ce m-a fdcut
sa pretuiesc fiecare moment in care am reusit

sd solutionez provocadrile inerente postului sau
sa mijlocesc o mai buna legdtura intre membrii
comunitatii academice si artistice totodata.

system, and the confrontation between the two must
be a constructive one, suggesting ideas and methods
to improve the mutual confidence.

Each generation enters the stage of artistic life with
its own data, in a certain context. The graduates of
our faculty belong to all generations, and are related
to all study programs, they are active artists or
designers, regardless of the domain and place where
they manifest themselves, and it would be improper
to nominate only some of them, while harming
others, as all our students are qually precious.

3. In what way has the professional and personal
experience you acquired while you performed this
function influenced you?

I think that for each person who did not benefit from
studies or at least some managerial knowledge, he
only marked his desire to do more than it could be
done until the moment he took the function over,
the management of an artistic higher education
institution or any other cultural, educational, social
or economic entity, it is a continuous and endless
challenge.

Learning about the institutional management on the
go, | gained the necessary skills to collaborate not
only with the teachers and students, but also with the
auxiliary staff without whom the smooth running of
the institution would have suffered.

The managerial activity proved a sustained and
soliciting activity which sometimes burdened my work
in the studio, but which, on the other hand, enriched
me existentially, with the most unexpected kind of
experience, which made me value each moment
when | could solve the inherent challenges of my job
or mediate the best connection among the members
of the academic and artistic community.

4. How do you relate to this institution today? How
do you see its impact on the cultural and artistic
life in Timisoara?

I think that the geographical positioning of Timisoara
can play an important role in the concretization

of this ideology in the context of regional artistic
movement and, why not, in the local artistic
pedagogical approach. The concept is determined
by information, and during the communist period

of time the information referring to the global

artistic movement in general, and the European



4. Cum va raportati la aceasta institutie astazi?
Cum vedeti impactul acesteia asupra vietii
cultural-artistice din Timisoara?

Cred ca pozitionarea geograficd a Timisoarei
poate juca un rol important in concretizarea unei
ideologii In cadrul miscarii artistice regionale si,

de ce nu, prin aceasta si in demersul pedagogic
artistic local. Conceptul este determinat de
informatie, ori in perioada comunistd informatia
legatd de miscarea artistica globala in general si
de cea europeana in particular, era mai accesibild
in aceastd parte de tard. De la influentele culturale
ale multitudinilor de etnii ce traiau in vestul tarii,

la informatiile ce patrundeau pe diferite cdi sau

la apropierea geografica de vestul continentului
european, toate au facut ca oamenii acestor locuri
sa fie mai deschisi, mai interesati de nou.

Sigur cd anumite perioade din istoria scolii de artd
de la Timisoara, si-au lasat amprenta oarecum
pe demersul pedagogiei artistice ulterioare.
Oportunitatile legate de cariera artistica nu mai
sunt astdzi atat de strans legate de mijloacele

de promovare, daca ar fi sa dam exemplu arta
online, deci nu cred ca o carierd internationald
este conditionatd neapdarat de o pozitionare

fixa pe harta a creatorului. Totodatd, ca in cazul
carierei artistice, datorita diversificarii canalelor
de promovare, nu cred ca piata de artd mai este
exclusiv dependentd de puterea financiara a
potentialilor consumatori locali sau regionali, In
contextul in care s-ar simti nevoia unei cresteri si
diversificari a retelei locale de galerii specializate,
care sd asigure o activitate de sustinere si
promovare a tinerilor absolventi.

Tn acest context, Facultatea de Arte si Design
din Timisoara, a fost si trebuie sa fie si pe mai
departe, un factor activ si favorizant al miscdrii
cultural-artistice regionale si nationale, constienta
fiind de misiunea sa formativa, atat la nivel
educational cat si la cel social, conectata fiind
in permanenta la noutdatile domeniului pe care
il deserveste, pentru a fi in mdsura ca odata
cu formarea viitorilor specialisti Tn domeniu, sa
ramana unul din vectorii culturali importanti ai
locului.

one in particular, was more accessible in this part
of the country. From the cultural influences of the
multitudes of ethinc groups living in the west of the
country to the information pervading the country in
different ways or the geographical proximity to the
west of the European continent, all these made the
people of these places be more open and interested
in the new.

Obviously, certain periods of time in the history

of the art school in Timisoara have left their mark
on the approach of subsequent artistic pedagogy.
Nowadays the opportunities regarding the artistic
career are no longer closely related to the means of
promotion, if we exemplify all this with the online
art, therefore | don't think that an international
career is necessarily conditioned by the creator’s

fix positioning on the map. Therewith, like in the
case of artistic careers, given the diversification of
promotional channels, | don't think the art market
is still exclusively dependent on the financial power
of the potential local or regional consumers, in the
context of a need for an increase and diversification
of the local network of specialized galleries meant
to provide an activity to support and promote the
young graduates.

In this context, the Faculty of Arts and Design,
Timisoara, has been and must continue to be an
active and fostering factor of the regional and
national cultural artistic movement, being aware of
its formative mission both at the educational and
social level, due to its permanent connection to the
novelty of the field it serves in order to be able, with
the training of future specialists in the domain, to
remain one of the important cultural vectors of the
place.

Interviul decanilor

Dean's Interview...

Dezvoltata dupd 1990, in cadrul celei mai prestigioase
universitdti din partea de vest a tdrii, Universitatea

de Vest din Timisoara, Facultatea de Arte si-a afirmat

rapid identitatea si profilul in comunitatea academica
romaneasca.

Trecand treptat de la o formd de educatie superioara
in pedagogia artei cdtre structura prezentd, facultatea
acopera urmadtoarele specializari: picturd, sculptura,
arte grafice, arte textile, design si restaurare.

Procesul de diversificare a ofertei academice este

de asemenega, In prezent intr-o permanentad stare de
adaptare dovedind interesul institutiei noastre pentru
flexibilitate.

Facultatea de Arte, motivata de experienta localg,
este deja o prezentd vie in aria culturala regionala
conjugand intr-o manierad fertila traditia cu cerintele
unei societdti ce trebuie sd facd fata unui proces larg
de ajustare axiologica.

Facultatea de Arte ofera o excelenta oportunitate
pentru profesionistii tineri sau cu experientd de a-si
incepe sau continua studiile in domeniul artelor
vizuale. Cu o structura modulara a instructiei
academice facultatea noastra ofera o larga varietate
de cursuri de baza urmate de diferite specializdri

ce permit fiecarui student sa urmeze cdi ulterioare
pentru a atinge maturitatea artistica.

O adancire a experientei poate fi obtinuta in
programele de studii post-universitare cu durata
de 1 sau 2 ani. Generatiile de absolventi sunt
marturie pentru inaltele competente si calitatea
educatiei superioare din facultatea de arte. De-a
lungul anilor Facultatea de Arte a dovedit un real

Prof.univ.dr. Dumitru SERBAN

Developed after 1990, inside the most prestigious
university in the west part of the country, the West
University Timisoara, the Faculty of Art quickly raised

its identity and profile in the Romanian academnic
community.lt has developed gradually from a former
high education structure in pedagogy of art to a present
structure covering the existing specializations: painting,
sculpture, graphics, textile art, design, and artistic
restoration.

The process of diversifying the academic offer is also at
present in a permanent state of adaptation, proving our
institution interest for flexibility.

The Faculty of Art, motivated by the local experience, is
already a vivid presence in the regional cultural area
conjugating in a fertile manner the tradition with the
requirements of a society facing a extensive process of
axiological adjustment.

Faculty of Arts offers an excellent opportunity for young
or experienced professionals to start or to continue their
studies in the field of visual arts.

With a modular structure of academic instruction, our
faculty offers a large variety of basic instruction followed
by different specializations that enables each student

to follow further pathways for artistic maturity. A more
deepen experience can be reached in our faculty’s one
year postgraduate study program.

The generations of alumni stands as a witness of the high
competencies and quality oriented higher education in the
Faculty of Art.

During the years the Faculty of Arts proved a real interest
in promoting the exchange of academic experience and
teaching staff mobility, and offering their support and
expertise for the common effort of enhancing the public
awareness in visual arts.
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interes In promovarea schimburilor de experienta
academica si mobilitatile cadrelor didactice si oferind
suport si expertiza pentru efortul comun de largire a
constientizarii publice a artelor vizuale.

Prezenta continua a membrilor corpului profesoral
in principalele manifestari artistice nationale si
internationale sunt mdrturie pentru orientarea
Facultatii de Arte spre un context larg.

Invétand din trecut, ne clddim prezentul si ne
proiectdm viitorul.

Am deosebita placere sd transmit viitorilor nostri
studenti, parteneri si prieteni, din partea intregului
corp didactic, un cordial salut

Dezvoltarea structurald a Facultatii de Arte a condus
la realizarea unei constructii complete si complexe,
care implicd astazi un numadr de 760 de studenti si
care cuprinde 2 catedre si un numar de 9 specializari
acreditate : Catedra de Arte plastice cu specializdrile
Picturd, Graficd, Sculpturd, Restaurare/Conservare, Si
Catedra de Arte decorative si aplicate cu specializarile
si directiile de studiu : Textile - Tapiserie/Contexturi,
Moda/Imprimeuri -, Design - Industrial si ambiental,
Grafic si Pedagogia artei. La acestea se adauga,
incepand din 2003, o noud directie de studiu,
autorizata sa functioneze siin curs de acreditare,
creata In cadrul specializarii Design, si anume Design
Media.

In prelungirea acestor studii universitare cu durata de
4 ani, facultatea organizeaza studii postuniversitare :
studii aprofundate cu durata de 1 an, la specializdrile
- Picturd “Intre reprezentare si simbol”, Sculpturé -
“Volum, concept si spontaneitate” si Grafica “Materie
si concept”, precum si studii aprofundate de tip
master cu durata de 2 ani: “Fluiditate, flexibilitate,
comunicare” si “Creativitatea in artele vizuale-intre
informatie si imaginar”, in cadrul specializarilor

Arte textile si Pedagogia artei, “Comunicare vizuald,
publicitate si strategii de Marketing” si “Management
si impresariat in artele vizuale”, in colaborare cu
Facultatea de Stiinte Economice a Universitatii de Vest.

Facultatea de Arte dispune in prezent, prin sprijinul
conducerii Universitdtii de Vest, de un sediu adecvat
in cel maiinalt grad exigentelor unuiinvatdmant de
arta pentru mileniul Ill. Amplasat in centrul istoric

al orasului, acest sediu, reprezentand o cladire

cu valoare istorica si cu o estetica arhitecturald

The continuous presence of the teaching staff members in
the main national and international manifestation stands
for the Faculty of Arts orientation towards a wider context.

Learning from the past, we build our present for an
interdependent future.

It gives me the greatest pleasure to express on behalf of
our teaching staff, a cordial salute to our future students,
partners and friends.

The structural development of the Faculty of Arts has
acquired the dimension of a complete and complex
construction, implying today a number of 760 students,
organised in two departments, the Chair of Fine Arts and
the Chair of Decorative and Applied Arts, each one divided
into several specializations and study directions : Painting
, Graphics ; Sculpture ; Conservation/Restauration ;
respectively Textile - Tapestry/ Textures, Fashion/Print ;
Design - Industrial Design, Interior Design and Graphic
Design ; Art Pedagogy. A new department has been
added since 2003: Design Multimedia.

The Faculty of Arts organizes post graduate studies with a
duration of 1 year in Painting - ,Between representaiton
and symbol”, Sculpture - ,Volume, concept and
spontaneity”; Graphics - ,Substance and concept’, as
well as post graduate - MA studies with a duration of 2
years : ,Fluidity, flexibily and comunication”; , Creativity

in visual arts between information and imaginary”;
,Visual communication, advertising and marketing” (in
colaboration with the Faculty of Economic Sciences).

It also organises doctoral studies.

With the support of the West University, the Faculty of Arts
disposes at the moment of an adequate headquarters in
conformity with the highest standards of art education
in the 3rd millenium. Placed in the historical center of
the city, these headquarters occupie a historical building,
with an usable surface of 7000 m2, highly modernized,
offering generous lecture rooms and work rooms of
about 60-70 m2 each, permanent exhibition rooms

and student’s art gallery, laboratories for different
artistic techniques, such as engraving, photo, video or
transposing into material.

The development strategy of the Faculty of Arts is based
on the constant improuvement of the professional and
artistic level of the academic offer, the quality of the
programs and the dynamic changes and adjustments
of the curricula, the research and creation activity of
teachers and students. The national and international
prestige of the teachers represents a valuable asset, as
well as the growing number of Ph.D. teachers and Ph.D.
candidates.

impundtoare, reamenajata
ultramodern, ocupa o suprafata utila
de 7000 m? si dispune de sdli de
curs si ateliere de aproximativ 60-
70 m2 fiecare, de sali de expozitie
permanente si de laboratorare de
specialitate pentru diverse discipline
artistice (gravura, foto, video,
transpunere in material), precum si
de o galerie studenteasca de arta.

Strategia Facultatii de Arte vizeaza,
in primul rand, dinamizarea
procesului artistic-educational

si ridicarea nivelului profesional-
artistic al ofertei academice, atat
prin preocuparea pentru calitatea
programelor si actualizarea lor
permanenta, cat si prin atentia
acordata cercetdrii In activitatea
cadrelor didactice si a studentilor.

Prestigiul national si international

recunoscut al cadrelor didactice din

Facultatea de Arte reprezinta un avantaj in dinamica
schimbaérilor si ajustarilor curiculare. Infiintarea, in
cadrul Facultatii de Arte, a unei Institutii Organizatoare
de Doctorat a permis cresterea numarului cadrelor
didactice cu grade de doctor si a doctoranzilor.

Lucrdri monumentale ale profesorilor si studentilor
sunt deja amplasate in spatii publice ale orasului.
Implicarea facultatii in viata comunitard se realizeazd
prin programe de colaborare cu factorii economici,
cu organismele administratiei locale si regionale.
Organizarea simpozionului bienal international de
sculptura permite, prin participarea profesorilor si
studentilor, realizarea unor proiecte de amenajare a
unor parcuri de sculpturd in Timisoara si in vestul {arii,
respectiv ridicarea nivelului estetic al mediului urban,
prin amplasarea de sculpturi ambientale.

Functia de iradiere a Facultatii de Arte se realizeaza
prin organizarea, in Timisoara si In toata zona de
vest a Romaniei, a unui numar mare de manifestari
expozitionale, simpozioane artistice tematice si
interdisciplinare, cu participarea studentilor si a
cadrelor didactice. Aceste manifestdri sunt intdrite
de prezenta permanenta a studentilor si a cadrelor
in media scrisd si electronicd, in diferite manifestari
teoretice si practice si in programele comunitare.

The Faculty of Arts has an important
cultural impact. Monumental works
of teachers and students are already
exhibited in public spaces in the city.
The faculty takes part in collaborative
projects involving economic factors
and local and regional organisms
and organisations. The Biennial
International Sculpture Symposium,
with the participation of teachers and
sudents, contributes to developing of
sculpture parks in Timisoara and in
the western part of the country, and
also to improving the aesthetics of
the urban environment. The Faculty
hosts artistic and cultural events and
participates to art exhibitions and
interdisciplinary symposia all over
the country and abroad, through it's
teachers and students, who are also
constantly present in the local written
and electronic media. The summer
practice is another occasion for our
students to investigate different urban
and rural places and their artistic
potential, in order to creat artworks which are later
exhibited. The high number of applications for our faculty
from candidates all over the country is a proof of our
community impact and of the quality of our academic

offer.

The development of the infra-structure, the adjustment
of curricula, creation and research are supported by the
partnership with firms and banks in the business area
of Timisoara. Our faculty’s development policy for the
next four years implies the following main directions:
the buildout of new technologies, computer art and
video based specializations ; the growth of relations with
education institutions from the Western Europe and

the USA, the implementation of curriculum projects.
The tight collaboration with Art Academies from the
neighbouring counties allows the development of an
international interference center in visual arts.

(March, 2003)



Dezvoltarea infrastructurii si sustinerea proceselor de
ajustare curiculard, precum si activitdtile de creatie si
cercetare se realizeaza prin parteneriatul existent cu
mediul de afaceri timisorean, prin intermediul firmelor
si-al bancilor. Numarul mare de candidati care solicitd
admiterea la diversele sectii ale facultdtii noastre
reprezinta o dovadd a impactului sau comunitar i

a calitatii ofertei sale academice. Concurenta destul
de mare pe locurile subventionate de la buget
aproximativ 5-6 candidati pe un loc a avut drept
consecinta, in ultimii 3-4 ani, o crestere considerabild
a numarului de studeti cu plata. Organizarea practicii
de vara in diferite arii urbane si rurale din vestul tarii,
Ceea Ce presupune o perioadd de documentare si
creatie finalizatd cu o expozitie, constituie o experienta
interesantd si benefica pentru studenti, dar si o
modalitate de irigare culturala a intregii zone. Politica
de dezvoltare a facultatii pe urmatorii 4 ani cuprinde
cateva directii principale:

atentia acordatd specializarilor bazate pe noile
tehnologii ;

facilitarea accesului la activitatile de invatdmant
pentru studentii care au un loc de munca, prin
organizarea de cursuri dupd-amiaza, seara siin
weekend ;

completarea ofertei academice prin cursuri in
limbile de mare circulatie engleza, franceza,
germana

dezvoltarea relatiilor cu institutiile de invatamant
din Europa occidentala si S.U.A,, care prermit
demararea unor proiecte de dezvoltare curicularg,
sustinute de mobilitdtile cadrelor didactice si ale
studentilor ;

colaborarea cu Academiile de Artd din zonele
invecinate ; organizarea anuald a unui simpozion
international pe teme actuale, generate de
problematica imaginii, a creatiei artistice si a
invatdmantului de arta.

(Martie, 2003)

Interviul decanilor

Dean's Interview...

Invatamant superior de artd in Timisoara

Sensul vietii artistice din Banat a fost profund
influentat de infiintarea Facultdtii de Arte Plastice din
Timisoara in anul 1960, fapt ce a coagulat experientele
artistice ale absolventilor de la academiile din Cluj

si Bucuresti. Entuziasmul si daruirea profesorilor,
alaturi de studenti, a marcat o perioadd de participari
la concursurile nationale ale academiilor de arte,
obtinand rezultate remarcabile.

Astfel, un numadr insemnat de studenti au obtinut
distinctii la festivalurile studentesti ce au constituit
un mediu fervent de competitie profesionald artisticd
timp de 19 ani. Dupa 12 ani de intrerupere, in 1990,
reluarea activitatii didactice a regdsit artisti, cadre
didactice intr-o stare sporitd de entuziasm, in cadrul
celor 6 programe de studiu nou infiintate.

Atmosfera artistica a Timisorii este puternic marcata
de activitatea expozitionald a noilor generatii de artisti
care au diversificat specializarile Tn deplin acord cu
tendintele artei contemporane.

Intrepatrunderea dintre generatii creazé o emulatie
artistica ce defineste o orientare globald ancoratd in
tendintele de Innoire a artelor plastice contemporane.

Astazi, o dezvoltare complexa marcheaza implinirea
diversificata a talentelor ce au nevoie de un mediu in
care sa se dezvolte si sa se realizeze profesional

Prof. univ. Aurel BREILEAN
Decanul facultatii, intre 1990-1996

| Prof.univ. Aurel BREILEAN |

Higher Art Education in Timisoara

The meaning of the artistic life of Banat was deeply
influenced by the establishment of the Faculty of Fine

Arts from Timisoara in 1960, a fact which has fused

and mixed together the experiences of art academies
graduates from Cluj and Bucharest. The enthusiasm

and dedication of the teachers and student marked a
period of participations at the national competitionsof art
academies, with outstanding results.

Thus a significant number of students have received
awards at student festivals, which it has beena staunch
environment for the professional art competititon during
the last 19 years...

After 12 years of interruption, the resuming of the training
activityin 1990, found the artists — teachers in a high
state of excitement within the newly created educational
programs.

The artistic atmosphere of Timisoara is highly influenced
by the exhibitional activity of the new generations of
artists who varied the specializations according with the
contemporary art trends.

The mix of generations created an artistic emulation that
defines a global orientations originating in the renewal
trends of contemporary arts.

Today, a complex development marks the diverse talent
Julfillment that needs an environment for the development
and professional achievernent.

University Professor Aurel BREILEAN
Dean of the faculty during 1990-1996
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Situat in Piata Libertdtii si atestat ca fiind unul dintre cele mai vechi edificii din oras, imaginea aldturatd reproduce proiectul fatadei centrale a clddirii "Generalatului”,
in prezent Comenduirea Garnizoanei, un edificiu care exista deja la 1727, acesta gdzduind resedinta oficiald a generalului comandant in Banat — la acea datd, aceastd
functie fiind detinutd de Contele Claudius Florimud Mercy.

Despre imobilul care gazduieste facultatea
About the building hostmg the faculty

Artele vizuale intre educatie si afirmare
profesionala

Cine strabate strada Oituz din Timisoara, strada ce
margineste la nord centrul istoric al orasului, remarca,
fara indoiala, aspectul ocru-galben al unui edificiu

ce se distinge prin proportii, stil si culoare. Gri pana
mai ieri, cladirea a fost ridicata la mijlocul secolului

al optsprezecelea (1753) cu functia utilitara de
stabiliment militar, fiind incastrata in zidul de incinta
al orasului, in apropierea portii de intrare cunoscuta
sub numele de Poarta Vienei.1 Avand un plan simplu,
rectangular, cu un culoar longitudinal care asigura
accesul In spatiile boltite - foste dormitoare, indltata
pe trei nivele, constructia se inscrie in complexul
baroc din vecindtate, fdra a abuza de caracteristicile
stilului. Renovata in secolul al XIX-lea, fara interventii
majore, fatada si releva austeritatea, fiind divizata
ritmic doar de pilastrii adosati cdrora le corespunde,
la interior, Impartirea spatiilor in travee. Un portal

in arcada si patru medalioane contrapun linia curba
elementelor cu extensie orizontala sau verticala ale
fatadei.Conservata In aceastd forma, ,cazarma’-cum
era cunoscuta in oras, si-a pdstrat utilitatea timp de
doud veacuri si juméatate. In vara anului 2000, edificiul
a fost trecut din patrimonuil Ministerului Apdrarii in cel
al Ministerului Educatiei si Invatdmantului si atribuitd
Universitatii de Vest din Timisoara.’

' Deoarece starea de conservare era precara, lucrdrile de
consolidare si renovare au demarat in toamna aceluiasi an, cand
imobilul a fost repartizat Facultatii de Arte Plastice ale aceleiasi
institutii. Transformat in lacas de invdatamant, noul sediu gazduia
la 1 octombrie 2002, deschiderea anului universitar, studentii

Prof.univ.dr. Adriana LUCACIU

Visual arts between education and professional
affirmation

If you cross the Oituz street in Timisoara, a street that
borders the historical centre of the town to the north,
you will undoubtedly notice the ochre-yellow aspect of a
building that is distinguished by means of its proportion,
style and colour. Gray until yesterday, the building was
erected in the middle of the eighteenth century (1753),
provided with the utilitarean function of a military
establishment, embedded within in the city halls, near
the entrance gate known as the Vienna Gate.1 Having

a simple and rectangular plan, a longitudinal corridor
ensuring the access to the vaulted spaces - former
bedrooms, raised on three levels, the building is part of
the baroque complex in the vicinity, without abusing of
the style’s characteristics. Renovated in the 19th century,
without any major interventions, the facade reveals its
austerity, being rhythmically divided only by the by the
attached pilasters which correspond, in the inside, to the
division of the spaces into spans. An arched portal and
four medallions contrast the curved line with the elements
with a horizontal or vertical extension of the facade.
Preserved in this form, the barracks, as it was known in
the city, kept its usefulness for two and a half centuries.
In the summer of 2000, the building was transferred
from the patrimony of the Ministry of Defence to that

of the Ministry of Education and attributed to the West
University of Timisoara. 1

" As the state of conservation was precarious, the consolidation and
renovation works started in the autumn of the same year, when the
building was assigned to the Faculty of Fine Arts of the same institution.
Transformed into an educational place, on October 2002, the new
headquarters hosted the opening of the new academic year, and the
students ,from the arts” started their activity here, after many years,
perhaps after too many years, waiting. The changes that took place
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AiciTsi are sediul, din anul 2002, Facultatea de Arte si
Design, facultate ce isi desfdsoard activitatea in cadrul
Universitdtii de Vest din Timisoara.

Lucradrile prezente pe simezele facultdtii constituie

0 cale de receptare a procesului pedagogic, practic

si educational, manifestarile culturale organizate in
facultate dar si'in afara ei fiind in egala mdsurd si un
act de afirmare profesionald si 0 oglinda a demersului
educativ.

Prof.univ.dr. Adriana Lucaciu
Prof. univ. dr. Rodica Vartaciu (consultant)

"o
1

.de la arte” incepandu-si activitatea in acest loc, dupa multi ani,
poate prea multi, de asteptare. Schimbadrile survenite in urma
amenajarilor suntuluitoare chiar si pentru cei ce au urmarit etapele
renovarii. Spatiile igrasioase ale cazarmii cu demisolul inundat,
depozitele de alimente si Imbracaminte insalubre, dormitoarele,
s-au transformat in spatii animate de frumusetea pieselor de
arta. Cladirea dispune de studiouri de lucru destinate pregatirii de
specialitate a studentilor, ateliere dotate cu aparatura necesara
transpunerilor in material ale proiectelor, spatii de expunere cu un
total de peste 1000 ml. La nivelul superior, mansarda - recuperata
printr-un proiect ingenios al sectiei de design a facultatii, ofera
un spatiu multifunctional devenind, dupa necesitati, sala de
conferinte, ateliere, galerie de arta, sala de ceremonii. Simezele
fiecdrei specializari, ca de altfel Intreaga incintd a facultatii poate
fi consideratd, o galerie de arta contemporana. Aici pot fi vazute
lucrari de pictura, sculptura, grafica si arta decorativa din opera
curenta a profesorilor -artisti, ale unor personalitati de prestigiu
ale artei romanesti si de pretutindeni, lucrari ale studentilor si
absolventilor. Mai mult decat atat, studiourile reunesc lucrarile
realizate de studenti pe parcursul semestrelor, sub Indrumarea
dascalilor si pot fi vizitate de cei curiosi sa intre In intimitatea
locului si a artei.

La sase ani de la acest eveniment, invatamantul superior de arta
din Timisoara aniverseaza 75 de ani.

The Faculty of Arts and Design, a faculty that operates
within the West University of Timisoara, has been based
here since 2002.

The works we can see on the facades of the faculty
represent a way of receiving the pedagogical, practical
and educational process, the cultural manifestations
organized not only in the faculty but also besides it, while
also being an act of professional assertion and a mirror
of the educational approach.

Professor Adriana Lucaciu, PhD
Professor Rodica Vartaciu, PhD (consultant)

as a result of these improvements were amazing even for those who
followed the stages of renovation. The damp spaces of the barrack with
the flooded basement, the storage of unhealthy food and clothing, the
bedrooms, have been transformed into spaces animated by the beauty
of some items of art. The building is provided with art studios for the
students’ specialised trainings, workshops equipped with the tools
needed to transpose the projects into materials, exhibition spaces of over
1000 ml. At the upper level, the attic - recovered through an ingenious
project of the faculty’s design department, provides a multifunctional
space becoming, as needed, a conference room, a workshop, gallery
of art or a ceremony room. The simes of each specialisation, as well

as the entire precinct of the faculty, can be considered a gallery of
contemporary art. Here one can see the paintings, sculptures, graphic
design and decorative art of the artist-professors, of some outstanding
personalities of the Romanian art and not only, the works of some
students and graduates. Moreover, the art studios reunite the works
made by students under the coordination of their teachers and can be
visited by the curious ones to get in touch with the intimacy of the place
and art.

Six years after this event, the higher art education in Timisoara
celebrates its 75th anniversary.

% |
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Reproducere a proiectul cladirii "Generalatului” (fatade si sectiuni) , edificiu situat in Piata
Libertdtii, imobil in care a functionat, pand nu demult, Comenduirea Garnizoanei Timisoara.

Reproducere a proiectul cladirii "Primdriei Vechi" (plan si sectiuni), edificiu situat, asemeni clédirii
"Generalatului”, tot in Piata Libertdtii, imobil in care au functionat, succesiv, Primdria Comunitdtii
Germane (intre 1734-1781), Primdria Orasului Liber Regal (intre 1781-1849). Pe baza unui proiect
intocmit in 1853, imobilul este reconstruit integral. Primdria Municipiului Timisoara va fi gdzduitd
de acest imobil intre anii 1919-1948.

La inceputul anilor 1990, Facultatatea de Arte plastice a Universitdtii de Vest isi desfdsura
activitdtile educationale in spatiile care i-au fost atribuite in acest imobil, spatii pe care, echipa
manageriald de atunci a scolii, le-a transformat in ateliere

(vezi p. 65, jos, instantaneu din atelierul de modelaj a grupei de Sculpturd, coordonate de prof.
univ. Szakdts Béla).
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Lista cadrelor didactice care au predat in FAD-TM
List of teachers who have taught at FAD-TM

1 | Acea Stelian Danut 34 | lovan loan
2 | Adorian Vica 35 | Ivan Lucian
3 | Adorjani Gyorgypal Réka 36 | Jakabhazi Alexandru
4 | Agache Liliana 37 | Jakabhazi Eduard
5 | Andoni Dacian 38 | Jecza Peter
6 | Andreescu Diana Ornella 39 | Kazinczy Gavrild
7 | Apostu - Teodorescu Daniel Nicu 40 | Kelemen Gabriel Stefan
8 | Banciu Rodica 41 | Kocsis Rudolf
9 | Barzu Eugen Florin 42 | Lazdr Cristina Daniela
10 | Beloescu Calin 43 | Lazea Andreea
11 | Bone Rudolf 44 | Lihor Laza Vasile
13 | Breilean Marcel 46 | Marian Adrian
14 | Bunii Alexandru Cristian 47 | Marienut Sergiu Mdadalin
15 | Catargiu Constantin 48 | Popa-Mercioiu Liliana
16 | Catona Daniela 49 | Mihaescu Camil George
17 | Constantin Daniela 50 | Mihailescu Doina Valeria
18 | Cosor Viorel 51 | Mihailo losif
19 | Crisan Camelia 52 | M-Kiss Hedy
20 | Daju Cristina 53 | Moga Dan Radu
22 | Duduleanu Dorina Laura 55 | Moldovan Laura
23 | Fantanariu Suzana 56 | Moldovan Smaranda Sabina
24 | Flondor Constantin 57 | Nagy Krisztina
25 | Florea Hariton 58 | Nani Corina
27 | Gherman lon 60 | Nutiu Simona
28 | Gingiu Victor Marian 61 | Palade - Flondor - Strdin Andreea
29 | Grati Gloria 62 | Palade Luisa
63 | Parausanu Andrei Marius
31 | lonescu Claudiu 64 | Pascu Liviu
32 | lonescu Prut Constantin 65 | Penteliuc - Cotosman Dumitru
33 | lonescu Lacrimioara 66 | Petcu Filip Adrian
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67 ‘ Petroiu Deliu

68 | Pintilie Teleagd lleana

69 | Pop loan Augustin

70 | Rata Bogdan loan

T S Lista specializarilor incluse in oferta educationala a FAD-TM
73 | Rogoveanu Veronica Jeanina List of Aft&DeSing Majors included in FAD-TM's educational offer

74 | Rotaru Dumitru Remus between 1990 and 2020
75 | Sangeorzan Marius Horatiu
76 | Sarbu Maria

77 | Serban Anamaria

78 | Serban Dumitru

79 | Sida Cristian Daniel Anul universitar ~ Denumirea programului de studiu

80 | Stanciu Dan Mihail 1995-2000 | Grafica
81 | Stefdnescu Valentina 1995-2000 Pictura
82 | Suciu Sandra Celia 1995-2000 | Sculpturs

83 | Sulea lon
84 | Szakats Bela
85 | Szucs Eniko Erzsebet

2001-2002 | Arte plastice
2003-2004 | Arte plastice
2004-2005 | Arte plastice grafica

86 | Titoiu lon

87 | Toma Claudiu Adrian 2004-2005 | Arte plastice picturd

88 | Toma Dan Iulian 2004-2005 | Arte plastice sculpturd

89 | Toma Viorel 2005-2006 | Arte plastice * se adauga dupa caz pictura, sculptura, grafica

90 | Tomas Mihail Attila 2006-2007 Arte plastice* seadauga dupd caz picturd, graficd, sculpturd, fotografie-videoprocesarea
91 | Trion Silvia computerizatd a imaginii

92 | Tulcan Dorel Laurentiu 2008-2009 | Arte plastice™ se adauga dupd caz picturd, graficd, sculpturd fotografie-videoprocesarea

computerizatd a imagini- nu s-a ofertat la admitere

93 | Tulcan Elena
94 | Varga Stefan
95 | Vartaciu Rodica

2009-2010 | Arte plastice * seadauga dupa caz pictura, sculpiura, grafica

2010-2012 | Arte plastice * se adauga dupa caz pictura, sculptura, grafica

96 | Velescu Cristian Robert 2012-2015 | Arte plastice * seadauga dupa caz pictura, sculpiura, grafica

97 | Visovan Dan Vasile 2015-2016 Arte plastice * se adauge dupa caz pictura, sculptura, grafica

98 | Vreme Sorin 2016-2020 Arte plastice * se adauga dupa caz pictura, sculptura, grafica

99 | Vreme Tudor

100 | Zegyreen sy (o) 2009-2010 Arte plastice fotografie-videoprocesarea computerizata a imag-

101 ‘ Ziman Magdolna inii

2010-2012 | Arte plastice fotografie-videoprocesarea computerizatd a imag-
inii

2012-2015 Arte plastice fotografie-videoprocesarea computerizata a imag-
inii

2015-2016 | Arte plastice fotografie-videoprocesarea computerizatd a imag-
inii

2016-2020 Arte plastice fotografie-videoprocesarea computerizata a imag-
inii
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1995-2000 Arte textile (tapiserie- contexturi, modd-imprimeuri) 2012-2015 Conservare Restaurare

2006-2007 Arte textile - design textil (indlude specializarile FAD tapiserie modd) 2015-2016 Conservare Restaurare

2008-2012 Arte textile - design textil (include specializarile FAD tapiserie modd) 2016-2020 Conservare Restaurare

2009-2010 | Arte textile - design textil (indude specializarile FAD tapiserie modc)
2010-2012 | Arte textile - design textil 1995-2000 Design

2012-2015 | Arte textile - design textil 2001-2002 Design

2001-2002 Arte decorative 2003-2004 Design

2003-2004 | Arte decorative 2004-2005 Design (include specializarile FAD Design multimedia, Design de produs, Design Grafic)
2004-2005 | Arte decorative (arte extie) 2005-2006 Design (include specializarile FAD Design multimedia, Design de produs, Design Grafic)
2004-2005 | Arte decorative (ceramicd - stidd - meta) 2006-2007 | Design (include specializarile FAD Desjgn ambiental Design de produs, Design Grafic)
2005-2006 gr(t)%g)ecorative (include specializarile FAD ceramica tapiserie 2008-2014 | Design (include specializarile FAD Desjgn ambiental Design de produs, Design Grfic)
2006-2007 | Arte decorative 2009-2010 Design (include specializarite FAD Design ambiental Design de produs, Design Grafic)
2008-2011 Arte decorative 2010-2012 Design (include specializarile FAD Design ambiental Design de produs, Design Grafic)
2009-2010 | Arte decorative 2012-2015 Design (include specializarile FAD Design ambiental Design de produs, Design Grafic)
2010-2012 | Arte decorative 2015-2016 Design (include specializarile FAD Design ambiental Design de produs, Design Grafic)
20152016 | Arte decorative 2016-2020 Design (indlude specializarile FAD Design ambiental Design de produs, Design Grafic)

2016-2020 Arte decorative

2008-2009 Istoria si teoria artei

2012-2015 | Ceramica-sticla-metal 2009-2010 | Istoria si teoria artei

2010-2012 Istoria si teoria artei

2010-2012 Moda design vestimentar® 2012-2015 Istoria si teoria artel

0172015 Moda design vestimentar® 2015-2016 Izsct)?réiéz%tgoria artei* nu s-a mai ofertat la admitere incepand cu
2015-2016 Moda design vestimentar
2016-2020 Modd design vestimentar 1995-2000 Pedagogia artei
2001-2002 Pedagogie- arte plastice si decorative
2003-2004 | Conservare restaurare 2003-2004 | Pedagogie- arte plastice si decorative
2004-2005 | Conservare si restaurare 2004-2005 | Pedagogie- arte plastice si decorative

2005-2006 | Conservare Restaurare 2005-2006 | Pedagogia artelor plastice si decorative

2006-2007 Conservare Restaurare 2006-2007 Pedagogia artelor plastice si decorative

2008-2010 Conservare Restaurare

2008-2013 Pedagogia artelor plastice si decorative
2009-2010 Conservare Restaurare

20102012 Conservare Restaurare 2009-2010 Pedagogia artelor plastice si decorative

2010-2012 Pedagogia artelor plastice si decorative

2012-2015 Pedagogia artelor plastice si decorative
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Aspecte din creatia fostilor studenti, promotia 1996

Aspects from the work of the Class of 1996 Alumni

Daniel URSACHI / promotia 1996 / the Class of 1996 Alumni
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Gheorghe FIKL / promotia 1996 / the Class of 1996 Alumni
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